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LHEVINNE HERE FOR 
ANOTHER LONG. TOUR 


Campanini, Toscanini and Stars of 
Both Opera Houses Also 
Arrive 


Manhattan Conductor Refuses to Land 
on Thirteenth of the Month and Other 
Artists Agree to Remain on Board 
Over Night—Seasick Singers 


The ocean liners have begun bringing to 
New York their annual Fall contingents of 
concert and opera artists, who are returning 
after absences of varying lengths or bub 
bling over with the enthusiasm of a first 
visit to the New World, and this week has 
seen the arrival of several who will play 
conspicuous roles in the music season just 
commenced. On Tuesday evening the 
Kaiser Wilhelm der Grosse brought Josef 
Lhévinne, the Russian pianist; Johanna 
Gadski, the German soprano; Cleofonte 
Campanini, the conductor-in-chief of the 
Manhattan; and Matja von Niessen-Stone, 
the contratlo, who will sing at the Metro 
politan this season. 

On the Oceanic. arriving the following 
day, came Arturo Toscanini, the new prin 
cipal Italian conductor engaged for the Met 
ropolitan. One of his fellow-passengers 
was Rawlins Cottenet, secretary of the 
board of directors of the Metropolitan 
Opera Company. 

Mr. Lhévinne, who returns after a sea 
son’s absence for his third American tour, 
has been spending the Summer at Wann 
see, near Berlin, where he has had a num 
ber of American pupils. He was greatly 
impressed by the night illumination of New 
York as the boat came up the bay, but his 
chief concern was as to finding a hotel 
without steam heat, which he abominates 
His tour will open at Hartford, Conn., next 
Monday, and his New York reappearance 
will take place at Carnegie Hall on October 
31, when he will give a recital. 

Oscat Hammerstein was waiting for his 
chef d’orchestre with an automobile, but, 
to his amazement, Signor Campanini re- 
fused to leave the boat, as it was the thir 
teenth of the month, and his superstitious 
tears would not allow him to land on 
that date. Notwithstanding the impresario’s 
ntreaties the conductor remained obdurate 
ind insisted upon staying on board until 
le next morning. In this the other sing- 
rs agreed to follow suit, although Mme 
Gadski at first opposed the plan because of 
he facet that when she first came to this 
uuntry she landed on a Friday, the 13th, 
id since then she has considered that day 
f the month lucky. 

Signor Campanini spoke with enthusiasm 

the work ahead of him this season 

fter the Covent Garden season he took 
complete rest for eight weeks at his 
me near Parma, Italy, and en route to 
eremen.he joined Mary Garden in a pri- 
te rehearsal of “Salomé” with Richard 
rauss. He is confident of the suecess of 

Manhattan production of this work 

the first Sunday evening concert he 
ll conduct Debussy’s tone poem “La 


er,” which was introduced last Winter 
Dr. Muck and the Boston Symphony 
chestra. Eva Tetrazzini-Campanini, who 


ll appear in a few special performances 
the Manhattan, came with her husband. 
Mme. Gadski, who recently made several 
appearances at 


est” the Berlin Royal 
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EMIL SAUER 
Distinguished Dresden Pianist Who Begins His Farewell Tour of America This 


Week, as Soloist with the 
Interview with “Musical 
Students. (See page 6.) 


Boston Symphony Orchestra 
America” 


in Boston—In an 
He Gives Valuable Advice to Piano 





Opera, will make her first New York ap- 
pearance of the season in recital at Car 
negie Hall on Sunday afternoon next. She 
will also sing Briinnhilde in “Die Walkiire” 
at the Metropolitan on November 18, be- 
fore leaving for her long concert tour, 
and her regular engagement there will be- 
gin in February, when she sings the three 
“Ring” Briinnhildes and the Countess in 
“The Marriage of Figaro.” Her husband, 
Hans Tauscher, and their daughter, Lotta, 
were with her. Mme. von Niessen-Stone 
been coaching the roles in which she 
heard during the season in Bay 
reuth and Berlin. She will take Mm 
Kirkby Lunn’s place in the company 

Another musical arrival on the same boat 
was Francesco Daddi, the Manhattan's 
tenor buffo, who has brought with him a 
new batch of Metropolitan songs for the 
Sunday concerts. 


has 


is to he 





Entered at the 








Post Office at New York, 





New Boston Conductor Makes Début 
Oct. 12.—Max Fiedler, Dr. 
Muck’s successor, made his début with the 


30STON, 


Boston Symphony Orchestra on Friday 
afternoon at the first public rehearsal, and 
at the -oncert on Saturday evening. The 
new conductor was given a cordial welcome 
on Friday, which was still more empha 
sized at the concert 

The program consisted of Beethoven’s 
“Leonore” Overture, No. 3; Brahms’s Sym 
phony in C Minor, No. 1; the “Love Scene” 
from Richard Strauss’s “Feuersnoth,” and 
Wagner's “Tannhauser” Overture. 

Herr Fiedler naturally was exposed to 
criticism according to the standards estab 
lished by his predecessors, but he succeeded 
in convincing his first audiences and the 
critics that he has a decidedly pronounced 
individuality worthy of the highest regard. 


N. Y., as matter of the Second Class 


GREAT CROWDS AT 
MAINE'S FESTIVAL 


Portland and Bangor Concerts 
Attract Music-Lovers From 
All Parts of State 


Ellen Beach Yaw, Mme. Jomelli, Daniel 
Beddoe, Cecil Fanning, Mmes. Bou- 
ton and Mihr-Hardy and Other 
Prominent Soloists Heard 

Musical 


festival 


Maine 


which 


PorTLAND, Me., Oct. 14 


is astir over the annual 
closed to-night in this city before an over- 
The 
last concert marked the only local appear- 
ance of Ellen Beach Yaw, who won a dis 
tinct triumph. 

The Festival Association, of which Wil 
liam R. Chapman is conductor, is divided 
into Eastern and Western branches, the 
concerts of the former division having 
been given last week at Bangor. In each 
place Mr. Chapman's consisted of 
choruses of 800 voices, an orchestra made 
up of musicians from the Manhattan Opera 
House and the Philharmonic Society of 
New York, and these well-known soloists : 
Ellen Beach Yaw, Daniel Beddoe, Caroline 
Mihr-Hardy, Isabelle Bouton, Cecil W. 
Fanning, Herbert Lake Waterous, Earl W. 
Marshall, Mme. Jeanne Jomelli, Hugo Rie 
senfeld and Ernest J. Hill. 

To-night’s program included, besides the 
orchestral numbers, H. Lane Wilson’s “Car 
mena,” by the chorus; Buzzi Peccia’s “Glo 
ria a te,” by Mr. Marshall; Medelssohn’s 
“Vale of Rest” and Elgar’s “My Love Dwelt 
in a Northern Land,” by the chorus; the 
mad scene from Donizetti's “Lucia di Lam- 
mermoor,” sung by Mme. Yaw; Chapman’s 
“Battle Hymn,” by Mr. Marshall and 
Chorus; Mascagni’s “Let us sing to the 
i Mmes. Mihr- 


flowing audience in the auditorium, 


forces 


Lord now victorious,” by 
Hardy and Bouton and chorus; Ponchiel- 
lis “I Promessi Sposi,” by Mme. Bouton; 


Hullah’s “Three Fishers” and Sullivan’s “I 
heard the soft note,” by the chorus; “Caro 
Norma,” from Verdi's “Rigoletto,’ by Mme. 
Yaw; Rubinstein’s “Sons of Japhet,” by 
the chorus, and the sextet from “Lucia,” by 
Mmes. Yaw and Bouton and Messrs. Mar- 
shall, Waterous, MacNichol, Hill and Ken- 
nedy. This same program was given in 
Bangor on Saturday evening. 

The matinée program to-day was of a 
popular nature, the soloists being Messrs. 
Marshall, Waterous and Riesenfeld. 

A feature of the festival, was the opera 
night, yesterday, a repetition of the Friday 


evening program in_ Bangor. Verdi's 
“Aida” was the offering. , 

It was generally agreed that Mr. Chap- 
man’s selection of soloists this year was 


responsible, in a large measure, for the un 
precedented enthusiasm aroused both in 
Bangor and Portland by the festival. 
M. B. 
Henry Russell Back from Europe 
Henry Russell, director of the new Bos- 
ton Opera House, arrived in New York 
Monday on the Rotterdam He left for 
Boston Wednesday, in company with Ralph 
Flanders, general manager of the opera 
house. No announcement of Mr. Russell's 


plans was to be made until his arrival in 
Boston 

Before coming to America Blanche Mar 
chesi will make a concert tour of the Eng- 


lish provinces. 
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OPERA STARS GO DOWN IN 2,000 FEET MINE SHAFT, OUT WEST 











ERNEST GOERLITZ’S SINGERS IN BUTTE, MONT. 


Reading from Left to Right in the Photograph Are Fred Pelham, Mrs. Parkes, Mme. Josephine Jacoby, Riccardo Martin, Mme. 
Marie Rappold, Tom Bryant, Mme. Jacoby’s Maid and Arthur Rosenstein (seated) 


Botse, IpAHo, Oct. 9.—The company of 
opera stars who, under the direction of 
Ernest Goerlitz, are making a concert tour 
of the country, were in Butte, Mont., last 
week and before giving their concert en- 


joved the exciting adventure of dropping 
2,000 feet below the surface of the earth 
in the Original Copper Mine. The trip 
was made in a mine elevator. In the party, 
all of whom were clad in miners’ costumes, 
were Fred Pelham, manager of the com- 


panv; Mrs. Parkes, the local manager; 
Josephine Jacoby, Riccardo Martin, Marie 
Rappold, Tom Bryant, manager of the 
mine; Mme. Jacoby’s maid, and Arthur 
Rosenstein, musical director of the com- 


pany. 





ROSINE MORRIS RESIGNS 





Maud Randolph Takes Her Place in 
Peabody Conservatory Faculty 


BALTIMORE, Oct. 12.—Rosine Morris has 
resigned as piano instructor at the Peabody 
Conservatory and will remain at her home 
in Webb City, Mo., for the present. Miss 
Morris holds the Peabody teachers’ cer- 
tificate, having been a pupil of Ernest 
Hutcheson. Maud Randolph succeeds Miss 
Morris as piano instructor and will also 
continue her work as class examiner of 
the preparatory department. 

The classes in the Peabody Conservatory 
and preparatory department resumed Oc- 
tober 1. Many of the students came from 
distant points 1n the South and West. Asa 
result of examinations the following free 
scholarships were awarded: Piano, Regina 
Winston, of Washington; violin, Jeno 
Sevely, of Baltimore; organ, Nellie Green- 
awalt, of Hagerstown, Md.; vocal, Jean- 
nette Kahn, of Baltimore. W. J. R. 





Augusta Cottlow Plays in Ohio 


Augusta Cottlow is proving her popu- 
larity by beginning her season very early. 


On Tuesday of this week she played at 
Oberlin, Ohio, and at the end of her long 
and exacting program gave by special re- 
quest the MacDowell Second Concerto, 
with which she made such a brilliant suc- 
cess at the Worcester Festival. The or- 
chestral parts were played by the String 
Orchestra of Oberlin College. On their 
way home Miss Cottlow and her mother 
will spend several days in Ithaca, N. Y., 
the guests of Mrs. Andrew D. White, wife 
of the former Ambassador to Germany. 





Scotti to Sing at Berlin Royal Opera 


Bertin, Oct. 11.—Antonio Scotti, the 
Italian baritone of the Metropolitan, who 
is at present in Berlin, has been especially 
engaged to sing in the three performances 
in which Enrico Caruso will appear at the 
Royal Opera next week. In “I Pagliacci” 
Berliners will have an opportunity to hear 
three Metropolitan stars on the same eve- 
ning, Caruso, Geraldine Farrar and Scotti. 





Sarasate Was Cautious 
[From the New York Sun] 
Sarasate, the violinist, had one peculiarity 
—he never wrote a letter. His autographs 
are very scarce, as he carried on his cor- 
respondence almost entirely by telegraph. 


CHAMINADE’S FIRST PROGRAM 





French Pianist-Composer Makes Ameri- 
can Début Next Saturday. 


Cécile Chaminade, the celebrated French 
pianist-composer, has arranged an attrac- 
tive program for her recital at Carnegie 
Hall, New York, next Saturday afternoon, 
when she will make her American début. 
She will play three groups of piano solos 
and Yvonne de St. André, mezzo-soprano, 
and Ernest Groom, baritone, will sing. It 
will be exclusively a Chaminade program 
and will run as follows: 

Piano solos, “Consolation,” “Pastorale,” 
“L’ondine,” “Caprice humoristique,” “Mme. 
Chaminade; songs, “Ritournelle,” “Feste,” 
“Viatique,” “Mr. Groom; songs, “Nuit 
dEté,” “L’anneau d'argent,” “Bonne hu- 
mour,” “Mlle. de St. André; “Theme va- 
rie,” ‘ ‘Contes bleus,” Nos. 1 and 2, “Valse 
romantique,” Mme. Chaminade; “Immorta- 
lité,” “Au pays bleus,” “Amour invisible,” 
Mr. Groom; “La reine de mon coeur,” 
“Fleur du matin,” “Mon coeur chante,” 
Mile. de St. André; Second Gavotte, “Ele- 
vation”; Third Valse, Mme. Chaminade; 
duet, “Joie d’amour,” Mlle. de St. André 
and Mr. Groom. 


MUSICIANS CLUB 
FOR CINCINNATI 


Well-Known Professionals Form 
Organization—Bellstedt to 
Give Concert Series 


CINCINNATI, Oct. 12.—The announcement 
that Cincinnati is to have a musician’s club 
seems to be of first importance to Cincin 
nati musicians just at present. Those who 
have been most energetic in attempting to 
make the organization of such a club pos 
sible have just issued the following letter 

“For some time there has been a feeling 
among the musicians of Cincinnati that an 
effort should be made to establish an or 
ganization whereby the welfare of the mu 
sical interests of the city may be promoted, 


a fraternal spirit among musicians be fos 
tered and an opportunity be offered for th 
entertainment of distinguished visiting art 
ists. The undersigned, at an informal 
meeting at which the advisability of form 
ing such an organization of musicians was 
discussed have resolved to ask the co- opera 
tion of the active professional musicians 
of the city, and respectfully beg you to at 
tend a meeting on Sunday afternoon, Oc 
tober 11, at three o'clock, at the hall of 
the Walnut Hills Business Men’s Club, 
where discussions will be held as to ways 
and means of perfecting the above-men 
tioned organization. Fraternally yours, 
Theodor Bohlmann, Henry Froehlich, Ed 
win W. Glover, Adolf Hahn, Louis Victor 

Saar, W. S. Sterling, Philip Werthner. si 

Hermann Bellstedt, the well-known Cin 
cinnati bandmaster, composer and cornet 
virtuoso, has announced that he will re 
vive the old “Pop” concerts in Music Hall 
this season, with an orchestra of forty 
five musicians. Mr. Bellstedt’s intrepidity 
in venturing to offer orchestra concerts is 
certainly to be commended, and although 
the “Pops” given in Music Hall several 
years ago were by no means as popular as 
the name indicates, there is reason to be 
lieve that since there will be no regular 
series of symphony concerts this season, 
Sunday afternoon concerts at popular prices 
will be well attended. 

It is announced that the Orpheus Club 
at its concert on February 11 will observ 
the one hundredth anniversary of Mendels 
sohn’s birth by devoting the first part of 
the program to his compositions. 

Through the efforts of Hans Seitz, 
well-known local voice teacher, Cincinnati 
is to have still another choral body to b 
known as the Cincinnati Singing Societ 
As the announcement issued by Mr. Seit 
puts it: “A society will be organized to 
perform the standard works of the classic 
and modern composers, and the chorus is 
to be based upon the standard of the Ger 
man singing societies.” 

One of the last to take up the work « 
the Winter was Mme. Tecla Vigna, who has 
just returned from Europe and resumed 
her artist classes. 

At the Metropolitan College of Music 
W. S. Sterling has commenced regular r 
hearsals with the College Chorus. 

The Lyric Choral Society has taken 
Gluck’s “Orpheus.” 

KF. BE. E 
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PEABODY CONSERVATORY OF MUSIC 


OF BALTIMORE 


HAROLD RANDOLPH, Director 
Staff of 57 Eminent European and American Masters, including 


W. Ed. Heimendahl, Harold Phillips 


Howard Brockway, J. C. Van Hulsteyn, Pietro Minetti, 
Louis Bachner, 


Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


Scholarships, Diplomas, Teacher’s Certificates. 
Catalogue of Courses, , Grades, Terms, etc., mailed on request. 


‘THEODORE HABELMANN 
SCHOOL OF OPERA 


| ALBERT 





SOPRANO , 
Concerts Oratorio : Recital 
Direction J. E. FRANCKE 
1402 Broadway - New York 





Mildenberg 


INSTITUTE OF MUSICAL ART 


OF THE CITY OF NEW YORK 


Endowed and Incorporated. FRANK DAMROSCH, Director, 53 Fifth Ave., Cor. rath St. 


AN ADVANCED SCHOOL OF MUSIC 
IN ALL BRANCHES FOR TALENTED STUDENTS. #2 Catalogue by Mail. 





who hae 1 received the highest tributes fr 


the world's leading musicians, is_ desirous 
ompe ent eac er establishing a vocal class in New York 


rusical education will be taught free of charge. 


Formerly Stage Director of the Met- 
ropolitan Opera House, New York 


909 WEST END AVENUE 


Seventh 
Phone 7039 River. NEW YORK, N.Y. 


Season 





PIANIST 


136 West 77th Street. NEW YORK 
BUSH 

TEMPLE 

| CONSERVATORY 





Tel. 61 20-38th St. 


MISS AGNES HOPE 


PILLSBURY 


ented singers unable to meet expense 


Address ‘‘Competent Teacher,"’ MUSICAL AMERICA, 135 Fifth Ave,, W. Y. City 


ERNEST CARTER 


Composer-Director 
Formerly Lecturer on Music at Princeton University 


The Alpine, 55 West 33d Street 
NEW YORK 


PIANIST AND 
TEACHER 
Chicago, Ill. 











DRESDEN PHILHARMONIC ORCHESTRA orespen, Germany 


Originally Conducted by ROBERT SCHUMANN and RICHARD WAGNER. 


FIRST TOUR IN AMERICA 


HERR WILLY OLSEN, Conductor 


Management: R. E. Johnston, St. James Bidg., Broadway & 26th St., New York. 


APRIL 12 TO MAY 828, 1909 


NOTE: 


Orchestra Consists of 65 Eminent Musician 


VICTOR I. CLARKE, Associate Conducto 


Mme. Nordica. Mme. Jomelli, Mme. Lanvendorff, Mme. Maconda, Mme. Bo.ton Germaine Schnitzer, Dalmore’, Spaulding, Petscho 
e Franklin Lawson, Frederick Hastings, Edwin Lockhart, Edouard Dethier, Avery Belvor, will appear as soloists with this orchestra 
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DR. WULLNER SPENDS SUMMERS STUDYING ON PICTURESQUE SICILIAN ESTATE 





Noted German Song-Interpreter 
Recalls Evenings He Used to 
Spend Playing Violin Sonatas 
with Brahms in Meiningen 


. 














Dr. Wiillner Viewing Sicilian Mountains 
from His Estate on Monte Lisetto 


Dr. Ludwig Wiillner, the German song- 
interpreter, who is soon to pay his first 
visit to America, spent the past Summer, 
as usual, at his picturesquely located Sicili 
an home, Villa Hilligenlei, which is built 
as if clinging to the rocks, on the top of 
Monte Lisetto, overlooking Taormina. On 
this estate, which he purchased four years 
ago, the singer has built another, smaller 
villa, named Eirene, which is even more re 
mote from civilization and to which it is 
practically impossible to gain admission, for 
here it is that he secludes himself for quiet 
study, while an aged human Cerberus 
guards the entrance. 

Every year after his strenuous concert 
season has come to an end Dr. Wiillner 
spends two or three months here in abso- 
lute retirement, with his sister and aged 
mother. Nothing can induce him to give 
up this annual vacation, not even a sold 
out Queen’s Hall in London, which was 
offered him at the end of his last English 
season. He decided that with 139 concerts 
standing to his credit for the music year 
1907-08 his conscience should be satisfied 
to let him take the rest of which he felt 
the need. 

There are few other artists before the 
public who can claim a degree of versatility 
that approaches Dr. Wiillner’s. Besides 
making an individual career as a Lieder 





i 








LUDWIG WULLNER ON HIS ESTATE IN SICILY 


singer he has been both an actor and an 
opera singer, in both cases assuming leading 
roles. It is only four or five years since 
he was prevailed upon by Max Reinhardt, 
one of the foremost of German theater 
managers, to return to stage life and be 
the leading man for a season at the Kleines 
Theater in Berlin. Moreover, he plays both 
the piano and violin. In fact, he can boast 
of having spent many an evening playing 
the Brahms sonatas for violin and piano 
with none other than the great composer 
himself at the piano. Of this friendship he 
writes entertainingly in a recent letter to a 
friend in New York: 

“IT used to see him (Brahms) very often 
in my father’s house, when he generally 
gave up to me a lot of his time and talked 
music. When later on I joined the Mein- 
ingen Theater the old friendship was re 
newed., 

“At that time the master was very fre 
quently entertained by the Duke of Saxe 
Meiningen, either at the town-house or at 
his forest home, ‘Allenstein.’ As soon as 
Brahms had arrived, I was sent for and 
the ducal influence dispensed me from all 
theatrical duties, even rehearsals, during the 
time of Brahms’s stay. He and I were 
constant companions of the ducal pair, and 
these occasions were turned into veritable 
feasts of music. They made me sing a 
great deal of Schubert and, of course, even 
more Brahms, but mostly songs which ‘lie 
far away from the beaten track,’ and which 
are hardly ever found on concert pr: 
grams. Brahms was always delighted to 


find that I cultivated these neglected jev 
els, and I still can hear him say, ‘Why, 
do you sing this also? Really? Well, 
then, please, for 1 have never before heard 
this song,’ and so forth. 

“Later on, when some one told him that 
I adored the violin, he insisted upon my 
playing his three violin sonatas. I brought 
my fiddle and, with the ducal couple as 
audience, he and I played one evening after 
another all three of the master-works, he 
overjoyed, I greatly honored. 

“T greatly cherish the possession of a let 
ter Brahms sent to my father the first 
night. He wrote: ‘About your son, let 
me only say that he deserves a three-fold 
bravo, one each for the musician, the actor 
and the man.’ 

“It was Brahms that influenced me to 
appear on the concert stage. He saw that 
1 would eventually take a distinctly new 
stand as far as the singing of Lieder is 
concerned. 

“Even a Richard Strauss—the antipodes 
of Brahms—is fond of playing accompani- 
ments for me. On several occasions he has 
given expression to the view that I alone 
could render certain of his songs as he 
meant to have them done. I have given 
a number of recitals of his works with him 
at the piano. On these occasions the pro- 
grams comprised twenty-two of his songs. 
Such recitals were given in Berlin, Munich, 
Dresden, Leipsic, Frankfort, Cologne and 
Duesseldorf. 

“I hope that my endeavors will find 
favor in the eyes of the American pub 


One 


of Most Versatile Artists 


Before the Public—Looks For- 
ward Expectantly to His First 
Impressions of America 





Dr. Wiillner at Entrance of Villa Hilli- 
genlei, Overlooking Taormina 


lic, for I am told that a new home for 
music, a new atmosphere, is being created 
on your side of the water. I shall go out 
prepared to see and learn and, if reports 
speak the truth, to admire.” 


Albert Mildenberg Back for Winter 


Albert Mildenberg, the New York pianist 
and composer, has returned after an ab- 
sence of over a year in Paris, Vienna and 
other European capitals, arranging for the 
production of his opera, “Michaélo,” in 
which Alessandro Bonci is to create the 
principal role. While visiting Signor Bonci 
in Bologna Mr. Mildenberg joined the tenor 
in giving a concert that attracted a great 
deal of attention. Mr. Mildenberg will re 
sume teaching at his studio in Carnegie 
Hall at an early date. 

Jane Noria, the St. Louis soprano, 
who is to sing in opera in Palermo, 
Sicily, later in the season, returned to New 
York from Europe a fortnight ago with 
her husband, M. de Centanini, who was the 
conductor of Henry Russell’s San Carlo 
Opera Company last year, and is now Giulio 
Gatti-Casazza’s private secretary. 

The novelties scheduled for Weimar 
this year are “Tiefland” and “Salomé.” 








CHAS. 


Waker DAMROSCH 


New York Symphony Orchestra 


Annual Western Tour, January, ’09; Festival Tour, Apriland May, ’09. 
Soloists: CORINNE RIDER-KELSEY, REED MILLER. 
Alto and Bass to be announced. 








BEACH Announces 





Chicago Symphony Orchestra 


ADOLPH ROSENBEHER, Director 


March, April and May 


MYRTLE ELVYN, Soloist. 


Beach Music Library: Vocal and Orchestral Scores for Rent 








FOR 





should be addressed to 


NEXT SEASON 
THE TONE-FOET 


HEINRICH GEBHARD 


DATES NOW BOOKING 
| Business communications Masons HonlinCy. BOSTON 


PIANIST 








MASON & HAMLIN 
PIANO 


KATHERINE GOODSO 





KIMBALL Piano used. 








GABRILOWITSCH 


FOURTH AMERICAN TOURNEE, 1908-09 


LOUDON CHARLTON 
CARNEGIE HALL 
The Mason G@ Hemlin Piane 


NEW YORK CITY 











THIRD AMERICAN TOUR 1908-09 
LOUDON CHARLTON, Manager 


Carnegie Hall, New York City 
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HAMLIN GIVES HIS 
FIRST N. Y. RECITAL 


Large Audience Hears Tenor on 
Sunday Afternoon at 
Carnegie Hall 


the tenor, gave a song 
New York, last 
following pro- 





George Hamlin, 
recital at Carnegie Hall, 
Sunday afternoon. The 
gram was presented: 


Die Linde im Thal Old German 
Lindenlaub 


O, Sleep, Why Dost Thou Leave Me?.... Handel 


O, Bid Your Faithful Ariel Fly........... Linley 
nen So Ree Schubert 
Pe Se 7. dc eakaebes hs ecwbes deedeaneeun Beethoven 
Stille Thraenen t Pmt habvadeeenenens Schumann 
In’s. Freie i . 

ee ee Ge OM. oc cv eeteaeessoeed Rubinstein 
pS RE eer he ree Ss eee Brahms 
Pe IE in ac 0s 66 on 000000 cae han phan Wolf 
ae = Ree os fee. Strauss 
Four Sea Lyrics: Cycle.........-. Campbell-Tipton 


. After Sunset 
2. Darkness F 
3.-The Crying of Water 


4. Requies 
Written for and dedicated to Mr. Hamlin 


The Maiden’s Blush | (from “To Julia,” of Roger 
Cherry-Ripe § Robert Herrick), Quilter 
Twilight Walter Rummell 
Black-Eyed Susan 
Flower Rain 
Your Eyes 

The Lamp Of Leve..ccccccccsvcssccecsess Salter 

The auditorium was well filled and the 
listeners manifested their appreciation of 
Mr. Hamlin’s art by frequent applause. 

Edwin Schneider, Mr. Hamlin’s accom- 
panist, was also represented on the pro- 
gram’ as the composer of three songs, 
“Black Eyed Susan,” “Flower Rain” and 
“Your Eyes.” “Flower Rain” made a par- 
ticularly favorable impression, and Mr. 
Hamlin was obliged to repeat it. 

Press comments: 

The beautiful voice and finished technique of 
George Hamlin, a tenor, was pane applauded 
at his song recital at Carnegie Hall yesterday 
afternoon.—New York Times. 

The list was interesting for the wa part and 
Mr. Hamlin won the cordial interest of his hearers 
at the outset and held it to the end—New York 


Tribune. 

Mr. Hamlin deserved all the applause he re- 
ceived on the score of his excellent enunciation, 
which made the book of words superfluous exce 
for “‘monoglots’”” who needed a translation to help 
them out with the German numbers.—New York 


Evening Sun. 


eee eter reese eeeeeeseee 


co khee Se'ebuke Edwin Schneider 





Lisette Frederic Resumes Her Work 

Lisette Frederic, violinist, who has been 
appearing in private recitals at the homes 
of some of the most prominent people in 
Newport during the Summer, will resume 
her teaching in New York this Winter. 
Miss Frederic will appear at the series of 
concerts given under the direction of Ar- 
thur Claassen at the Brooklyn Conservatory 
of Music. 





The New York College of Music and 
the New York German Conservatory of 
Music will give a Faculty Concert, as- 
sisted by an orchestra of sixty, at Carnegie 
Hall Sunday evening, at 8:15. The solo- 
ists to be heard are Louise B. Voigt, so- 








Mme. Johanna 


GADSKI 


Will Give Her Annual New York 
Recital at Carnegie Hall, 
Sunday Afternoon, October 18th. 


Direction: Loudon Charlton 
Mr. Frank La Forge at the Piano (Steinway) 








prano; August Fraemcke, piano; Hjalmar 
Von Dameck, violin, and William Ebann, 
‘cello. Carl Hein will conduct. The pro- 
gram will consist of compositions by Wag- 
ner, Saint-Saéns, Mozart, Liszt, Bruch and 
Davidoff. 





’Frisco Musical Club Celebrates 


San Francirco, Cat., Oct. 10.—The San 
Francisco Musical Club celebrated Foun- 
ders’ Day with a reception and musicale 
Thursday afternoon, October 1. There 
were several hundred ladies present, who 
were entertained by a choice program, those 


taking part being the Misses Pasmore, 
Mrs. George C. Winchester, Mrs. Joseph 
Hill and the S. F. Musical Club Ladies’ 
Chorus. 





Bispham Sings in Brooklyn 


David Bispham, at the opening song re- 
cital in the Brooklyn Academy’s music 
hall, on Wednesday: evening, repeated his 
program of songs to English poets’ words, 
which he first gave in Manhattan, at his 
Carnegie Hall recital, two weeks ago. 





Connecticut Organist Weds 


MERIDEN, Conn., Oct. 12.—The wedding 
has just been announced of Frank C. Hill, 
the well-known organist and composer, and 
Therese Barry, both of No. 235 Hanover 
street. The ceremony took place Septem- 
ber 25, in Springfield, Mass. W. E. C 


NEW ARTISTS HEARD 
AT KLEIN CONCERT 


New York Audience Enjoys Second 
Program in Sunday ‘ Pop” 
Series 


It is to be hoped that Hermann Klein 
will not become discouraged by the letharg- 
ic attitude of the New York public thus far 
towards his efforts to provide attractive, 
high-class concerts at popular prices on 
Sunday afternoons, for it cannot be doubt- 


ed that when music-lovers generally become 
aware of the excellence of the musical 
menu offered at these affairs the new 
Deutsches Theater will be found all too 
small to accommodate the weekly audiences. 

Last Sunday the audience made up in en- 
thusiasm what it lacked in numbers. The 
artists were Lilla Ormond, the Boston con- 
tralto; Heinrich Meyn, baritone ; -Marguer- 
ite de Forest-Anderson, flutist; Nathan 
Fryer, pianist; the Hahn String Quartet 
of Philadelphia; Max Liebling, accompa- 
nist, and Irwin Eveleth Hassell, special ac- 
companist for Miss Anderson. 

Miss Ormond, who on this occasion made 
her New York début, displayed a rich con- 
tralto of surprising power, range and pli- 








NEW YORK SOPRANO’S ACTIVE CAREER 


Caroline Mihr-Hardy Preparing 
Now to Enter Grand Opera 
Field 


Caroline Mihr-Hardy, the soprano, 
was one of the principal soloists at the 
Maine Festival, at Bangor and Portland, 
is a native of New York City. She in- 
herits her musical and dramatic tempera- 
ment from both parents, who were Ger- 
mans and accomplished musicians, her 
mother being a singer, her father an in- 
strumentalist. In early childhood she dis- 
played a voice that inspired flattering pre- 
dictions for the future, and it gradually 
developed into a dramatic soprano of a 
quality fully justifying the high hopes of 
her friends. 

Both in concert and oratorio Mme. 
Hardy has won an enviable reputation, 
having been particularly successful in Sir 
Edward Elgar’s exacting works, and ap- 
peared with almost all of the larger Ameri- 
can orchestras, including the New York 
Symphony, under Walter Damrosch, the 
Theodore Thomas, Philadelphia, St. Louis 
and Boston Festival Orchestras. With the 
New York Symphony she sang the leading 
roles in concert versions of several Wag- 
ner operas, such as Briinnhilde in “Sieg 
fried,” Kundry in “Parsifal” and Senta in 
“Der fliegende Hollander.” She has also 
gained distinction on the other side of the 
water, having sung in Paris, Liverpool, 
Bremen and other foreign cities. She is 
now preparing to enter the operatic field. 

For this season Henry Wolfsohn, her 
manager, has booked a large number of 
important engagements for her, including 
the Handel and Haydn Society’s perform- 
ances of “The Messiah” in Boston, a large 
concert with orchestra in Detroit, and a 
performance of “Elijah” with the Boston 
Festival Orchestra, under Emil Mollen- 
hauer. Some of the works in which she 
will appear on a short Eastern tour are 
“St. Paul,” “Lohengrin,” “Hymn of Praise” 
and Bruch’s “Fair Ellen.” 

A representative verdict 
attainments is voiced by the 


who 


of this artist’s 
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CAROLINE MIHR-HARDY 


New York Dramatic Soprano Now in 
Forefront of American Concert Singers 


American in this paragraph: “Mme. 
Hardy sang the aria from Beethoven's 
‘Fidelio’ with taste and discretion, and a 
wealth of vocal equipment rarely noted on 
the contemporary concert stage.” 


North 


She first sang a group of French 
“J’ai pleuré en réve ’ Godard’s 
“Te souviens-tu?” and Lemaire’s “Vous 
dansez, marquise”; later, three songs in 
English, Hammond’s “Recompense,” Haw- 
ley’s “In a Garden,” and a new setting by 
Colburn of Longfellow’s “The Arrow and 
the Song.” While all of these were given 
with real charm and significance of expres- 
sion, the young artist gave especial pleasure 
with her inimicably dainty singing of the 
Lemaire song. Mr. Meyn likewise had ap- 
propriate vehicles for his resonant and well- 
schooled voice in Brahms’s “Feldeinsam- 
keit,” Meyer-Helmund’s “Neig, schdne 
Knospe” and ‘English songs, by Atlitsen, 
Clayton Johns and Lohr. Later his voice 
blended effectively with Miss Ormond’s in 
Hildach’s duet, “The Birds’ Farewell.” 

Much was expected of Mr. Fryer, who 
was also making his first appearance, and 
the high expectations were fully realized. 
He chose as his solo numbers Chopin’s Im- 
promptu in F sharp, op. 36, and the Etude 
in A Minor, op. 25, in both of which, as in 
the Beethoven Trio, op. 70, which he played 
with members of the Hahn Quartet, he 
proved himself a pianist of fine musician- 
ship and admirable poise. He was given a 
gratifyingly cordial reception. Miss Ander- 
son won the emphatic approval of the au- 
dience for her dexterous manipulation of 
her instrument both in two movements of 
the Mozart Quartet for flute and strings, 
in D major, and Chaminade’s Concertino, 
the difficulties of which were overcome with 
ease and brilliancy. The Hahn Quartet 
opened the program with two movements 
of Smetana’s “Aus meinen Leben” Quar- 
tet, the Largo being played with effective 
smoothness and finish. The “no encore’ 
rule was strictly enforced. 


ability. 
songs, Hué’s 





Welsh Singers Weren’t Thirsty 
[From the Cleveland Plain Dealer] 

WASHINGTON, Oct. 7.—“Get thee behind 
me, Satan,” is what twenty-five husky 
W elshmen thought when offered some of 
President Roosevelt’s sherry at the conclu 
sion of a White House concert. What 
really was said was: 

“No thank you, none for me.” 

And there is where the President stum 
bled a-plenty in his diagnosis of human 
nature. Each and every member of the 
Mountain Ash Choir of Wales wore dead 
black cloths and white choker ties. Such 
habiliments are inevitably considered ade 
quate vaccination against an invitation to 
guzzle wine. 





Noted Stars at Klein’s Next “Pop” 

An especially strong list of attractions 
is offered by Hermann Klein for his third 
“Pop” concert in the new German Theater, 
Madison avenue and Fifty-ninth street, 
New York, Sunday afternoon, October 18 
David Bispham and Mme. Jeanne Jomelli 
will head the list, the other artists, all 
well-known to the American concert pub 
lic, being Carrie Hirschman, pianist, Sam 
Kotlarsky, the young violinist, and Hans 
Kronold, ‘cellist. Harold Osborn Smith, 
Mr. Bispham’s concert associate, will b: 
the accompanist. 





Concert in New York Theater 

Cheridah Simpson, Virginia Richmond 
and Master Mirzka Gynt, a boy singer. 
were the soloists at the concert under th« 
direction of Maurice Levi in the New York 
Theater, Sunday night. The band which 
played several of Mr. Levi’s compositions 
and the soloists were well received. 





Maconda Begins Her Season 
Charlotte Maconda on Monday opene: 
her concert season at Lincoln, Neb., in 
augurating a series of benefit concerts f: 
a young Nebraska singer, Howard Hall 
a protégé of Schumann-Heink. 
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Dear MusICAL AMERICA: 


All last Summer, when musical 


most 
people were away in the country or in Eu- 
rope, our good friend, H. E. Krehbiel, the 


veteran musical critic of the New York 
Tribune, was publishing in the Sunday edi- 
tion of the paper a delightful series of 
reminiscences regarding the opera and the 
operatic artists of the last twenty-five 
years or more. Written in an easy and 
graceful style, they gave a vivid picture of 
what might be termed the rise of opera in 
this country from the earlier days to the 
present time. 

It is unfortunate that these articles were 
published at a time when so many musical 
people interested in music were not likely 
to get at them, or even to hear of them, 
and so it is to be hoped that they will be 
republished in book form, because I know 
no more valuable contribution to the his- 
tory of music in the United States made by 
a writer so well known as Mr. Krehbiel. 

«z * * 

Apropos of Mr. Krehbiel’s work, let me 
say that there is to-day a vast difference 
between the attitude of our leading daily 
and weekly papers to the whole subject of 
music, to what it used to be a generation 
ago, when the average daily, if a musical 
performance of unusual importance was an- 
nounced, was apt to let loose the “dog-fight 
reporter” to take care of it. 

However, one must make honorable ex- 
ceptions in the case of some of the papers, 
notably the New York Tribune, the Times 
and the Evening Post, which always had 
men of character and distinction to attend 
to their musical and dramatic work. Mr. 
Krehbiel, on the Tribune, was preceded by 
a man of ability and of great fairness. 
The Dramatic Department of that paper, 
as we all know, has long carried interna- 
tional distinction through the work of the 
veteran, William Winter. 

Perhaps you think that to say that the 
“dog-fight reporter” was let loose on a 
musical performance is exaggerated, but | 
can give you an instance which will bear 
me out with regard to the attitude of some 
of our daily papers to the musical world— 
which was looked upon in the olden days 
as something that nobody except a few pro- 
fessionals, and cranks, took any interest in 
whatever, and not worth giving much space 
or attention to. 

* * * 

One of our prominent dailies had on 
its staff a genial Irishman (as I do not wish 
to refresh old sores, I will not mention the 
name of the paper, nor the “genial Irish 
man’s” name). Suffice it to say that he 
was one of those newspapermen, common 
at the time, who under the inspiration of 
convenient liquid nourishment—it had to 





be convenient, which meant that it had to 
be supplied in a saloon!—could manufac- 
ture any amount of copy with a stub pen- 
cil and a sufficient quantity of brown pa- 
per, at his command. 

At the time I speak of, some notable 
concerts were being given at Steinway Hall; 
and our “genial Irishman” was deputed to 
go to one, at which | happened to be pres- 
ent. He greeted me cheerily, as he came 
in, when the concert was about one-quarter 
over, sat down for about ten minutes, then 
rushed out. As he did he grabbed a pro- 
gram from a heap that stood on a radiator 
near the entrance to the hall. 

Judge of my astonishment when I read 
in the next day’s paper a brilliant descr’p- 
tion of a concert which had not taken 
place at all, and a somewhat severe criticism 
of a certain singer, who had not appeared 

I could not understand the situation until 
it flashed across me that the “genial Irish- 
man,” in going out, had snatched up a pro- 
gram for the forthcoming concert on the 
evening following, which the management 
had placed there for the benefit of the au- 
dience as it went out. And so he had writ- 
ten of a concert which was to come, instead 
of the concert which had been given. 

He might have been forgiven, but the 
friends of the lady whom he had “roasted” 
made such an outcry and threatened a libel 
suit, that he lost his job. But with the 
Irishman’s proverbial luck he turned up 
later as the editor of a very important 
political paper in the interior of the State, 
which paper he, by his skill and audacity 
brought to a higher degree of prosperity 
that it had ever before enjoyed. 

Musical criticism is managed to-day on 
very different lines. Indeed, the space giv- 
en to music by our leading daily papers 
is more than ample, while the men who 
represent our great dailies at the various 
musical performances, and who write on 
musical subjects generally, are without ex- 
ception men of character, integrity and 
ability. 

* * * 

A distinguished artiste who is now in 
this country—a born American, though 
most of her time she has spent abroad—re- 
ferring to your last big issue, in which 
you chronicled the plans of the managers, 
artists, players, singers, musicians of dis- 
tinction for the coming season, said that 
she regretted that it was not possible for 
thousands of copies of the paper to be sent 
to prominent people all over Europe, as it 
would give them a verv different idea as to 
the scope and character of the musical work 
done in this country during a single season, 
and would go far to remove the ridiculous 
notion many people, even of education, have 
in Europe, that music with the American 
people is simply a “fad,” that they take 
little real interest in it as an art, and that, 
while some Americans may have talent—as 
has been shown by those who have ap- 
peared abroad—the mass of the people are 
so devoted to business and moneymaking 
that they have little interest in anything 
else. 

I think the lady is somewhat mistaken. 
The foreign musicians who have come to 
this country, and made successes, have gone 
home and, with the exception of a few 
Italian singers, have generally praised the 
character and intelligence of the audiences 
they have had. When I say “with the ex- 
ception of some Italians,” I mean that there 
have been Italian singers who have come 
here and who have gone home and spoken 
with contempt of this country. 

I should add, too, that there have been 
some pianists who have done the same 
thing—but, then, these pianists were not 
successful, so they may be forgiven the 
libel. 





im & 

I presume if I were to tell you that mu- 
sicians may decide, if not the Presidency 
at least as to who is to be Governor of 


New York State, you would say: “It is 
one of Mephisto’s ‘pipe dreams’ !” 

But, as a matter of fact, it is quite pos- 
sible. From present indications, it looks 
as if the election would be very close. Mr. 
Bryan has won many friends, and there is 
discontent in many places among the un- 
employed and others who have been hit 
by the so-called “Roosevelt policies.” Then, 
too, the strong efforts at reform made by 
Governor Hughes, in New York State, have 
naturally antagonized many persons. 

So, that at the present time it looks as 
if it is quite possible that Mr. Hughes 
might lose the State, and even if he wins 
it, would only do so on a narrow margin— 
in which case, it is also on the cards that 
Judge Taft may either win out on a very 


narrow margin or even lose New York 
State, which may entail the loss of the 
Presidency. 


Now you will say: “What have the mu- 
sicians to do with this?” 

Just this: It has been one of the curses 
of all reform movements in this city and 
State, that whenever successful they have 
been promptly seized upon by the rabid, 
Presbyterian, Puritan extremists and Sab- 
batarians, as an opportunity not alone to 
revive obsolete “blue laws,” but to create 
a condition of affairs absolutely obnoxious 
even to those who have no desire to have 
what is called “A European Sunday,” or the 
town on a wide-open basis. 

When, after Governor Hughes’s last vic- 
tory, these Sabbatarians, proceeding from 
one measure to another, from endeavoring 
to stop gambling and horse racing, deter- 
mined to go a step farther and prevent 
even Walter Damrosch from giving a clas- 
sical concert on Sunday, or Dr. Felix Ad- 
ler’s Society of Ethical Culture having any 
music or holding any meetings—when it 
went so far as to endeavor to make it a 
crime for a workingman to have a glass of 
beer with his dinner on Sunday, or for a 
Frenchman to drink a glass of red or white 
wine with his meals on Sunday—then the 
storm broke, and musicians and musical 
people put right down in their hearts a 
stern determination to get even at the next 
election. 

There will be at least 50,000 people in 
New York City, much larger than the ma- 
jority I can figure out for any candidate, 
consisting of musicians and music lovers 
and others who value reasonable personal 
liberty as a priceless privilege, who will 
deliberately this time vote the Democratic 
ticket—and so, may determine not only the 
State, but the National election. 

That’s why I say the musicians may de- 
cide who is to be President and who is to 
be Governor of New York State this year! 

a, a 


Do you believe in ghosts? I mean mu- 
sical ghosts? a 
Cécile Chaminade, the distinguished 


French composer for the piano, who is 
about to appear this season under the aus- 
pices of the Everett Piano Company, evi- 
dently does, for she has told a reporter a 
wonderful story of how, years ago, when 
she was passing through Bonn she visited 
the house of Beethoven, where she remained 
for a long time alone in the room in which 
the master is said to have composed, and 
where she ran her fingers over the keys 
of the piano which his fingers had touched. 

Some time after, on her return to 
France, she was sitting at her own piano, 
alone, at nightfall, playing an andante of 
Beethoven's which she particularly admired. 
As she loves the dusk, the servants had 
orders not to bring her lights when she is 
playing, unless she rings for them. 

She was so carried away with the music 
that, she says, she had not noticed how 
dark it had grown. Suddenly, glancing at 
the nearest window, she saw a flame hov- 
ering outside the pane. Thinking it might 
be the reflection of some light, she got up 
and looked out, but there was nothing far 


or near to account for the phenomenon. 
She ‘tried to play again, and again the 
flame appeared hovering about the window 
pane, but this time it was brighter. Thor- 
oughly frightened, she uttered a cry and 
ran out of the room, upsetting some books 
on her way. 

Since then she has always thought that 
the mysterious flame was—‘yes, it was the 
soul of Beethoven!” 

The only blue flame that I know of is 
that which some ladies develop when they 
are about to prepare the weapon with which 
they crimp their hair!. 

Modesty forbids me to mention the flame 
which envelops me when, in the last act of 
“Faust,” I go “down below.” 

MEPHISTO. 





ORATORIO IN ESPERANTO 


Exponents of New Language to Hear 
It at Chautauqua Next Year. 


The Esperanto Association of North 
America, in arranging for its fifth inter- 
national congress, which is to be held at 
Chautauqua in August, 1909, has appointed 
a musical committee. Ambitious plans are 
entertained for an oratorio evening for 
which it will be necessary to publish a 
collection of chosen choruses from the 
oratorios of the masters. 

Efforts will be made to secure the serv- 
ices of Alfred Hallum, the musical di- 
rector of Chautauqua, together with artists 
and members of his orchestra. The un- 
qualified success of the drama “Higenia” 
given in Dresden at the fourth congress is 
an incentive to Esperantist musicians to 
bring about the production of opera and 
oratorio in the auxiliary language. 





CAVALIERI TO GO ON TOUR 


Beautiful Italian Singer to be Under J. 
Saunders Gordon’s Management 


There is a much repeated report that 
Lina Cavalieri, who has been for two 
years a member of the Metropolitan Opera 
Company, is somewhere in New York liv- 
ing “incognito.” Be that as it may, the 
beautiful young woman has a contract with 
J. Saunders Gordon, who is also the mana- 
ger of Blanche Marchesi and Marie Hall, 
for an American tour. 

Cavalieri made a great success in London 
as a beauty of the clubs, just as much as 
a singer at Covent Garden. 





Arthur Hartmann on His Way Here 


Arthur Hartmann’s managers, Messrs. 
Haensel & Jones, have received a cable 
message from him, informing them that he 
sailed from Europe on the New Amster- 
dam on October 10, and will arrive on Oc- 
tober 18. Mr. Hartmann’s opening concert 
in America will be a recital at Jordan Hall, 
in Boston, on October 26. 





Julian Story Re-courting Eames? 


‘the New York American reported on 
Tuesday that Julian Story, the ex-husband 
of Mme. Emma Eames, of the Metropoli- 
tan Opera House, has spent the Summer 
chietly in seeking a reconciliation with his 
former wife. 





Margulies Trio Concerts 


The Adele Margulies Trio will give 
three Chamber Music Concerts this season 
at Mendelssohn Hall, on the following 
Tuesday evenings: December 1, January 19 
and February 23. 

The fourteen-year-old son of a miller 
has been appointed organist of St. Leon- 
ard’s Church at Leicester, England. 
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EMIL SAUER’S ADVICE TO STUDENTS 


“Mere Practice Does Not Bring the Best in Art,” He Tells “ Musical 
America”? Interviewer—-Why He Advises Study in Europe—His 


Present Tour of America Will 


Emil Sauer, the Dresden pianist, who has 
not visited America for ten years, is here 
to give part of his last season before the 
public anywhere, to the people of the 
United States. “I mean to retire before 
what is best in me shall have waned,” he 
said to me a few evenings ago at the 
Savoy Hotel, “and the memories of your 


country I have had for a decade induced 
me to come back if only for a short stay. 
My tour here must end on December 24, 
as | am to appear in Hanover shortly after 
that.” 

The years since Mr. Sauer was here be- 
fore have been kind to him. His hair is a 
bit grayer, but his always slight form is 
erect and alert as ever—and the kindly 
mouth expression is even more universally 
sympathetic than it was. 

Mr. Sauer spoke of the advance of music 
in America in ten years. “We see more 
and more symptoms of this abroad,” he 
said. “Americans are many in nearly all 
the important schools, and the old preju- 
dice which they at least imagined existed 
against them is no more. As to Americans 
going abroad to study—yes, I think they 
should. This is no failure of patriotism. 
Stick to your nation in all other things, 
but art is universal. Love for one’s coun- 
try may be well shown, I think, in one’s 
going into other lands and bringing back 
the good things they have to offer to one’s 
own, 

“One wins one’s soul through experience 
in new environment and widens it through 
suffering—and music is surely of the soul. 

“There are good teachers here—perhaps 
more conscientious than some in Europe— 
but the best of art is not attained through 
mere work or practice on a piano, but, as 
I say, the atmosphere of the older coun- 
tries has much to do with its perfect de- 
velopment. It is most difficult to finish 
at the Paris Conservatory—yet the majority 
of the students go to Germany for sup- 
plementary courses. 


Be His Last, He Declares. 


“For six years—up to a year ago—I was 
in charge of the master school of the Vi- 
enna Conservatory. Germaine Schnitzer 
was there, and a little Polish countess, 
about fifteen years old, for whom I pre- 
dict a great success. She has played in 
many of the large cities already, and has 
fingers like Rubinstein. Eugene Blanchard, 
of San Francisco, was among my American 
pupils, and another young man in whom I 
am interested is Richard Goldschmied, who 
is to take charge of the piano department 
at the Cincinnati Conservatory. 

“My advice to young pianists? Well, I 
have already said that to gain the heights 
of art more than mechanical practice is 
necessary. Many instead of continuously 
working for sixteen or eighteen hours a 
day should give up the piano entirely for 
half a year, perhaps; they should go out 
and look at nature, they should strive to 
assimilate the beauty of blue skies and 
sunlit fields, the majesty of the sea and the 
calm of starlit nights. They should look at 
the pictures of the masters and endeavor 
to appreciate that all the arts are allied, 
and that from each the musician may bor- 
row something to inspire his own soul. 

“It is sad to say, but when I hear the 
playing of the younger generation I know 
that the quality of music does not seem 
to advance, whatever may be said of its 
quantity. Everything else goes forward, 
but we as a whole do not seem to have 
learned that there are other things be 
sides the hands that need development to 
make the true artist. 

“A temptation the youthful artist should 
resist is that which comes when he is 
‘asked out’ for an evening to some party 
or reception. where he is expected to play 
just as some animal might be put through 
its tricks. It breaks up his poise not only 
for that night, but for a time afterward 
that is long or short according to his tem- 
perament. 

“As to my attitude toward modern music 
—that which is the work of genius I re- 
spect, because of the courage that must 


have teen necessary to present such revo- 


lutionary matter. But much that has fol- 
lowed merely because it is the fashion to 
revile anything that has melody is very 
objectionable, I think. The creations of the 
impressionists who are geniuses are one 
thing—their imitations are another. But 
after all the whole matter is one of sin- 
cerity or non-sincerity. If one is divided 
between the thought of that financial suc- 
cess a work will have, and how it will effect 
the public, there is little room left for in- 
spiration—without which it can be but 
tinsel.” 

Mr. Sauer will open his tour with the 
Boston Symphony Orchestra in Boston, on 
October 16 and 17, with his own concerto, 
and will play the same work with the Phil- 
adelphia Orchestra, under Carl Pohlig, in 
Carnegie Hall, on October 19. Late in 
October he will be heard in Mendelssohn 
Hall in a series of recitals, when he will 
play an original sonata. LEE. 





TO TEACH KING CLARK METHOD 





Reginald W. Billin, Australian Baritone, 
Opens Studio in New York 


Reginald W. Billin, a young Australian 
baritone fresh from eighteen months of 
advanced study with Frank King Clark, in 
Paris, has come to New York, where he 
will open a studio and devote himself to 
teaching voice production as well as ap- 
pearing in concert and oratorio. 

Mr. Billin is peculiarly fitted for the 
latter work, as he was for five years with 
Sir Frederick Bridge at Westminster Ab- 
bev. With Mr. Clark he studied French 
and German songs. He is highly endorsed 
by Mr. Clark to teach the Clark method of 
voice prodvction. 

Mr. Billin has opened a studio at No. 324 
West Fifty-seventh street. 





Appointed Church Soloist in Maryland 


BALTIMORE, Oct. 12.—Pearl S. Silverwood, 
formerly of the choir of Grace Episcopal 
Church, has keen appointed soprano soloist 
of the Protestant Episcopal Church of the 
Epiphany, Govanstown, Md. Mrs, Eleanor 
R. Cook is choir director and organist. 
Miss Silverwood is making rapid strides in 
her profession. She was a favorite pupil 


of Mrs. Kate O. Bordley. W. J. R. 
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OPERA STARS IN UTAH 





Ernest Goerlitz’s Quartet Gives Concert 
in Salt Lake City 


Satt Lake City, Oct. 9.—The biggest 
musical event of the Fall season here took 
place to-night at the First Methodist 
Church, under the auspices of the Orpheus 
Club. Ernest Goerlitz’s company of Metro- 
politan Opera Stars gave the following 
program. 

Part L 
Spinning Quartet, from ‘‘Martha’’....Flotow 
Mme. Rappold, Jacoby, Sigs. Martin, 
Campanari. 
Aria, Barbier de Seville, ‘‘Large ad Fac- 


COTE. © 4 bac Kas wn keds oc Ghee ciweede ts Rossini 
Sig. Campanari. 
Song, Chanson Provencale......... Del Acqua 
Mme. Rappold. 
Aria, Flower Song from ‘‘Carmen’’..... Bizet 
Sig. Martin. 
GAPOCEe,, “REIGN «case Chae eke ccd Thomas 
Mme. Jacoby. 
yy. es, | yer ey Oe Gounod 
Mme. Rappold, Sigs. Martin, Campanari. 
Part II. 
Last Act from “Tl Travatore’’.......... Verdi 
Mme. Rappold, Jacoby, Sigs. Martin, 
Campanari. 





Protheroe Returns from Salt Lake City 


MILWAUKEF, Wis., Oct. 12.—Daniel 
Protheroe has returned from Salt Lake 
City, where he acted as adjudicator of the 
national “eisteddford,” the Welsh competi- 
tive choir singing held in the Salt Lake 
City Tabernacle. Mr. Protheroe has re- 
sumed his work in Milwaukee and Chicago. 

M. N. S. 
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NORWALK SINGER’S ACTIVITIES 


Lillian Sherwood-Newkirk Opens Her 
New Studio in New York 


Lillian Sherwood-Newkirk, the Norwalk 
(Conn.) soprano and teacher, has opened 
her new studio at No. 163 West Forty-ninth 
street, New York, where she will teach 
two days a week, under the most favorable 
auspices. She will also be heard in con- 
cert in New York during the season. 

During her long residence in Norwalk, 
where she is one of the most active pro- 
moters of musical events, this artist has 
won an enviable reputation by no means 
confined to that city. For fifteen years she 
has had large classes of pupils, both at 
her studio and at Miss Baird’s Institute, 
and during the past ten years she has been 
soprano soloist of the First Congregational 
Church, Norwalk’s most prominent church. 

In addition to her annual recitals she 
gives a series of three special subscription 
concerts annually, for which she has brought 
many of the foremost concert artists of the 
country to Norwalk. At the last of these 
concerts she introduced Orlando Morgan's 
song cycle “In Fairyland,” with the assist- 
ance of Adah Campbell Hussey, contralto; 
Cecil James, tenor; Frank Croxton, basso, 
and Victor Harris, accompanist and conduc- 
tor, all of New York; while at her last pu- 
pils’ recital, in which twelve of the most ad- 
vanced students under her tutelage partici- 
pated, she was assisted by Flavie van den 
Hende, ’cellist, Rollie Borden Low, so- 
prano, both of New York, and John Kim- 
ber, tenor. 


HAS A MINIATURE ORGAN 








Unique Instrument Installed for Mr. 
Middelschulte in Milwaukee 


MILWAUKEE, Wis., Oct. 12.—An organ of 
especial interest, a mere miniature, in fact, 
has been installed in the Wisconsin Con- 
servatory of Music. The instrument was 
especially designed by Prof. Wilhelm Mid- 
delschulte, the famous organist now a mem- 
ber of the faculty of the school, and the 
expert recently engaged by the Merchants’ 
and Manufacturers’ Association of Milwau- 
kee to select the new organ for the great 
auditorium which is now building. 

The tiny organ is so wonderfully built 
that it permits of every variation of ma- 
nipulation, and makes possible the entire 
compass of organ literature. M. N. S. 





Kronold Turns Actor 


Hans Kronold, the ’cellist, will not appear 
in regular concerts this season, but will 
include his musical specialties in two play- 
lets, “Traumerei” and “A Sacrifice,” in each 
of which he will appear in the character of 
a German musician. It is possible that these 
playlets will be included in the concerts of 
the various New York choral societies, as 
negotiations to that end are already under 
way. 





Hanover, Germany, has just heard and 
approved “Madama Butterfly,” with Marga 
Burchardt in the title part. 





_Félia Litvinne, the French soprano, is to 
sing in Munich this Winter. 


POHLIG ORCHESTRA 
BEGINS ITS WORK 


First Concerts This Week in Phila- 
delphia—Local Musicians 
Active 


PHILADELPHIA, Oct. 12.—With the first 
concerts by the Philadelphia Orchestra, on 
Friday afternoon and Saturday evening of 
this week, the local music season opens. 
The orchestra assembled at the rehearsal 


rooms this morning and began active work 
in preparation for the concerts. 

Conductor Pohlig announced the pro- 
gram, which will be the same for both per- 
formances, as follows: Wagner’s Vorspiel, 
“Meistersinger”; Beethoven’s Symphony 
No. 5, in C Minor, op. 67; Smetana’s Sym- 
phonic Poem, “On the Shores of the Mol- 
dau”; Beethoven-Liszt’s Hymnus (first 
time); Chabrier’s “Espafia,” rhapsody for 
orchestra (first time at these concerts). 

In response to a number of requests, the 
Beethoven Fifth Symphony is placed on 
the program. 

On account of the pressure of other 
work, Harry McRae Webster has retired as 
stage director of the Philadelphia Operatic 
Society. The society’s coming production 
of “Les Huguenots,” November 5 and Io, 
will be staged by William Perry, for many 
years stage director for the Metropolitan 
Opera Company. John Curtis, president 
of the society, engaged Mr. Perry last 
Saturday. In April, the society has just 
announced, it will present a double bill, 
“Cavaleria Rusticana” and “Andon,” the 
latter a new opera that has never been 
produced on any stage. 

The afternoon tea concerts in the Vien- 
nese room at the Bellevue-Stratford Hotel, 
which have proven so popular in past sea- 
sons, will open next Friday. The artists 
engaged are Harriette Woods Bawden, so- 
prano; Clara Yocum Joyce, alto; Frederic 
C. Freemantel, tenor, and George Russell 
Strauss, baritone. Clarence K. Bawden 
will again preside at the piano. 

William James Baird, a popular local 
basso, arrived home from his vacation in 
Europe last Saturday. He will sing the part 
of San Bris in the Philadelphia Operatic 
Society’s November production. 

Michele A. Campiglia, whose services as 
a musician were in great demand by so- 
ciety in this city and along the exclusive 
“Main Line” of the Pennsylvania Railroad, 
dropped dead last Friday evening as he 
stepped from a train at Ardmore, where 
he had an engagement to attend a recep- 
tion. Heart failure was given as the cause 
of death by a physician summoned. He 
leaves a widow. 

N. Hackett Cooper has resumed her les- 
sons in voice culture and the art of singing 
at her studio, No. 10 South Eighteenth 
street. She looks forward to a most suc- 
cessful season, 

Sophy Barnard, a pupil of Grace Welsh 
Piper, who has been studying the last 
two vears with Ivan Morawski, of Bos- 
ton, will be heard this Winter in concert 





and oratorio under the management of R. 
E. Johnston. Miss Barnard has_ been 
singing a great deal in New England, and 
was a soloist at the last Apollo concert 
in Brooklyn. She is a Philadelphia girl, 
with a mezzo-soprano voice rich and strong. 
Her career is being watched with keen 
interest. She is but twenty-one years of 
age. Her talents as a vocalist have been 
highly commented upon by Walter Dam- 
rosch, Heinrich Conried and Victor Her- 
bert, before whom she has sung. 


>. E. E. 





KAISER IS SNUBBED 
BY EMMY DESTINN 


Patriotic Bohemian Prima Donna Re- 
proved by German Emperor Will 
Brook No Interference 





Bern, Oct. 11.—Emmy Destinn, the Bo- 
hemian dramatic soprano, who on more 


than one occasion has shown herself to be 
a very independent and high-spirited prima 
donna, and who has been suffering recently 
from the effects of concussion of the brain 
caused by a fall, has just stepped into the 
limelight again, this time with a sharp lit- 
tle passage-at-arms with the intendant of 
the Royal Opera, who, of course, repre- 
sents the Kaiser. 

Fraulein Destinn is ardently patriotic 
and, notwithstanding the fact that her repu- 
tation has been made here during her ten 
years’ career at the Royal Opera, she has 
more than once of late shown a hostile 
spirit towards the Germans, This is general- 
ly believed to be attributable to Geraldine 
Farrar’s popularity here, and the fact that 
the intendant gave the American singer the 
privilege of creating the title rdle of “Ma- 
dama Butterfly’ a year ago, and upheld 
her this Fall in refusing Destinn the op- 
portunity to make one or two appearances 
in the part before going to America. A 
climax was reached the other day, however, 
which proved that the Bohemian feels lit- 
tle awe of the august Emperor. 

At a recent concert in her native city of 
Prague Destinn aroused intense excitement 
by singing national Czech airs. On her re- 
turn to Berlin she was duly informed by 
the intendant of the Kaiser’s distress at 
hearing that a singer of his Opera should 
have lent herself to such a demonstration 
among a people as hostile as the Czechs, 
whereupon she replied with considerable 
heat that she would sing where she wished 
and what she wished, and challenged the 
intendant to give her her dismissal. Inas- 
much as the Royal Opera cannot afford 
to lose her altogether, the intendant had to 
back down and in future he doubtless will 
make no attempt to interfere with her do- 
ings outside of the institution. 





Francesco Spetrino, the new _ Italian 
conductor who arrived last week, and 
who will share with Arturo Toscanini 


the Italian and French operas at the Met- 
ropolitan this season, is a native of Palermo, 
Sicily, and made his début in his native 
city as a director at the Teatro Massima. 
Since that time he has conducted opera in 
the principal cities of Europe, and for the 
last five years he has been the conductor of 
all the Italian works at the Imperial Opera 
in Vienna. 


BLANCHARD PLAYS 
IN SAN FRANCISCO 


Emil Sauer’s Pupil Proves to Be a 
Pianist of Exceptional 
Ability 
SAN Francisco, Oct. 10.—A young Cali- 
fornian who literally won laurels in Eu- 
rope, gave by far the most interesting piano 
recital of the ballroom of 
the Fairmont Hotel on the evening of Oc- 
tober 7. He is Eugene Blanchard, who 
has been for three years a student in the 
Conservatory of Music at Vienna, where 
he was awarded the laurel wreath and a 
scholarship under the special tuition of 
Emil Sauer, after a competitive examina- 

tion. 

Blanchard’s program was characteristic 
of his playing. It was carefully selected 
and arranged, beginning with the Bach Con- 
certo for organ in D Minor, transposed by 
Stradal, the “Grillen” and “Arabesque” of 
Schumann, five characteristic numbers from 
MacDowell, the Schubert-Liszt “Soiree de 
Vienne,” the Chopin Sonata in B Flat and 
several minor numbers, concluding with a 
concert paraphrase of “Eugene Onegin,” 
Tschaikowsky’s opera now attracting pop- 
ular notice. All of the selections were 
marked by a complete subjection of per- 
sonality to the idea of the composer. His 
singing tone and mastery of pianissimos is 
verv close to that of the great artists, 
while his interpretation is both sincere and 
poetic. His greatest popular success was 
in the MacDowell numbers, though his fine 
reading of the Chopin sonata won the ad- 
miration of the critical. 

To-night Dorothy Pasmore, ’cellist; Mary 
Pasmore, violinist, and Suzanne Pasmore, 
pianist, appear as soloists with an orchestra 
directed by H. B. Pasmore, father of the 
players, at the Greek Theater of the Uni 
versity of California. The three concertos 
to be played are by Saint-Saéns, Schumann 
and Lalo, characteristic of the French, Ger- 
man and Spanish schools. This is the first 
appearance of the Pasmore Trio as solo- 
ists since their return from Berlin. 

a oly 

Mrs. Morris Returns from Europe 

Mrs. Hattie Clapper Morris, an American 
teacher of singing, has just returned from 
her season in London, where she is estab- 
lishing an excellent reputation. Mrs. Mor- 
ris counts among her pupils Ethel Barry- 
more, Louise Drew and Mary Boland, 
actresses, and Giulia Strakosch, daughter 
of the old impresario, Max Strakosch, 
who has just returned from two years in 
London, to continue her studies prior to 
making her début in grand opera in Bellig- 
men this December; Margaret Keyes, Mrs. 
Morton Echerenia, Mrs. Freda James, Mar- 
tha Woodsum, soprano of the Madison 
Avenue Baptist Church; Mrs. Stanley Gif- 
ford, Mrs. E. E. Smathers, Irene O’Dono- 
hue, Mrs. Elizabeth Manning and Mrs. 
Irene Cummings, who is now concertizing 
in Germany. 
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NEW MANHATTAN SINGER VERSA TILE 


Adele Ponzano Bas Sung in All 
of Italy’s Leading Opera 
Houses 


Adele Ponzano, the new mezzo-soprano 
engaged for the Manhattan Opera House, 
is a native of Caselmonferrato, Italy, and 
a pupil of the contralto, Annetta Casaloni. 

She made her operatic début during the 
carnival season of 1900 at Saluzza, a small 
city of Piedmont, appearing in the operas 
of “Trovatore,” “Un Ballo in Maschera” 


and “Fra Diavolo.” The following Au- 


tumn she sang in Turin, and in 1Igo1-02 
was a member of the opera company at the 
Teatro Costanzi, Rome, singing under the 
direction of the celebrated Mugnone, and 
with Enrico Caruso in “Faust,” “Amico 
Fritz,” “Mefistofele” and “La Wally” 

Since then she has sung in all the prin- 
cipal cities in Italy, including Milan, at La 
Scala, and in Egypt, as well. That her 
répertoire is extensive may be judged from 
the following partial list of works she is 
familiar with, in addition to those already 
mentioned: “Tristan und Isolde,” “Die 
Walkiire,” “La Gioconda,” “Asrael,” “Ma- 
dama Butterfly,” “Germania,” “Carmen,” 
“Hansel und Gretel.” 

Mile. Ponzano comes of a musical fam- 
ily, for, although she is the only profession- 
al, one sister previous to her marriage was 
graduated in piano from the Milan Con- 
servatory, while her brothers, although civil 
engineers by profession, are excellent ama- 
teur violinists and pianists. 





ADELE PONZANO 
New Italian Mezzo-Soprano to be Heard 
at the Manhattan This Season. 





ANOTHER VON ENDE SERIES 


Five Programs of Imposing Character 
to Be Given by Young Violinists 


Herwegh von Ende, the New York vio- 
linist, whose series of pupils’ recitals last 
Spring attracted a great deal of attention, 
has arranged another series of five, to be 
given at the American Institute of Applied 
Music, No. 212 West Fifty-ninth street, at 
intervals of two weeks, beginning on Fri- 
day of this week, when Kotlarsky, the 
young Russian violinist, will provide the 
program. 

The series will be of a noteworthy nature 
as regards the character and scope of the 
programs offered. At the first Kotlarsky 
will play the Tschaikowsky Concerto, three 
Tor Aulin novelties, Gavotte et Musctte, 
Menuetto and Toccata, and two Spanish 
Dances by Sarasate; and a violin quartet 
will contribute arrangements of excerpts 
from “Lohengrin.” At the second J. Frank 
Rice will play Bach’s Chaconne and the 
Beethoven and Dvorak Concertos. At the 
third Rudolph Polk’s numbers will be Mo- 
zart’s Concerto in A major, the Vieux- 
temps Ballade et Polonaise and Sarasate’s 
“Faust Fantasy,” to which the Von Ende 
Violin Choir will add an Andante by Spohr 
and a “Lohengrin” excerpt. 

Josephine McMartin, with a Concert So- 
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nata by Veraccini, Godard’s Concerto and 
Sinding’s Suite on the fourth evening, will 
also be assisted by the Violin Choir, which 
will play selections from Mendelssohn’s 
“Midsummer Night’s Dream” music and 
Schumann’s “Manfred.” E. Hart Bugbee, 
providing the last program, will play con- 
certos by Lalo and Paganini, also a caprice 
and the Fantasy “Moise” on the G string 
by Paganini. Bach’s Preludium and Cha- 
conne will be played by seven violins in 
unison, and the Violin Choir will play a 
Wagnerian number. 





Opera Not for Miss Hammerstein 


Because Oscar Hammerstein is a “prac- 
tical man” and because a throat specialist 
has said that his daughter Stella hasn't 
vocal cords strong enough for opera, he 
has asked her to leave the stage. She is 
now singing in Cohan’s “The American 
Idea,” but has a soul for grand opera. 
It is reported that the young woman will 
become as domestic as her father wishes, 
yet this isn’t altogether pleasurable—for 
she quotes: 

“A few can touch the magic string, 

And noisy Fame is proud to win them; 
Alas! for those that never sing, 

But die with all their music in them.” 





Anne Ewing Hobbs Sings in St. Louis 


St. Louis, Oct. 12.—The first musicale of 
the season was of a semi-public nature, be- 
ing the introduction of Anne Ewing Hobbs, 
a concert singer, formerly of Jefferson City, 
after her return from Europe, where she 
has been studying for several years. Mrs. 
Jacob Carney Fisher, a society woman, gave 
her the introduction to quite a host of St. 
Louis music lovers and to the Capital City 
Club, composed of former Jefferson City 
residents, among whom former Governor 
Lon V. Stephens and Mrs. Stephens oc- 
cupy a prominent place. E. H. 





Hans Schmidt and H. Tracy Balcom, di- 
rectors of the Philharmonic Chorus of 
Buffalo, have been spending several days 
in New York engaging soloists for the 
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“Dream of Gerontius,” by Elgar, the great 
choral work which Andrew T. Webster has 
selected as a climax for the Philharmonic 
Festival on May 6, 7 and 8. 





Many Bookings for Ludwig Wiillner 


Dr. Ludwig Wiillner, the German Lieder- 
singer, will begin his first American tour 
in New York with a recital in Mendelssohn 
Hall on November 14, On November 16 he 
will make his Boston début and he will 
appear there a second time on the 18th, 
which will be followed by an appearance 
at Vassar College on the roth, and a sec- 
ond New York recital on the 21st, in the 
afternoon, with a private recital at Mor- 
risania on the evening of that day. 

The next day he will give a recital under 
the auspices of the Beethoven Mannerchor, 
on the 24th he will appear in Albany, on 
the 27th and 28th he will be soloist with 
the Philadelphia Symphony Orchestra in 
Philadelphia, and on the 30th with the Art 
Society in Pittsburgh. On December 3 
he will be heard at a concert of the Sanger- 
bund at the Brooklyn Academy of Music. 
Bookings in the Middle West are numer- 
ous and February will see him again in 
New York and the East. Coenraad von 
Bos, who invariably acts as Dr. Wiillner’s 
accompanist in Europe, will accompany him 
on this tour. 





Mr. Behymer’s Father Dies 

Los ANGELEs, CAL., Oct. 9.—Aaron S. 
Behymer, father of L. E. Behymer, the 
Pacific Coast impresario, died here last 
week. He was a lover of music, a writer 
of poetry and a patron of the arts. Funeral 
services were held at the Behymer home, 
No. 623 Carondelet street. The musical 
numbers were under the direction of Harry 
Clifford Lott. The quartet was composed 
of Mrs. Clark G. Stivers, soprano; Harry 
Clifford Lott, bass; Mrs. E. E. Richards, 
alto; N. P. Sessions, tenor; Mrs. Harry 
Clifford Lott, organist. The numbers ren- 
dered at the home were “I’m a Pilgrim” 
and “Shall We Gather at the River?” and 
at the grave, “Nearer, My God, to Thee.” 





Brooklyn Conservatory’s Opening 
Concert 


The opening concert by the faculty of 
the Conservatory of Musical Art of Brook- 
lyn was given at Arion Hall on Wednesday 
evening. The soloists who took part were 
Cecile Niles, soprano; Lisette Frederic, vio- 
lin; A. Hendrick-Wilson, alto; Leopold 
Winkler, piano, and Lulu Gavette, piano. 
The program consisted of numbers by Wag- 
ner, Mozart, Mendelssohn, Liszt and others. 





John Philip Sousa and his band return to 
the Hippodrome Sunday night, for the clos- 
ing concert of the band’s thirty-third semi- 
annual tour, and their last appearance at 
the Hippodrome this year. There will be 
three assisting soloists: Louise Ormsby, 
soprano; Giacinta della Rocco, violinist, and 
Herbert L. Clarke, cornetist. The two 
ladies make their first appearance in New 
York with the Sousa Band. 





A musicale was given at the Wirtz Piano 
School, No. 120 West 124th street, New 
York, this week. The soloists were The- 
resa Elsmann, soprano; Arthur L. Beard, 
violin; Conrad Wirtz, piano. A quartet 
consisting of Hazel Barker, soprano; Sadie 
Ottiwell, alto; David J. Ottiwell, tenor, and 
Eugene H. Olbert, basso, also appeared. 


M. KLEIN AT HIPPODROME 


First Sunday Night Concert Successful 
in Big Auditorium 


A series of Sunday night concerts was 
opened at the Hippodrome on Sunday eve- 
ning, October 11, by Manuel Klein and his 
orchestra. The initial program was long 
and varied. The soloists were Nanette 
Flack and Betty Martin. 

One of the features of the evening was 
“A Merry Widow Nightmare.” To pro- 
duce this the famous waltz was arranged by 
Ludonis Thomas as various composers 
might have written it. There was a Bee 
thoven Sonata arrangement to which the 
audience did not seem to take as much as 
it did when it was made into a vigorous 
two-step or ragtime melody or Wagnerian 
form in the most thunderous style. Finally 
it was played as originally written. 

Michael’s “Forge in the Forest” with 
special effects was another novelty. A for- 
est scene was shown in the background and 
blacksmiths wandered among the trees. 
There were the early birds and the rising 
sun, then the men struck sparks and one 
of the smiths turned out a glowing horse 
shoe before the audience. 

There were selections from “Carmen” 
and the “Poet and Peasant,” and each of 
the soloists was recalled for encores. Miss 
Martin, a pupil of Arthur Lawrason, pleased 
especially with her contralto lullaby from 
“Jocelyn” and her solo from “Samson and 
Delilah.” Miss Flock sang her Hippo- 
drome successes, her “Love Is King,” one 
of Mr. Klein’s pieces, winning especial ac 
claim. The large Hippodrome chorus ap 
peared in the concerted pieces. 





De Koven’s New Opera 

“The Golden Butterfly,” the latest work 
of Reginald DeKoven and Harry B. Smith, 
is, all the critics agree, a comic opera of 
the old-fashioned sort. Mr. DeKoven has 
come back into his best form, and Mr. 
Smith has provided a real plot. Grace Van 
Studdiford carries off the honors of the 
performance, which had its New York pre 
miére on the evening of Monday, October 
12. 





Lemare Plays in Rochester 

Rocuester, N. Y., Oct. 12—A _ musical 
event of more than ordinary interest was 
the organ recital last week by Edwin H 
Lemare, at the First Universalist Church 
The distinguished English organist was 
brought here for the opening of the new 
Hope-Jones pipe organ. 





Otto Meyer Sails Next Week 
Otto Meyer has cabled his American 
managers, Messrs. Haensel & Jones, that 
he will sail on the S. S. Finland, of the 
Red Star Line, on October 22 and arrive 
on November 2. 





Mrs. Edwin Callow, the pianist, has re 
turned to Washington from a long Sum 
mer vacation spent at Oyster Bay. During 
last Summer, as previously, Mrs. Callow 
acted as pianist for President and Mrs 
Roosevelt at the social functions given in 
their Summer home. 





Ardis Olds, only eleven years of age, 
made his appearance at a concert given at 
the Auditorium, in Los Angeles, Cal., last 
Saturday, playing Liszt’s Second Rhapsodi 
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AMERICANS are to the fore once more 

in the early days of the Berlin mu- 
sic season. Horatio Connell, the Philadel- 
phia tenor, presenting a program of Max 
Mayer’s songs, in conjunction with Tilly 
Koenen, in Beethoven Saal, was the first 
to appear. 

The next evening one of the late Franz 
Rummel’s three talented sons, William 
Morse Rummel, who is making a name as 
a violinist and composer, gave a concert 
in Bechstein Saal, when he introduced a 
sonata for violin and piano, in E minor, 
still in manuscript, by his brother, Walter 
Morse Rummel. His other numbers were 
Lalo’s Concerto in F minor, the Vieux. 
temps Concerto in A minor and pieces by 
Fauré, d’Ambrosio and Wieniawski. A 
few nights later Arthur van Ewyck, the 
American baritone, who is now too well 
established in the Kaiser’s city, after a 
ten years’ residence there, to be coaxed 
back to Milwaukee, gave a song recital at 
Beethoven Saal. 

On Wednesday of this week the Petsch- 
nikoffs, Alexander and Lilli, who, as every- 
one knows, are Americans, gave a joint 
concert in the same auditorium, with the 
Philharmonic Orchestra, following by four 
days Fritz Kreisler, who is American by 
marriage, if such a thing can be. And next 
Thursday Geraldine Farrar will have an 
audience that will fill Berlin’s largest con- 
cert room, the Philharmonie, when she 
makes her “farewell” for the Winter. 

x * * 


VER in Vienna they have heartily en 
O dorsed Bayreuth’s opinion, which in 
turn was an echo of New York’s verdict, 
of the singing and artistic status of Charles 
Dalmorés, the French tenor of the Man- 
hattan. During his “guest” engagement at 
the Vienna Court Opera he has been sing 
ing Lohengrin in German, and Samson 
and Don José in French. According to a 
correspondent of the Berlin Bérsen-Cou- 
rier, an offer was made the tenor to join 
Felix Weingartner’s forces as a permanent 
member. The same writer goes so far as 
to say that “the high expectations aroused 
by advance reports were surpassed. The 
flawless art of his superb singing and the 
extraordinary evenness of his registers 
must be pronounced ideal.” The Neues 
Wiener Tageblatt notes that “first of all he 
knows how to sing. It is not without re 
sult that he climbed up to the stage by 
way of the orchestra.” 

In the Saint-Saéns opera the Delilah was 
Mmie. Charles Cahier, the New York con- 
tralto, who has been at the Vienna Court 
Opera for the past year or so. 

** * 

ISITING stars will illumine the season 
at San Carlo in Naples. Maria Gay 
will sing there either before or after her 
Metropolitan engagement; Félia Litvinne 
goes from Paris to be Briinnhilde in “Got- 
terdammerung”; Gemma Bellincioni and 
Feodor Chaliapine, the Russian, will each 
make several appearances, and Amadeo 
Bassi, the tenor, late of the Manhattan, 
and Titta Rutto and Mattia Battistini. the 
baritones, will also fill shorter or longer 

engagements. 

The chef d’orchestre is Giuseppi Martucci, 
director of the Naples Conservatory. 
Under his baton Cilea’s “Gloria,” ‘Masche- 
roni’s “Perugina” and Massenet’s “Thais” 
will be heard, in addition to “Aida,” “Car- 
men,” “Hamlet,” “Ratcliff,” “Don Giovan- 
ni” and “Roméo et Juliette.” 

Still more enlightening as to the status 
f art in the Old World countries is the 
nnouncement of the season’s plans at the 
Opera in the little Galician city of Lem- 
erg. American cities of double the popu 
ition may find food for meditation in the 
fact that a public of 150,000 people make it 
ossible and profitable to present in “guest” 
ngagements such stars as Marcella Sem- 
rich, who is called Sembrich-Kochanska 
ver there; Selma Kurz, the Vienna Court 


Opera’s coloratura soprano, who is to suc- 
ceed Sembrich at the Metropolitan next 
year; Sigrid Arnoldson, the Swedish so- 
prano; Maria Gay, Leo Slezak, the Vienna 
tenor, Mattia Battistini and Adamo Didur, 
the Polish basso. Moreover, no fewer than 
eight novelties are promised: “G6tterdam- 
merung,” “Madama Butterfly,” “Die K6ni- 
gin von Saba,” “Roméo et Juliette,” “Fé- 
dora,” Minhajmer’s “Mazeppa,” Rozycki’s 
“Boleslaw Smialy” and “Maria,” by Soltys. 

Speaking of Slezak, this aspiring tenor 
has found it necessary to shelve his ambi 
tions to sing in America for the present, 
which means until he either has modified 
his conception of his value in figures or 
grown to fill out the financial halo he has 
assumed in conferences with New York 
impresarios. This is the tenor who, with 
his ear to the ground for the approach 
of jingling American pockets, refused last 
Spring to renew his contract with the Vi- 
enna Court Opera. He took even Oscar 
Hammerstein’s breath away by demanding, 


WASSILY SAFONOFF AT HIS HOME IN THE CAUCASUS 


sisted of Brahms’s Waltzer, op. 39; Mo- 


zart’s Sonata in F, No. 6; Schumann’s 
“Kinderscenen” and Toccata; a Chopin 
group; Schubert’s Impromptu in G_ flat, 
op. 90; Liszt’s “Waldesrauschen” and 
Weber’s Rondo Brillante. 

At the same place a few days later 
Teresa Carrefio played the “Waldstein” 
Sonata; three Chopin polonaises—in E flat, 
op. 26, in F sharp minor, and in A flat 
op. 53—and a Chopin prelude; two Pol- 
dini novelties, a fantasie and Humoreske, 
op. 17, No. 3; MacDowell’s Barcarolle, op. 
18, No. 1, and “Hexentanz,” op. 17, No. 2, 
and some Schubert-Liszt transcriptions. 


* * * 


ON HER present concert tour of Eng 

land, Scotland and Ireland, Melba, like 
la Tetrazzini, is using the old reliable “Ah, 
fors e lui” for the first of her program 
numbers. Afterwards she sings Bishop’s 
“Lo, here the gentle lark,” and a group 
of Landon Ronald’s English songs, with 
the composer accompanying. 

The solo pianist on the tour is Wilhelm 
Backhaus, in whom the Australian soprano 
has long been interested; there is also Jos- 
ka Szigeti as solo violinist. Other artists 
that will be associated with her in some 





‘ ren 4 
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The Russian conductor of the New York Philharmonic Orchestra, after filling a few 
concert engagements in London last Spring, en route from New York to his native 
land, sought the quiet and seclusion of his home in the Caucasus for the Summer 
months, and there with his numerous family he has been taking a vacation in the true 


sense of the term. 


He is expected back very soon to begin his third season at the 


head of New York’s oldest orchestral organization. 





so it is said, the sum of $2,000 for every 
performance, plus all traveling expenses 
hither and back, and apartments while here 
for himself and four others. What he 
asked of Andreas Dippel is not recorded, 
but early in the Summer it was announced 
that he had siened a new contract with 
Felix Weingartner to remain where he is, 
with the privilege of a six months’ leave 
of absence this Winter. 

Three weeks ago he made his farewell 
appearance for the time being, and after 
the performance a mob of youthful enthu 
siasts “unhitched the horses from his car 
riage and drew it to his residence.” What 
an original way to honor him! They have 
been at that good old trick for over a cen 
tury now in Italy, if we are to believe 
all the press agents tell us. Slezak fills spe 
cial engagements until the beginning of 
January, when he will proceed to Paris 
to study with Jean de Reszke. Later he 
leaves to sing at Monte Carlo. 

ok * + 
* LONDON the recital season proper 
was opened by Harold Bauer with two 
programs at Bechstein Hall. The first con 


of the concerts are Lady Hallé, Sir Charles 
Santley, Bingham Hall, John McCormack, 
Robert Radford, Vincent Needham and 
Samuel Liddle. 

On November 7, at Albert Hall, Melba 
will make her last appearance in London 
until 1910, as, it is announced, her time 
will be fully occupied until then with tours 
in the United States, Canada and Austra- 
lia. So, after participating in the Covent 
Garden Summer season for twenty years in 
succession, she will break her record now 
by dropping out for a season in 1909. 

ee 
RAU LESCHETIZKY 1V., the latest 
bride of the seventy-eight-year-old pi 
ano pedagogue, Theodor Leschetizky, is to 
make her London début in recital in the 
course of the current season. 

lhe ardent young bridegroom, who has 
numbered a Paderewski, a Bloomfield-Zeis- 
ler, a Katharine Goodson, et al., among his 
pupils, declares that Marie Gabrielle—that’s 
the bride—is the most gifted of all the 
young pianists that have gone forth from 
his studio to battle. No one will feel 
slighted by this remark, however, for all 


the world loves a lover and smiles indul- 
gently at the effervescent enthusiasm of 
the honeymoon months. Even Annette 
Essipoff will not mind—she has now had 
sixteen years in which to forget the fact 
tersely expressed by Grove in the famous 
Dictionary thus: “From 1880 to 1892 she 
was the wifé of Leschetizky.” 
x * * 


BY way of demonsrating that music is 

a physical rejuvenator Le Monde Mu- 
sical calls attention to the ages of 
some of the “grand old men” active in the 
profession, nor does it overlook the oppo- 
site sex, even at the risk of being branded 
ungallant. 

Ernst Reyer, for instance, at eighty-four: 
Camille Saint-Saéns, at seventy-three, and 
Edouard Colonne at seventy, all carry their 
burdens of years lightly. M. Gevaert, who 
Is as energetic as ever in his position as 
director of the Brussels Conservatoire, has 
just completed eighty years. Eldest of all 
is Pauline Viardot, who, despite her eighty- 
seven Summers and Winters, seems to en- 
joy life as much as ever. Fortunately, she 
never attempts to sing now. Dare we hope 
that Patti will have stopped by the time 
she, too, has reached those advanced 
figures ? 

Within a month Weckerlin likewise will 
have rounded out eighty-seven years, but 
he has not been able to carry his head as 
high as formerly since the carriage accident 
of a few months ago that compelled him 
to retire to his birthplace in Alsace. 

x * ok 
HE next chorus to be organized in Lon 
_don will be the Queen’s Hall Choral 
Society, for which the Chappells will be re- 
sponsible. Franco Leoni has been chosen 
conductor of the new choir, which will 
number 250 voices, and Henry Wood has 
promised his co-operation. It is intended 
to make it second to none in its standard 
of achievement, and it will incidentally ex- 

tend composers’ territory. 

While standard works drawn from the 
classics are to form the nucleus of the 
new oOrganization’s répertoire, a special fea 
ture will be made, not only of choral com 
positions by young British musicians, but 
also of examples of foreign composers that 
have not yet obtained a hearing in London. 

* * * 
G UsSTAV CHARPENTIER is accused 
by a French journal of attaching more 
importance to having his muse crowned 
than to completing the long-awaited sequel 
to “Louise,” which is to bear the name 
“Julien.” A short time ago he visited the 
city of Rion, in Auvergne, and there wit 
nessed a performance of his “Coronation 
of the Muse” in the presence of an au- 
dience of 30,000 people. From all parts of 
the province enthusiasts flocked in to par- 
ticipate in giving the composer a royal wel 
come, 
* * * 
OME time ago a “Grand Concours In- 
ternational de Musique” organized by 
Gabriel Astruc, the Paris impresario and 
publisher, offered a prize of $6,000 for the 
best opera submitted in open competition. 
It seems the jury found it difficult to arrive 
at a final decision and ended up by dividing 
the award among six budding young com 
posers. The first prize of $2,000 was given 
to Louis Lambert for his “Penticosa.” This 
composer already has had one_ work, 
“Spahi,” produced at the Opéra Comique. 
Then $800 was awarded to each of the re- 
maining five: Max d’Ollone, for “Retour” ; 
Jules Bouval, for “Anna Dea”; Edmond 
Missa, for “Aubeline’”’; Henri Maréchal, for 
“Pia,” and Ezio Camussi, for “La Du- 
barry.” 
** * 
AVING demonstrated her sense of the 
fitness of things as applied to child- 
verse in the “Nonsense Songs” from 
“Alice in Wonderland,” Liza Lehmann has 
conceived the happy thought of composing 
a group of songs for the especial use of 
very little people, who, in this case, will not 
need to look to grown-ups to sing their 
stories. E. V. Lucas has written the words 
The series is called “Mr. Coggs and Other 
Songs for Children.” 7p eS 
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Cleveland Director 


DEARTH OF INSTRUMENTALISTS 





: Thinks Virtuosos 
Will Take Orchestra Positions 


CLEVELAND, O., Oct. 12—Adolph Liese- 


gang, director of music at the Hippodrome, 
says a veritable famine threatens America 
in connection with players for the orches- 
tra. Because of the great increase in musi- 
cal enterprise and the stringent rules of 
the Musical Mutual Protective Union, there 
has come about a situation that makes it 
extremely difficult for orchestras to, find 
the needed number of competent men. 


“There was never a time in the history 


of the country when competent players were 


in such 
“There are enough of the incompetents in 
this line of work as in all others, but the 
condition is truly alarming as regards the 
trained players. In New York they are 
petitioning the union to permit the impor- 
tation of European plavers, because all the 
instrumentalists have been gobbled up by 
the big opera and symphony organizations, 
and not enough are left to fill the outside 
requirements. 


demand,” says Mr. Liesegang. 


“T believe’ that one of the results of this 


demand for good music will be that many 
virtuosos will discontinue their careers as 
stars on the concert stage, 
their places where they belong in the or- 
chestra. 


and will take 


The salaries are good. Many so- 


called virtuosos would actually make money 


by quitting the star business for a regular 
position in established opera or symphony 
organizations. 
that all aspiring musicians in America seem 
to be willing to starve it out on the road 
as stars, and let the fine orchestral posts 


It’s a strange thing to me 


go to foreigners. 





High Prices of Admission Cause Deficit 


La Crosse, Wis., Oct. 12.—The sanger- 


fest recently ‘held in La Crosse will be re- 
produced at popular prices. 


This decision 


has been reached by the executive commit- 
tee of the association in order to reduce 
the financial deficit sustained by the last 


sanger fest. 


It is the belief that the high 


prices of the first sangerfest kept away 


many people, and that the popular prices 


of 50 cents and $1.00 which will be charged 
by the second presentation will be an in- 


ducement. 


M. N. S. 





“Aurora” is the name of a new opera by 


Panizza, produced recently at the new Co- 


lon Theater, Buenos Ayres. The composer, 
who conducted at Covent Garden last Sum- 
mer, is an Argentinian by birth, but an 
Italian by education and adoption. 





Kneisel Quartet Begins Season 


The members of the Kneisel Quartet, 
Messrs. Franz Kneisel, Julius Roentgen, 
Louis Svecenski and William Willeke 
opened their season in Newport on October 
12. Rehearsals have been in progress dur- 
ing the Summer on the Maine coast, where 
Mr. Kneisel, Mr. Svecenski and Mr. Wille- 
ke have-Summer homes. In addition to 
single concerts and the: New York series 
of which the outline has been already pub- 
lished, the Kneisel Quartet will give a se- 
ries of concerts in Boston, Chicago, Brook- 
lyn, Cambridge, New Haven, Cincinnati, 
St. Louis, Cleveland, Detroit, Buffalo and 
other cities. 





Joins Faculty of Seattle School 


Mapison, Wis., Oct. 12.—Alexius Baas, 
well known baritone singer, has left for 
Seattle, Wash., where he will be a mem- 
ber of the faculty of the Columbia College 
of Music and School of Dramatic Art, 
one of the largest conservatories on the 
Pacific Coast. Mr. Baas is a graduate of 
the University of Wisconsin, class of 1906. 
After graduation he studied in Berlin for 
one year, where he also sang in the Ameri- 
can church. The director of the conserva- 
tory is Edwin Cahn, through whose efforts 
was made possible the erection of the new 
five-story building into which the conserva- 
tory has moved recently. M. N.S 





Route of Dresden Orchestra 


The Dresden Philharmonic Orchestra, 
which comes to this country next Spring by 
Royal leave of absence for a four weeks’ 
appearance, will make its initial bow at the 
Syracuse Festival April 12. From Syracuse 
and Rochester the orchestra will proceed 
South, taking in Baltimore, Washington, 
Memphis and Nashville. The route then 
bends North and Westward, through Wis- 
consin, Michigan, Ohio, Iowa and Kansas, 
after which the East and New England will 
be visited. 





Mme. Niessen-Stone Arrives This Week 


Mme. Matja von Niessen-Stone, one of 
the contraltos at the Metropolitan, arrived 
in New York on the Kaiser Wilhelm der 
Grosse this week. 


Carl Reinecke Program Given at First 


360 Fulton street, 


min-Gillespie, 


ano; 
by August Arnold, 
dieck, first violin; Henry Klingenfeld, sec- 


ond violin; Herbert C. Corduan, viola, and 


The 





TONKUNSTLER OPENS SEASON 





Concert in Brooklyn 


Walther Haan and 


soprano; 


piano; 


Ernst Stoffregen, ’cello. 


SO, 





Sarasate’s Fortunate Escapade 


An interesting incident of the school 
day of Sarasate, the great Spanish virtuo- 
is related by the 


who died recently, 


New York Evening Post: 


some 
some passers-by. 
fell on a well-to-do 
They were furious, 


charged. 


as 


be 
pelled to apologize, 


a taxpayer, 
stitution, 
his rights and order the boy dismissed. 
vain the authorities protested, the boy would 
he would be com- 
and they themselves 
would make restitution to the extent of 


severely punished, 


He had not long been a student at the 
Conservatoire, where he received not only 
his tuition but his board and lodging gratui 
tously on account of his great talent, when 
he began to play all sorts of mischievous 
tricks on everybody, 
ticular as to whom they hit. 
dirty water out of the window on 
It happened that the water 
and his wife. 
of course, and the 
gentleman went to the head of the Con- 
servatoire for satisfaction. 
complaint and insisted that the boy be dis- 
A boy who would be guilty of 
such an outrageous trick could come to no 
good end, no matter what his talent. 
helped to support the in- 
and he was going to insist = 
n 


“rentier” 


his injury, but they could not dismiss 
boy who showed such talent. 


ask 


But the 
Finally, the authorities told him they would 
a special favor to them, to 


injured gentleman 


him, as 


Tonkiinstler Society gave its first 
concert of the season at the Imperial, No. 
Brooklyn, N. Y., on 
Tuesday evening of this week. The pro- 
gram was given in honor of Prof Carl 
Reinecke, of Leipsic, who is an honorary 
member of the Tonkiinstler Society. The 
following numbers were given: (1) Sonata 
in E Minor for Piano and Violin, 
by Messrs. 
Schradieck ; 


played 
Henry 
(2) Songs for Soprano, with 
violin obligato, sung bv Mrs. Lillian Breche- 
Herbert C. Cor- 
duan, violin, and A. Campbell Weston, pi- 
(3) Piano Quintet in A Major, played 
Henry Schra- 


not being at all par 
Once he threw 


He entered his 


He, 


insisted. 








hear the boy play. The irate gentleman at 
length consented. The battle was won, th 
gentleman was so impressed with the boy’: 
talent that he took great interest in hi 
development, and practically adopted him 
And when the benefactor, introduced i: 
such a strange manner, died, he left hi 
protégé a large amount of property, in 
cluding a collection of valuable paintings. 





Is Nordica on the State Ticket? 


R. E. Johnston, Nordica’s concert man 
ager, vouches for the truth of the followin: 
story, which was told to him by an ol 
newspaper man who was in the office « 
one of the largest New York dailies Wed 
nesday night (the 7th), when a telegraphi 
item from Rochester was received: 

“Nordica opens here to-night.” 

The acting night editor glared at th 
to him, unfamiliar name, and explode 
“Who in ——— is Nordica? What part 
does he belong to? Is he running on t! 
State ticket ?” 





Elizabeth Dodge’s Dates 


Elizabeth Dodge, soprano, sang at t! 
Ogontz School recital on October 8 O 
October 27 she will appear at Hyde Park 
Boston, Mass., with Gustav Strube, of th 
Boston Symphony Orchestra. “At the Apo! 
lo Club, Chicago, December 28 and 20, i 
“Messiah”; Milwaukee, Wis,, December 2. 

1 “Messiah,” and Troy, N. ¥., in January 





Miss Kahler Christens New Vessel 

Grace Clark Kahler, soprano, went t 
Washington last Saturday to christen th 
new revenue cutter Tahoma, which wa 
launched on that day. While there sh 
was the guest of Captain Ross, the chi 
of the United States Revenue Cutter Ser\ 
ice. 





Karl Klein in-Calvé’s Concerts 

Karl Klein, the violinist, appeared at th 
Calvé concert in Springfield, Mass., las 
Wednesday. The following numbers we: 
played by him: “Ave Marie,” Schubert 
Wilhelmj; “Scenes de Czarda,” Dvorak 
“Valse Cluette,” Drige-Auer; “Jota Va 
varra,’ Sarasate. 





Longfellow’s “Hiawatha” has been use 
by an Italian librettist named Carlo Zan 
garini and composer named Mezio Agos 
tini for a new opera to be produced this 
season. 
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BUFFALO CHORUS TO GIVE TWO CONCERTS THIS SEASON 
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—Photo copyright by W. J. Bricker, 1908. 


THE CLEF CLUB OF BUFFALO, ALFRED JURY, DIRECTOR 


The Clef Club, of which Alfred Jury is conductor, will give two concerts, the first of which will fall on Thanksgiving night, 
The Clef Club won high honors for its work last season, which was the first year of its existence. 


as the assisting artist. 


with Fannie Bloomfield-Zeisler, pianist, 
In “a cappella” singing the results 


were especially admirable, and remarkable for the short period of training the singers had had. 





FIEDLER MEETS HIS MUSICIANS He then introduced to their colleagues 
the new members, and without further cere 
mony the work of the year began. 


Introduced to Boston Symphony Orches- 
tra by Mr. Higginson 


Boston, Oct. 12.—The symphony orches- 
tra had its first rehearsals last week under 
the new conductor, Max Fiedler. On Mon 
day last Mr. Fiedler was introduced to the 
men, who received him standing, by Henry 
L. Higginson. He made a short speech, 
in which he said that the orchestra was 
no stranger to him, either in reputation or 
in reality. He had known of it for many 
years. He had heard it play in New York ed to be in Italy this week, where she will 
three years ago under Vincent d’Indy, and stay for a month. She remarked that 
he had carried with him ever since that she has been having a thoroughly enjoyable 
time the conviction that it was the finest time, but has not forgotten her many 
orchestra in the world. American friends or Musicat AMERICA by 

He believed that during the coming sea any means. ie ye 
son, with such an instrument to work with, : - : 
he could approach nearer to his ideals than Mme. Celli to Sing in New York Church 
ever before in his career, if, indeed, he Mme. Maria Celli has returned from a 
did not entirely realize them. Should things successful operatic season in Italy, and has 
go wrong he already realized that the fault been engaged as solo soprano at the Church 

of St. Rita, New York. 


Boston Teacher Traveling Abroad 


Boston, Oct. 12.—In a communication re 
ceived at the Boston office of Musica 
AMERICA last week from Josephine A. 
Jones, principal of the Child Garden Music 
School of this city, who is touring Europe, 
she tells of having reached Switzerland and 
of having enjoyed a delightful Summer of 
travel. Miss Jones spent three weeks in 
England, two weeks in Scotland, three in 
Germany and one in Paris. She is expect 





Berlin, Schwerin, Bremen, Lisbon, etc., all 
of which she was obliged to decline. Lang- 
endorff is to sail for Amsterdam, October 
28, on the steamship Augusta Victoria, and 
will appear this season in concert only, 
opening at New York on November 15, 
under the management of R. E. Johnston. 


PAGANINI SCORES SOLD 





Italian Government Buys Manuscripts of 
Dead Violinist 


Rome, Oct. 10.—The State has purchased 
all the Paganini manuscripts formerly be- 
longing to Baron Paganim, nephew of the 





famous violinist. Many of ‘se mz : 

Pee Vee lany of these manu Milwaukee Chorus Begins Work 
scripts have not been published; fifty-four . ve : 
of them are absolutely unknown; while MILWAUKEE, Wis., Oct. 12.—The A Cap 


pella Choir, of Milwaukee, one of the lead 
ing choral societies of the city, has entered 
besides a num- Upon active work for the present season. 
two com- At a recent meeting of the organization, 
William Boeppler, the well-known director, 


eighteen more have never been performed 
save by the master himself. 

The collection embraces, 
ber of duets, trios and quartets, 
positions for a single string, the one en 


titled “Napoleon” and the other “Marie Was greeted by the members for the first 
Louise.” Among the Paganini papers have me’ this season. Prospects for a most 
been discovered several manuscripts of Profitable and successful season are in view 
Rossini, Mozart, Farinelli and others. for the A Cappella Choir. Twenty new 
members have been secured. M.N. S. 


Emmanuel Moor’s Opus 73, a suite for 
t, German prima — yjolin and piano, and Opus 74, a sonata for 
a brilliant success in Wag violin and piano, have just been published. 

serlin Royal Opera this — 
received many offers from Alexander von Fielitz has just brought 
managers for engagements at out four new songs, his Opus 87. 





European Offers for Langendorff 


Frieda Langendorff, the 
donna who made 
nerian roles at the 
Summer, has 
European 
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New York, Saturday, October 17, 1908 


“Musical America” has risen to 
chronicle the national endeavor, 
the national work in music, and 
to establish a principle, the prin- 
ciple of honesty and justice in 
musical journalism. 


The New Boston Conductor’s Début 


The Boston Symphony Orchestra is sin- 
gularly fortunate in its choice of con- 
ductors. Notwithstanding the favorable im- 
pression Max Fiedler made upon the New 
York public three years ago, when, under 
circumstances that did not allow him an 
opportunity to demonstrate the best of 
which he was capable, he made a “guest” 
appearance as one of a number of “prima 
donna” conductors, there were many who 
looked forward to this season’s experiment 
with considerable apprehension. Dr. Karl 
Muck, by his sterling and eclectic musician- 
ship and by pursuing a strongly individual 
policy, without making compromises with 
the tastés of any one section of his pub- 
lic, succeeded even beyond the hopes of the 
promoters in making a conquest of a city 
unsparingly critical after the many years of 
brilliant achievements under different di- 
rectors that had placed its symphony or- 
chestra in the forefront of the world’s 
great organizations of instrumentalists. 

If the results of the first concerts of 
the season in the home city last Friday and 
Saturday may be regarded as a fair augury, 
Herr Fiedler is likely to win the approval 
of all the conflicting elements there are 
bound to be in a critical public, whether his 
engagement be regarded as a trial in view 
of a longer contract, or, as most people 
suspect, as the most adequate means of 
bridging over the interval until Dr. Muck, 
who “took to” Boston as it adopted him, 
can see his way clear to returning. 

The new conductor expounded his credo 
last week. He holds no objections to in- 
corporating excerpts of Wagner's music 
dramas in concert programs, he maintains 
that a program less than two hours in 
length cannot afford a satisfactory evening’s 
entertainment, he welcomes soloists at sym- 
phony concerts, as, in his opinion, they add 


to, rather than detract from, the dignity 


of the concerts, and, finally, he believes that 
programs designed to show the develop- 
ment of symphonic music or to illustrate the 
tendencies of an individual school or na- 


tionality are monotonous, in accordance 
with which he purposes to arrange his pro- 
grams with plenty of contrast. It will 
be seen at once that the fact of Dr. 
Muck’s having recommended him as _ his 
successor was no definite indication that 
the present ideas and ideals of the two 
fellow students of the old Leipsic days 
coincide in all, or nearly all, respects. 

Herr Fiedler lost no time in challenging 
criticism by offering at his début the 
Brahms symphony—that in C minor, No. | 
—with which Dr. Muck scored one of the 
triumphs of his second season with the or- 
chestra. How the two readings compared 
is beside the point. It is sufficient to note 
that the interpretations last week of Bee- 
thoven, Brahms, Wagner and Strauss were 
epitomized by Louis C. Elson as a “digni- 
fied and worthy letter of introduction for 
the new conductor.” The same well-poised 
critic appends the following interesting 
summary to his review in the Boston Daily 
Advertiser: 

“Becoming reminiscent regarding conduc- 
tors, we recall the first conductor of this 
orchestra, Georg Henschel, as very rad- 
ical for his time; giving model programs, 
with many novelties, yet without dulness 
and the torture of much of the prolix 
new school—and having some ill-balanced 
ideas about the placing of the orchestra. 
Then Mr. Gericke, the man whose drill- 
mastership made the pre-eminence of the 
orchestra possible—from a technical stand- 
point the founder of the orchestra. Then 
Mr. Nikisch, an orchestral virtuoso, who 
played upon his instrument as none other 
could, but allowed the technique of the 
band to fall away in some degree. Then 
the brusque and hearty conductor, Paur 
by name and powerful by nature, who 
taught us the modern school with an en- 
thusiasm that was contagious. Then the 
great Dr. Muck, in whom we expected a 
Chesterfield, but who was virility personi- 
fied, and who gave us some lessons in 
Brahms and Beethoven that we would not 
have deemed possible after his great pre- 
decessors. Of all these we think Max Fie 
dler most resembles Emil Paur.” 





Sauer’s Advice to Students 


Emil Sauer’s interview, printed elsewhere 
in this issue of MusicaAL AMERICA, is 
worthy of the careful consideration of the 
vast majority of piano students. His one 
statement—“The best in art is not attained 
through mere work or practice on a piano” 
—should sink deeply into the minds and 
memories of those who aspire to success in 
music. In this age of mechanical con- 
trivances, mere technical skill is placed on 
a par with such achievements as are ex- 
ploited on the vaudeville stage. Mr. Sauer 
points out that the artist’s goal must be 
far higher. “Many instead of continuously 
working for sixteen or eighteen hours a 
day should give up the piano entirely for 
half a year, perhaps; they should go out 
and look at nature, they should try to 
assimilate the beauty of blue skies and 
sunlit fields, the majesty of the sea and 
the calm of starlit nights. 
look at the pictures of the masters and 
endeavor to appreciate that all the arts are 
allied, and that from each the musician 
may borrow something to inspire his own 


They should 


soul.” 

There are many who will agree with 
Mr. Sauer’s contention that the quality of 
music does not seem to advance whatever 
may be said of the quantity, and a record 
of any one season’s failures, compared 
to that of the successes, bears out the 
statement. The modern-day rush, the pre- 
vailing spirit of competition and desire to 
forge ahead regardless of the natural proc- 
esses which bring ultimate success, are not 
conducive to supremacy in the musician’s 
art. 





Sunday Concerts Popular 


The Sunday afternoon concert is grow- 
ing in favor, both in New York and Chi- 
cago. During no previous season has there 
been so great a variety of offerings on 
that day, which is gradually coming in for 





recognition as offering the best opportuni- 
ties for the thorough appreciation of good 
music. 

The introduction of the Hermann Klein 
“Pops,” the extension of Walter Dam- 
rosch’s Sunday afternoun series and the 
selection of Sunday as a day for song re- 
citals have turned the day of rest into a 
day of music, so far as the patrons of the 
art are concerned. When the season is in 
full swing concerts at both of the opera 
houses and at the Hippodrome will add 
to the proverbial “brilliant array.” 

From the point of. view of the concert 
giver, the popularity of Sunday for his 
particular purpose presents grave difficul- 
ties. Conflicting dates mean a division of 
patronage, which, at kest, is rather limited. 
Even though two concerts on the same day 
may be given at different hours, making 
it possible to attend both, the average con- 
cert-goer is apt to find either an afternoon 
or an evening of music sufficient for one 
day. The process of selection comes into 
play, and the field from which the concert- 
giver naturally draws for patronage is di- 
minished according to the number of coun- 
ter attractions. 

On the other hand, Sunday is the only 
day of the week that is practicable for 
the consideration of music for a vast num- 
ber of business people. This class, at 
least, will welcome the innovation that 
marks the present season. 





In his European retreat Heinrich Conried 
will read with interest the announcement of 
the “exchange of courtesy” between Oscar 
Hammerstein of the Manhattan and Otto 
H. Kahn of the Metrupolitan. The former 
Metropolitan impresario, it will be remem- 
bered, refused to admit even the presence 
of a rival in the field. But time changes 
many things. 





Regarding Program Music 
{From tne Pall Mall Gazette] 

When literary ideas are definitely associ- 
ated with music, it may well happen that 
errors in taste are made. Composers in 
the past have often shown a lack of dis- 
crimination in the choice of subjects for 
illustration and yet have managed to write 
fine music. Striking instances of the un- 
even grasp of the principles underlying 
allied arts are to be found in the numerous 
operas which are failures, not because of 
the music, but on account of the undra- 
matic character of the librettos. * * * 
Music would seem to be so absorbing an 
art that the composer has rarely been able 
to develop his faculties equally in other di- 
rections. 





The Difficulty of Playing in Tune 
{Arthur A. Clappe in the Musical Standard] 

To rise to the height of the requirements 
of playing in tune demands an enormous 
amount of genuine and earnest preparatory 
study of the most painstaking kind. No 
man can ever reach it who has not mastered 
the technique of his instrument, and culti- 
vated his powers of aural observation to 
a high degree, such as can discriminate to 
a vibration amidst the many sounds pos- 
sible to extract from his instrument, in 
relation one to the other, and also to those 
of any other he may be performing with. 





Strauss and the Emperor 
{From the N. Y. Evening Post] 

It has often been said that the Emperor 
does not like Strauss’s music; but, said 
Strauss to his interviewer: “The Kaiser 
has shown more interest in my activity as 
composer than my adherents and opponents 
know. At his desire, I composed the ‘Fest- 
marsch’ which is played in the royal opera 
house on official festive occasions; also, the 
‘Parademarsch,’ based on old melodies, and 
two cavalry marches which the Kaiser has 
given to the Kénigsjager in Posen. Quite 
recently, | completed two marches, the ded- 
ication of which the Kaiser has accepted.” 





An Appreciative Reader 


To the Editor of MustcaL AMERICA: 

I consider Musicat America the best and 
most broad minded musical journal in the 
country, and I congratulate you on your 
success in keeping it always up to the 
highest and best standard. If there is any 
way that [ can be sure of receiving it while 
en tour | wili gladly send you my check for 
another year’s subscription. 

Very truly yours, 
Brighton, Mass. FrepertcK HASTINGs. 


PERSONALITIES 





AUGUSTA DORIA 


The corps of American opera stars in 
New York has been further increased this 
season by the engagement of Augusta 
Doria, mezzo-soprano, for the Manhattan 
Mile. Doria, who received her principal 
training in Paris, has had broad experience 
on some of the leading Continental stages, 
where she has been singing for several 
years. The above picture represents her as 
Amuneris in “Aida.” In Maria Labia, Ma 
riska Aldrich and Mlle. Doria, Mr. Ham 
merstein has this year added three beauti 
ful women to his company. 

Pohlig—Carl Pohlig, before leaving 
Germany for his second season as conductor 
of the Philadelphia Orchestra, received no 
tification that the King of Wiirttemberg had 
conferred upon him the decoration of the 
Crown Order of the First Class, “in appre 
ciation of Mr. Pohlig’s work for the ad 
vancement of music in Germany.” 

Abott—Bessie Abott, the American so 
prano, formerly of the Metropolitan, has 
been in Paris lately, after spending the 
Summer climbing the Alps in Switzer 
land. She is going to Italy shortly for a 
month, but her plans for the season ar: 
still unsettled. 

O’Brien—Victor Herbert’s Pittsburg 
protégé, J. V. O’Brien, a young compose: 
who has spent several years studying in 
Germany, first with Vianna de Motta and 
Max Loéwengard, has just returned to Ber 
lin to continue his work with Humperdinck 
He is now completing an opera entitled 
“Old Virginia,” in which Pochontas is a 
conspicuous figure. 

Lorraine—Alys Lorraine, the Quincy) 
(Ill.) soprano who has just begun an en 
gagement at The Hague, began her studi 
for a career in opera on the advice o! 
Francesco Tamagno, the celebrated Italia 
tenor. She made her début at Monte Carl 


Mannes—Mr. and Mrs. David Mann 
are planning a second Sunday evening seri 
of sonata programs, for violin and piano, : 
the Stuyvesant Theater, New York, thi 
season, and the dates will be December 6 
January 17 and February 7. 

de Reszke—Jean de Reszke has bee: 
offered the post of director of the Warsaw 
Opera, as successor to Reichmann. He 
not likely to accept it. 

Brema—tTita Brand, the daughter 
the celebrated Wagnerian mezzo-sopran 
Marie Brema, was married recently at t! 
English Church in Brussels to a youn 
Belgian littérateur, Emile Commaerts. T! 
bride has made a reputation on the Englis 
stage as a tragedienne and has ‘also a 
peared frequently in France. 


Homer—lIn mentioning the America 
stars in the two New York opera con 
panies in the special Fall issue of Musica 
America, the name of Louise Homer, t! 
distinguished contralto, was inadvertent! 
omitted. Mme. Homer holds the recor 
of having been connected with the Metr 
politan Opera House for nine consecuti' 
seasons, and needless to say is one of tl 
most popular artists on both the opera a1 
concert stages of this country. She mak: 
her rentrée this year on the opening nigh 
when she will sing Amneris in “Aida,” wit 
Destinn, Caruso and Amato. 
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AMBITIOUS WORK 
QF GRASSE TRIO 


Young Blind Violinist and His 
Associates Will Introduce 
a New Composition 


After a year of exclusive devotion to 
chamber music, to practice and to compo 
sition, Edwin Grasse, the blind violinist 
and composer, is appearing again as a vir- 
tuoso. 

Since Ysaye him of the 
greatest living virtuosi, and since he set 
Europe aglow with enthusiasm for his mu- 
sicianship, he has spent years of arduous 
toil in preparing to satisfy American au- 
diences. 

How well Grasse has overcome the handi- 
cap nature has placed upon him, all who 
have heard him know. It has been left to 
his intimate friends, however, to fully ap- 
preciate the wonderful personality of this 
genius. With all his temperament and 
artistic fire, it is said that in his whole 
twenty-four years of life he has not once 
displayed emotions of anger. 

Part of Grasse’s genius is certainly “an 
infinite capacity for taking pains.” He prac 
tises the violin five hours every week-day 
in the year and always keeps a répertoire 
of twenty concertos at his fingers’ ends, so 
that he is the solace of our orchestral con- 
ductors who know that if their foreign vio- 
linists are indisposed at the last minute 
they can always depend on Grasse and his 
“Strad.” to play the scheduled number. 

Grasse has been called a “human phono- 
graph.” He merely has to hear a piece of 
music once or twice to retain it in its every 
detail. He can hear a modern symphonic 
poem and then dictate each orchestral part 
correctly, and reproduce it on the piano 
with the most astonishing orchestral effects. 
For he is a pianist as well as a violinist, 
and has the reputation of being an accom 
panist of high attainments. 

It is difficult to decide whether Grasse 
is greater as virtuoso or composer, he is 
so brilliant in both fields. But as creative 
art 1s more important than reproductive 
art, his compositions will long outlive the 
memory of his playing. 

In The Outlook for February, 1908, 
Grasse’s first Trio in C was hailed as one 
of the greatest pieces of American cham- 
ber music that has yet appeared. It was 
played by the Grasse Trio last season all 
over the East with a degree of success 
that seemed to justify this large claim. The 
work marked the dawn of the composer’s 
maturity. 

His second Trio in A, which is to be 
brought out during the coming season, is 
a work of complete maturity, with all the 
buoyant charm and fresh optimism and 
pure beauty that characterize the first trio; 
and, in addition, a greater mastery of form, 
a more finished technic, a deeper, more mel- 
low emotional content. These works are 
differentiated from those of the French 
and German schools of the hour by their 
exuberant wealth of beautiful, utterly ori 
ginal melody, handled and set with a mas- 
tery to which nothing modern is foreign 
except emptiness and banality and specious- 
ness. 

The Grasse Trio has been rehearsing 
and playing together constantly since 1906. 
It is rare that a virtuoso like Grasse is 
a natural chamber music musician as well. 
But he is equally at home in trio and in 
concerto. 

Mr. and Mrs. Robert Haven Schauffler, 
respectively the pianist and the ’cellist of 
the Trio, have devoted their lives to cham- 
ber music. Mrs. Schauffler was a favorite 
pupil of the composer and pianist, Ludwig 
Thuille in Munich for three years, and 
later studied in Paris with Harold Bauer. 
For two years she studied ensemble with 


declared one 





THE GRASSE TRIO 


Mr. Grasse Is in the Center of the Group; with Him Are Mr. 


and Mrs. Robert 


Haven Schauffler 


the Chaigneau sisters, the celebrated French 
trio. She is a daughter of the late George 
H. Wilson, manager of the Chicago and 
Pittsburg Orchestras, and her début was 
made with the Kneisel Quartet. Mr. 
Schauffler studied with the virtuoso Bruno 
Steindel, and with those masters of en- 
semble, Alwin Schroeder and Anton Hek- 
king. Apart from his work as a chamber 
musician, he is known as poet, novelist and 
music critic. 

The members of the trio are all young 
Americans. They stand for the romantic 
ideal in refreshing contrast to the severe 
and slightly anzmic classical standards 
that Americans have been taught to accept 
as final in chamber music. Their playing is 
full of poetry and passion. They accept 
no traditions blindly, but study each com 
position afresh and render it in the light 
of their own temperaments. If the young 
painters of Europe call their exhibitions 
“Secession,” then the Grasse Trio may well 
be called the “Chamber Music Secession.” 

[t is perhaps for these reasons that this 
young organization has already met with 
such success and that their coming season 
is one of promise. The Grasse Trio gives 
its first New York concert in Mendelssohn 
Hall early in the Winter. An extensive 
Western trip has been arranged for Janu 
ary. 


“Suping” 


When the grand opera company goes to 
Boston it is all the rage among Harvard 
men to go on the stage as “supes.” So 
keen is their desire to get behind the foot 
lights that on nights when the big stars 
sing as high as $2 is paid by each “supe” 
for the privilege of carrying a spear, clink- 
ing a tin cup, or figuring as one of the 
component parts of a stage mob, says the 
New York Times. 

“Supes” have to be watched carefully by 
those in authority behind the scenes because 
they treat the whole thing as a huge lark, 
and are always on the lookout for chances 
to do mischief. Hence small consideration 
is shown for their feelings. Back and forth 


they are hustled like sheep; they have little 
chance to see the show. 

But they always use great 
dodging the dragon-like individuals 
watch over them. 

Once a “supe” succeeded in eluding the 
stage manager’s eye when the time came 
to leave the stage. Ensconing himself in a 
dark corner behind the scenery, he listened 
raptly to the nightingale notes of Calvé. 

When she finished there was a storm of 
applause from the audience. Again and 
again Calvé came forth, bowing her ac- 
knowledgments. Fascinated, the “supe” 
edged away from his hiding place, ever 
nearer to the stage—when suddenly a hand 
plucked his sleeve. He turned. 

feside him stood an infuriated 
manager. 

The two eyed each other. Then the stage 
manager, with icy courtesy, remarked: 

“Won’t you please walk right out—on the 


ingenuity in 
who 


stage 


stage—behind the footlights—and take a 
curtain call yourself? Please do! Oh, | 
insist!” 


For the rest of the evening that particular 
“supe” gave little trouble. 


Offers Free Musical Scholarships 


The Women’s Philharmonic Society, of 
New York, offers free scholarships to young 
people of talent in instrumental and vocal 
music. The scholarships are offered by 
some of the first teachers of New York, 
and many young people are thereby assisted 
to higher musical education who would not 
otherwise be able to afford the instruction 
Emma W. Hodkinson, of No. 537 Manhat 
tan avenue, New York, is the chairman of 
the board which grants the scholarships. 


Elman Returns to London 


Mischa Elman has just returned to Lon 
don for his Fall tour after a series of fif 


teen concerts in Russia. The New York 
toilharmonic Society is the latest New 
York Musical Organization to secure EIl- 
man for a brace of their concerts. His 


dates with them will be in February. 


AMERICANS ACTIVE 
IN GERMAN CAPITAL 


Miss Farrar Making Farewell Ap- 
pearances—Other Concerts 
of the Week 


Bertin, Oct. 10.—Geraldine Farrar will 
be the star attraction at a concert in the 
Royal Theater, next Sunday afternoon, for 


the benefit of the Home, 


of which the Crown Princess is patron. 
Che American prima donna will make her 


Berlin Cripples’ 


farewell appearance here in Philharmonic 
Hall on October 22, after which she will 
sail for America. 

\t the benefit concert Miss Farrar will 
be assisted hy Fraulein Lotte Klein, the 
leading lady at Klein’s Theater; Franz 
Naval, one of the tenors of the Royal 
Opera; Fritz Kreisler, the violinist; Janet 


Spencer, the American contralto, and David 
Sapira, the American pianist. 

It begins to look now as if the coming 
season will see more American students of 
music than ever before. They were par- 
eter Yd conspicuous during the present 
week’s musical activity. The two grand 
sons of the late Samuel F. B. Morse, Walter 
and William Morse Rummel, gave a violin 
and piano recital at Beethoven Saal, which 
was cordially received by the local critics, 
especially a long sonata composed by the 
former. 


Lois Adler, the pianist from Chicago, 
made her début as a concert soloist be 
fore a fashionable audience at Bechstein 


Saal on Thursday evening. Her work was 
found highly finished and artistic in its 
nature. Miss Adler plans an extensive 
tour of Europe before returning to Amer 
ica next Autumn. 
Howard D. Salins, a 
composer and conductor, 
German-American symphony 


young Western 
has organized a 
orchestra in 


ferlin, which is giving a series of weekly 
concerts on the terrace of the Hotel de 
Rome. 


Mme. Gadski, together with her daughter 
and her accompanist, Frank La Farge, 
sailed for New York Tuesday on board the 
Kaiser Wilhelm der Grosse 


Campanini Criticises Strauss 


Cleofonte Campanini, the musical director 
of the Manhattan Opera, who arrived in 
New York this week, recently startled Rich 
ard Strauss after a performance of “Sa 
lomé” at the Berlin Royal Opera, which 
the composer conducted. 

“How did you like it?” asked Strauss. 

“One of the worst performances I ever 
heard,” answered Campanini. “You should 
be ashamed of it.” Campanini, who was in 
Paris last week, before sailing on Wednes 
day on the Kaiser Wilhelm der Grosse for 
New York, told a correspondent in that city 
that he hoped to give a better performance 
of “Salomé” in New York. 

“The orchestra in Berlin managed to keep 
several beats away from Krauss, who sang 
the tenor part, and the woman substituted 
for Mlle. De stinn during her illness was 
quite impossible.’ 

Companini has been spending the Summer 
at his villa near Palma, and is in splendid 
condition for next season, which he antici 
pates will be the busiest of his career. 


The Folly of Giving Free Lessons 


Tozier in The Musician] 

Give no free lessons. They are not ap 
preciated, even by the most eager. If the 
pupil is very talented, some one will always 
be found to lend the money to pay for her 
instruction, and this obligation is a great 
impetus to her work. Your generosity is 
none whatever. No butcher gives away 
meat simply because a beggar pleads a 
big appetite. 


[Josephine 
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LILLI LEHMANN’S PUPIL 
IN NEW YORK TO TEACH 


Mme. Minna Kaufmann, Formerly of 
Pittsburg, Opens Studio at 
Carnegie Hall 





Fresh from a period of three years’ 
study with Mme. Lilli Lehmann, in Berlin, 
Mme. Minna Kaufmann has returned to 
America, to open a Carnegie Hall studio 
and, besides teaching according to the 
methods made famous by her celebrated 
instructor, devote herself to concert, ora- 
torio and recital work. 

Mme. Kaufmann hails originally from 
Pittsburg, where she established herself as 
a church and concert singer of worthy at- 
tainments. To better equip herself for a 
broader field of activity, she went to Ber- 
lin, taking up her studies at the Stern 
Conservatory. Then followed a thorough 
course under Mme. Lehmann. 

Mme. Kaufmann returned to America last 
season, marking the occasion by a recital 
in her native city, Pittsburg. Her work 
met with a gratifying degree of apprecia- 
tion. Newspaper critics commented upon 
the excellent quality of her coloratura voice, 
which has a range of three octaves. 








MME. MINNA KAUFMANN 

Former Pittsburg Coloratura Soprano, 
Now a Member of New York’s 
Musical Colony 


CHORAL UNION PLANS 





People’s Singing Classes Begin Rehear- 
sals Under Frank Damrosch’s Direction 





chestra, under the direction of David 

The seventeenth season of the People’s Mannes, violin soloist and concert master 
Choral Union and People’s Singing Classes of the New York Symphony Orchestra. 
begins this month under the direction of The concert will be devoted to part songs. 
Dr. Frank Damrosch. The elementary In March the Choral Union will celebrate 
branch of the union has already opened to the centenary of Felix Mendelssohn’s birth 
large classes, and on October 18 Cooper by rendering his most popular oratorio, 
Union will open its doors to what is ex- “Elijah,” at the New York Hippodrome. 
pected to be the largest and most success- : E 
ful year in its history. Mme. Merritt-Cochran’s Dates 

The Choral Union will this year depart Alice Merritt-Cochran, the soprano, is 
from its custom of giving but one concert to sing with the Philadelphia Choral So- 
a year by making two public appearances. ciety in “St. Paul,” February 17. She will 
In January it will sing at Carnegie Hall, also appear at the Cleveland Harmonic 
assisted by the Music School Settlement Or- Club in “Olaf,” January 21. 





TO SING IRISH FOLK SONGS 


William Ludwig Will Present Unique 
Program in New York Next Week 


A concert of Irish folk songs and Rap- 
paree ballads will be given by the Irish 
baritone, William Ludwig, in Carnegie Ly- 
ceum, on Tuesday evening, October 20. The 
concert will be one of a series under the 
auspices of the Irish patriotic and social 
organizations of New York. 

It is Mr. Ludwig’s intention to make the 
program so diverse in the selections as to 
be renresentative of every section of Ire- 
land. Some of the numbers he will sing 
are: “Billy Byrne of Ballymanus,” County 
Wicklow ballad; “General Munro, or the 
Battle of Ballynahinch,” County Down bal- 
lad; “Crotty’s Lament,” “Brennan on the 
Moore,” Rapparee ballads of the County 
Waterford; “Fineen the Rover,” sea song 
of County Cork; “Off to Philadelphia,” old 
ballad of County Tipperary; “The Irish 
Reaper’s Harvest Hymn,” by J. Keegan, the 
peasant poet; “The Mountains of Pom- 
meroy,” ballad of County Antrim; “La- 
ment for Lord Wateiford” and other typ- 
ical songs. Mr. Ludwig’s rendering of Irish 
ballads is forceful, dramatic and full of 
the fire that comes from close sympathy 
with the subject. 





Miss Spencer to Sing for Crown Princess 


Janet Spencer, the American contralto, 
has just notified her manager, Henry Wolf- 
sohn, that she has been invited by the 
Crown Princess of Germany to sing at a 
concert to be given at the Royal Theater 
in Berlin, on October 25. Geraldine Far- 
rar and Naval are the other soloists. Miss 
Spencer has changed her date of sailing 
to October 27, when she will sail for this 
country along with Miss Farrar. 





Lawson Back from Europe 


Dr. Franklin Lawson, the New York 
tenor, has returned from abroad, where 
he has been spending his vacation. He 
opened his concert season ia Philadelphia 
or October 14. 





BAUER SELECTS AMERICAN 





Pianist Engages Mary Adele Case as 
Soloist for European Tour 


Paris, Oct. 10.—There was a lively com- 
petition among English and American con- 
cert singers for the place of vocal soloist 
on the program of Harold Bauer, the pian- 
ist, who begins his tour in the British Isles 
next January. Trials were given at both 
Queen’s Hall, London, and the Salle Gaveau 
in Paris. 

The soloist finally selected was Mary 
Adele Case, a young American girl from 
Portland, Ore., who has only been studying 
two years in Paris. Miss Case is twenty- 
three years old, a tall, slim, black-haired 
girl with a rich contralto of unusual range. 

She has really made her own way, even 
having had to give lessons to gain money 
while studying. At a reception given by 
Ambassador White she sang to her own ac 
companiment on a native instrument some 
Hawaiian songs which she had known in 
Honolulu, where she spent her youth. 

Baron D. Erlanger, who is a financier 
and musician, was present and he told Mr. 
Bauer, who consented to hear her sing, and 
her triumph was immediate. 


MISS ST. DENIS IN LONDON 








Her Classic Dances Win Approval of 
English Audiences 


Lonpon, Oct. 10—Ruth St. Denis, the 
American girl who appeared in New York 
two years ago and whose performances at 
the Hudson Theater attracted very select 
social patronage and high artistic approval, 
has won the approval of London audiences 
this week. 

Miss St. Denis, it may be remembered, 
affects a particularly strong Oriental atmos- 
phere and impersonates not a spirited prin- 
cess, but the Hindu goddess called Rhada. 

If the London public should tire of Maud 
Allan’s “Dance of Seven Veils,” it. might 
find a new spice in the St. Denis dance of 
“The Five Senses,” which New York has 
already admired. 
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NEW OPERA HOUSE FOR SAN FRANCISCO 


Musical Societies Reorganize to 
Restore City’s Former 
Artistic Prestige 


San Francisco, Oct. 8—At last San 
Francisco is to have an opera house large 
enough to accommodate the greatest pro- 


ductions. Will Greenbaum, the local im- 
presario, is now negotiating for the 
purchase of a large piece of land on 


Sutter street, near Powell, in the heart 
of the new shopping district. The land is 


held at $300,000, while a_ considerably 
greater sum will go into the building. 
Both local and Eastern capitalists have 


promised to back the project. 

While the old Grand Opera House, in 
which perished the entire scenery, props 
and costumes of the Conried company in 
the conflagration of 1906, was ample for 
San Francisco at that time, it is planned 
to make the new one meet the needs of a 
future generation. 

In connection with the opera house will 
be a school of music on the ambitious lines 
of the New England Conservatory, and a 
hall for recitals and chamber concerts. 


The third Winter after the great fire 
will find San Francisco in its own in a 
musical way with something to spare. The 


musical societies are again re-established, 
though the last to recover. These societies 
seemed to be disrupted for some time, due 
to the scattering of members in the catas- 
trophe, but with the rally of the loyal and 
the recruiting of the new they are able 
again to assume an aggressive part. 

The larger number of musical clubs are 
formed by women. Of the exclusively fem 
inine clubs three are lead by Paul Stein 
dorff. They are the Treble Clef, composed 
of teachers and choir singers who here 
meet for the love of art; the Treble Clef 
Society of the University of California, 
and the choral section of the Ebell Club 
of Oakland. Mr. Steindorff first came to 
San Francisco several years ago as leader 
of one of Victor Herbert's earlier operas. 
He later moved here from New York, to 
conduct at the old Tivoli both light and 
grand opera. Since the fire he has directed 
the Idora Park Opera Company at Oakland, 
the Golden Gate Park (municipal) Band 
and all large orchestras organized for spe 
cial occasions. Before the fire he gave a 
series of symphony concerts. With a view 
to re-establishing a symphony orchestra, he 
is now giving Saturday night concerts of 
the best music, but more acceptable to 
popular taste than the symphonic, at the 
Greek Theater of the University of Cali 
fornia. 

The most widely known of the women’s 
societies is the San Francisco Musical Club, 
of which Mrs. George Alexander is presi- 
dent. The vocal section of this is trained 





PAUL STEINDORFF 


Director of Three Choral Societies in 
San Francisco 


by Oscar Weil, distinguished as musician 
and critic. The California Club’s musical 
section is under the direction of Juliet 
Greninger, while Mrs. Oscar Mansfeldt 
and Mrs. Edwin Stadtmuller guide the mu- 
sical interests of the Sorosis Club. 

The pioneer singing society among the 


men is the Loring Club. This has main- 
tained its prestige for a generation. Its 
director is William Stadtfeld. The Ger- 


man colony has a strong mixed organiza 
tion in the Arion. 

The most serious thing in a musical way 
just now, the more so from being an in 
novation, is the Bach Choir, formed by Dr. 
J. Fred Wolle, professor of music in the 
University. of California, and formerly 
leader of the famous Bach Choir of Beth 
lehem, Pa. It was Dr. Wolle who formed 
the original Bethlehem Choir. The Berke 
ley section is now studying the mass in 
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Sole Management 
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SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


SCHNITZER 


Direction: R. E. JOHNSTON, St. James Bidg., New York 
From Janvary 1, 1909, to May I, 1909 
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SECOND AMERICAN TOUR OF THE WORLD-FAMOUS 


Flonzaley Quartet 


Founded in 1903 by Mr. E. J. de Coppet, of New York 
IM THE UNITED STATES FOR FOUR MONTHS, BECINNING JAN. Ist, 1909 


NEW YORK: January 5th 
BOSTON: January 7th- 
CHICAGO: February 7th 





Tour rapidly booking. 
LOUDON CHARLTON 





February 2d—March 16th. 
February 4th—March 18th. 
‘February 21st. 


For terms and available dates address: 


Carnegie Hall, New York 





B Minor, while the San Francisco section 
holds its first meeting on October 8. Lil- 
lian D. Clark, secretary of the choir, has 
interested the best singers of the bay cities 
in the work. The Bach cycle given by 
Dr. Wolle and the symphony orchestra at 
the Universitv a year ago had what even 
Bach lovers scarcely expected, a popular 
success. Several years ago the St. Matthew 
Passion was given by the Twentieth Cen- 
tury Musical Club, under the direction of 
Wallace I. Sabin. , a i 





TEST BROOKLYN OPERA HOUSE 


Acoustic Properties of New Auditorium 
Prove To Be Excellent 


The acoustic properties of the new opera 
house of the Brooklyn Academy of Music 
were thoroughly tested on Thursday of last 
week, when the Brooklyn Oratorio Society 
sang Haydn’s “Creation.” The new house 
fulfilled all requirements. A large audience 
gathered to hear the society’s first oratorio 
of the season, and practically every seat 
in the house was filled. 

A request that no applause should follow 
the first number, the “Hallelujah Chorus,” 
made the audience more sparing than even 
Brooklyn audiences have the reputation of 
being, at first, but later they showed their 
appreciation of the beautiful and finished 
performance of the society and the soloists 
—Louise Combs, Nicholas Douty and Frank 
Croxton. Walter Henry Hall conducted. 
Gustav Dannreuther was the concertmeis 
ter, and F. Lemond was at the piano. The 
society has a large chorus of men and 
women, and there was an orchestra of fifty 
musicians. 





SCHUMANN-HEINK SAILS 


Prima Donna Will Spend a Year Touring 
in Europe 
for Eu 


Blue 


Mme. Schumann-Heink sailed 
rope October 8, on the steamer 
cher, for a concert tour in Europe 
which will last a year. She is accom 
panied by her husband, William Rapp, and 
her pianist, Mrs. Kathryn Hoffmann. The 
tour will open in Hamburg, Germany, on 
October 23, and will take in every country 
in Europe, including Russia, where she 
has never been heard. With Mme. Schu 
mann-Heink are four young singers, pro 
tégés of Mme. Schumann-Heink, whom 
she will place, so that their voices may be 
properly cultivated. Chief of these is Mrs. 
McDaniel, a full-blooded Indian girl from 
Oklahoma. Mme. Schumann-Heink’s third 
son, Hans Schumann-Heink, is going to 
Dresden to prepare for the operatic stage. 

Mme. Schumann-Heink’s other children 
will stay in this country until her return. 
Henry is preparing for his début this month 
with the International Opera Company in 
Chicago 


Director Pohlig’s Wife Here 


PHILADELPHIA, Oct. 12.—Mrs. Carl Poh- 
lig, wife of the conductor of the Phila- 
delphia Orchestra, arrived in Philadelphia 
Tuesday, accompanied by her daughter. 
Herr Pohlie and the manager of the or- 
chestra, Charles Augustus Davis, went to 
New York to welcome her to this country, 
and on her arrival here the family went 
to the Lincoln, in Locust street, below 
Thirteenth, where they will spend the Win 
ter 


Harriet Behnée in New York 


Harriet M. Behnée, the American con 
tralto who met with so much success in 
Henry W. Savage’s “Madam Butterfly” 
production, returned to New York from 
Vienna last week. She will devote herself 
chiefly to concert work this season, but 
has under consideration’ several offers to 
sing in grand opera in Europe for next 
year. Mme. Behnée has been singing in 
Vienna recently. 


REHEARSE “PARSIPAL’ 
AT METROPOLITAN 


Mr. Dippel’s “Bayreuth Chorus” 
Arrives—Robert Blass Another 
Newcomer 


The German chorus of the Metropolitan 
Opera House, sixty-five in number, arrived 
Thursday of last week on the Barbarossa. 
This is the so-called “Bayreuth chorus,” 
which Andreas Dippel and Alfred Hertz 
collected last Summer at Covent Garden, 
Bayreuth, Berlin, Vienna and the leading 
German cities. 

On Friday the chorus began rehearsals 
of “Parsifal” in the foyer of the Opera 
House under the direction of Hans Stiner, 
the new chorus master from the Court 
Theatre in Munich. Mr. Dippel was pres 
ent, and welcomed the singers in a speech. 
After the rehearsal Mr. Dippel announced 


that the first performance of “Parsifal” 
would probably be given Thanksgiving 
Day. The cast will include Mme. Frem 


stad and Messrs. Burgstaller. Feinhals and 
Witherspoon. Mr. Hertz will conduct. 
“We call it the Bayreuth chorus,” Mr. 
Dippel said, “because it was selected on the 
same principle used there. That is to say, 
the best of the singers in the choruses of 


all the German opera houses are selected 
for the festival performances. We have 
done the same thing with these singers 


‘| they represent the best available in 


Go onany. 

‘or the first time these singers have 
been rehearsed before comine to this coun- 
try. Six weeks ago we gathered all these 
singers at Bremen, hired a theater there in 
the daytime and Franz Steiner, the new 
chorus master, coached them in ‘Lohen- 
grin,’ ‘Parsifal,’ ‘Die Meistersinger,’ ‘Tann 
hauser’ and ‘Tiefland.’ Combined with our 
German chorus taken from the best we 
had there will be seventy-five ready for 
the season.” : 

Robert Blass was another passenger on 
the Barbarossa. He sang Amfortas in the 
performance of “Parsifal” given last Sum 
mer in Amsterdam. That city is with New 
York the only place outside of Germany 
where “Parsifal” has been performed 


George Hamlin Sings at White House 


WasHincton, D. C., Oct. 12.—Mrs. 
Roosevelt entertained the members of the 
cabinet and their families Thursday after- 
noon at a musicale. It was the first social 
gathering in the White House since the 
return of the President and his family from 
Oyster Bay. ‘The recital was given by 
George Hamlin, tenor, assisted by Edwin 
Schneider at the piano. 








Piano Players 
and Piano Teachers: 


Do you realize the important part a 
peilbct action plays in the produc- 
tion of the tone and touch of your 
piano? It is the mechanism through 
which you transfer your thoughts 
and feelings to the strings, and thus 
interpret the great masters. To ac- 
complish this, your action must be 
perfect in touch, perfect in repeti- 
tion, perfect in power. 
If your piano contains a 


Strauch Bros. 
Piano Action 


it is perfect in these essentials, as 

this action is found only in pianos 

of quality and merit. 
STRAUCH BROS. 


30 Tenth Avenue NEW YORK 
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CLARK-SLEIGHT 
BUEK 


Music Teachers 
HicH Grave POSITIONS 


ADDRESS 
THE MUSIC TEACHERS’ EXCHANGE, 
Steinway Hall, CHICAGO. 
The only Teachers’ Agency Exclusively Musical. 


SBRICLIA 








CECILE 











American Representative of 


FERCUSSON 


PARIS BERLIN 


116 EAST 19th STREET 
NEW YORK CITY 


SOPRANO ORATORIO CONCERTS 


DIRECTION 
J. E. FRANCKE 
1402 Broadway 


Private Musicals 
Recitals and Festivals 


CONSERVATORY OF MUSICAL ART 
214 Lenox Ave., bet. 120th and 121st Sts., New York 
Arthur Claassen, Leopold Winkler, Otto Jablonsky. Di- 
rectors, Knabe Pianos 


Brooklyn Conservatory of Musical Art 
Arthur Claassen, Leopold Winkler, Directors 
905 Broadway and Arion Place, Brooklyn 
Incorporated under charter granted by the Board of Re- 
gents of the University of New York. Wissner Pianos. 
Catalogues sent on application. 
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ARIMONDI RETURNS FOR SEXTET CLUB’S PLANS 


THE MANHATTAN SEASON 





Boston Organization Opens Its Season 
in Syracuse 


Boston, Oct. 12.—C. L. Staats, the clar- 
inetist and director of the Bostonia Sextet 
Club, will open 
the season with 
his organization 
at Syracuse, N. 





Giant Basso Has Had a Busy Summer of 
Opera in Buenos Ayres—His 
Wife with Him 
Vittorio Arimondi, the big basso, who 
created the part of Arkél last February in 


Mr. Hammerstein’s production of Débus- Y., October 26, 
sys “Pelléas et Mélisande,” and will sing and from there 
the same part at the Manhattan Opera will as ny bd 
House the coming season, got back to New Seana, ah. 


York from Buenos Ayres last week, on the 
Lamport & Holt liner Verdi. With him 
was Mme. Arimondi, who, as Mlle. Aure- 
lia Kitzu, was a member of the Metropoli- 
tan Opera House forces a decade ago. 
M. Arimondi, who physically is about the 
largest figure on the local operatic stage, 
has had a busy Summer. He was engaged 
for the gala opening performance of the 


The Bostonia 
Sextet Club 
| appeals espe- 
» cially to choral 
societies and 
musical clubs 
and from the 
present engage- 
ments it is ap- 





municipal opera house—the Teatro Colon— 

on May 25. In the part of Ramfis in me ~ogl - 
“Aida” M. Arimondi sang the first note CL with aang nto 
at a regular operatic performance given . L. STAATS aha. saemmiidlinn 


in the new theater, which holds thirty-five 
hundred persons. 

The basso, who finished his season in 
the Argentine capital on September 10, is 
enthusiastic about that city as a field for 
the singer in grand opera. Besides the 
Teatro Colon, which it has taken eighteen 
years to build and had a subscription list 
of $800,000 for the first season, the city 
during the Winter season gives generous 
support to two other opera houses. At the 
Colon Signor Mancinelli, who used to be 
the chief conductor at the Metropolitan, 
was in charge of the orchestra of 120. As 
his associate he had Arturo Vigna, a more 
recent occupant of the conductor’s chair at 
the Metropolitan. Some of the singers 
who were in Buenos Ayres during the sea- 


this season. In the past the Sextet Club 
has appeared with choral societies in Read- 
ing and Lebanon, Pa.; Burlington, Vt.; 
Claremont, N. H.; Calis, Me.; also several 
places in Nova Scotia and at Sacramento, 
Cal.; Calumet, Mich., and other places in 
the West. D. i. L. 


Rose Ford to Tour Middle West 


Rose Ford, the violinist, who has re- 
turned from her Summer vacation spent at 
Avon-by-the-Sea, N. J., to her New York 
home, No. 7 West One Hundred and Sec- 
ond street, will leave early in November 
on an extensive concert tour through the 
Middle West. She is planning to give a 
recital in New York this Spring. 








CHARLES ANTHONY TO 
PLAY REGER NOVELTY 


Pianist, a Close Student of German Com- 
poser, Will Introduce C Major 
Sonata to Boston 


Boston, Oct. 12.—Charles Anthony, the 
pianist and teacher, has been giving much 
of his attention of late to study of the 
compositions of Max Reger, one of the 
most prominent of the modern composers, 
and whose compositions have been so much 
discussed of late. As a result of Mr. 
Anthony’s attention to these compositions, 
he will at his appearance in November 
with the Hoffman Quartet play the Reger 
Sonata in C Major, for violin and piano 
with Mr. Hoffman. This will be the first 
hearing of this Sonata in Boston. 

Early in December Mr. Anthony will 
give his second recital of the season in 
Jordan Hall and will have on his program 
Reger’s Variations and Fugue on a Theme 
by Bach, which will also be performed for 
the first time in Boston. 

Max Fiedler, the new director of the 
Symphony Orchestra, has given attention 
to Reger compositions, and as a result the 
orchestra will perform during the season 
a new overture by this composer, which 
has not been previously played in Boston. 
The Kneisel Quartet has also included a 
new number on their list of compositions to 
be played during the coming season in Bos- 
ton. They will play the Scherzo from Re- 
ger’s Quartet in D Minor, Op. 74. 








Vocal Teachers Join Association 

At a meeting of the Executive Board of 
the National Association of Teachers of 
Singing, at Steinway Hall, the following 
teachers were elected members of the as- 
sociation: Mme. Clara de Rigaud, New 
York; Grace Welsh Piper, New York; 


MEN’S VOICES BETTER 


Women’s Inferior Because They Can't 
Run Gamut of Emotions 


The Rainy Daisies sat in subdued silence 
Wednesday afternoon of last week at the 
Hotel Astor while Mme. Evans Von Klen- 
ner told them what dreadful voices Ameri- 
can women had, and explained to them why 
a woman couldn’t have as good as voice as 
a man, anyway. 

“A man’s voice,” said Mme. Von Klen- 
ner, “is capable of expressing the whole 
range of human feeling. It can be as soft 
and caressing as a woman’s as well as 
strong and forceful. A woman’s voice is 
not capable of expressing such various sen- 
timents. Still,” she added, consolingly, 
“much can be done by cultivation.” 

“The ideal voice in a woman,’ Mme. 
Von Klenner continued, “is soft and gentle, 
low in pitch, soothing but scarcely qualified 
to address an audience in a large hall. The 
brisk, clear, well accented voice is not 
displeasing, but it does not charm. The 
raw, crude voice has disillusionized more 
men than any other one thing.” 

Mme. Von Klenner attributed the dis- 
agreeableness of the American voice to 
subways, elevated railways and crowded 
streets, while she believes that tight cloth- 
ing helps ‘a little by interfering with the 
free action of the vocal cords. 








Banquet for Arthur Hyde 


Dr. Leighton Parks, rector of St. Bar- 
tholomew’s Church, gave a dinner in honor 
of Arthur Hyde, his newly appointed or- 
ganist and choirmaster, at the Hotel Man- 
hattan on Monday evening, October 5. The 
invited guests were the following well- 
known New York musicians, who are or- 
ganists in some of the most prominent 
churches in New York City: Dr. Stubbs, 
Dr. Gerrit Smith, Clifford Demarest, Gas- 
ton Dethier, Louis Baker, Henry Hall, Dr. 








son just closed were Mlle. Agostinelli, . x Miss M. A. Groff, Philadelphia; Mrs. H. Horatio Parker, Homer Norris, Samuel H. 
who will be heard at the Manhattan again Bryan’s Son to Wed Musician F. Browne, Wilmington, Del.; Mrs. Mar- Baldwin, Will Mac farlane, Messrs. Helfen- 
this year; Mme. Frances Alda, the New Helen Berger, who is said to be a suc- tha J. Temme, New York; Stephen S. _ stine and Hedden, Christopher Marks, Fe- 
Zealand soprano, who is to appear at the cessful musician of Lincoln, Neb., will Townsend, Boston; Frederick Emerson  lix Lamond, Victor Baier and Messrs. de 
Metropolitan for the first time next month, wed William J. Bryan, Jr., son of the Farrar, Nashville, Tenn.; Harry Pepper, Koster and Gale. A most delightful even- 
and M. Bassi, one of Mr. Hammerstein's Presidential candidate, next year, accord- Hartford, Conn., and George L. Spalding, ing was passed and out of it grew the for- 
tenors last season. ing to an announcement made this week. Roselle Park, N. J. mation of a club which is to meet monthly. 
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DAUGHTER OF COUNTESS HERE TO STUDY 


Clementine Bartolucci Popular in 
Metropolitan Society 
Circles 


Clementine Bartolucci, 
possessed. of a remarkably pure soprano 
voice, who has been renewing during the 
past Summer many New York acquaint- 
and friendships made at the home of 


her mother, the Countess Dundas Barto- 
lucci, at Cantiano, Italy, will be heard at 
private musicales here throughout the Win- 
ter. The young woman has been visiting 
in the Berkshires, at Lenox and at New- 
port, and the more exclusive hostesses are 
arrayed in friendly rivalry to have her 
first at their “drawing rooms” and “musical 
evenings” during the coming season. 

For two seasons Signora Bartolucci had 
the benefit of instruction by Mme. Bernini, 
of Nice, but altogether on account of an 
inherited love of music, never thinking 
she should have to turn her voice to finan- 
cial account. However, financial panics are 
not exclusively American characteristics, 
and it has so happened that the young 
woman is resolved to make her art a means 
for a livelihood. 

Nanette Flack, the Hippodrome prima 
donna, will be her advanced instructor, and 
Signora Bartolucci is quite delighted with 
the encouragement in the form of engage- 
ments and general musical interest held out 
to her. 

She has as charming a personality as a 
notably fine voice, and as those who have 
heard her, say she should have no diffi- 


a young woman 


ances 
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CLEMENTINE BARTOLUCCI 
A Young Italian Soprano Who Has 
Come to New York to Sing and 
Study 


culty in making a distinctly favorable im- 
pression here. 





Plans of Raleigh, N. C., Chorus 
mt. Oct. 


Noted Stars Engaged for Paterson 


The Orpheus Club of Paterson, N. J., RALEIGH, 12.—The Raleigh 


C. Mortimer Wiske, musical director, an- Choral Society, one of the strongest choral 
nounces a series of private subscription organizations in the South, has begun reg- 
concerts to be given at the Paterson Opera ular rehearsals for this season. The or- 
House on Tuesday evenings, December 8, ganization has been enlarged to one hun- 


dred and fifty voices, and the choral work 
here is in a most flourishing condition. 
prano; Maud Powell, violinist; Agnes Cowen’s “Rose Maiden” will be given at 
Gardner Eyre, pianist; Helen Waldo, con- the midwinter concert in December and 
tralto, and the New York Concert Quartet, the “Creation” will be the oratorio to be 


February 16 and April 20. The assisting 
artists will be Corinne Rider-Kelsey, so- 


consisting of Caroline Hudson, soprano; given at the festival in April. Wade 
Pearl Benedict, contralto; Cecil James, Brown, dean of music in the Baptist Uni- 
tenor, and Frank Croxton, bass, in “The versity for Women, is the director. 





Persian Garden.” The accompanist to the 


artists will be Charles Gilbert Spross. Tecktonius Plays in Warren, O. 


WarrEN, O., Oct. 12.—Leo Tecktonius, 
Rochester Orchestra’s Plans the New York pianist, gave a delightful 


Rocuester, Oct. 12.—The Rochester Sym- recital in the Opera House here last week. 
phony Orchestra has completed its plans His program included selections from Bach, 
for the season of 1908-09. The encourage Beethoven, Chopin, Richard Strauss, Schu- 

received in ™mann, Emil Sauer and others, each played 





ment that the orchestra has okie sea aieha, Phe Clad _ 
past seasons leads the management to be- P al ro ay ry oP 1 ST ea? te 

sve the e coming season will eclipse all apilions, by Ule Ulson,  Lotusiand, by 
= laggag ¥ ; Cyril Scott and the concluding number, 


others. There will be six concerts, all of 
which are free. They will be given in East 
and West High Schools and in Convention 
Hall. Four programs have been arranged 
for this season. The first two will be 
given first in one high school and repeated 
in the other and two programs will be ren- 
dered in Convention Hall. The dates have 
not as yet been arranged. 


“Echo de Vienne,” by Emil Sauer, called 
forth unusual praise from the audience. 





“The Prince of Peace,” one of Alfred 
R. Gaul’s cantatas, will be given by the 
choir of Central Presbyterian Church of 
Buffalo on the evening of Sunday, Novem- 
ber 29, in the Central Presbyterian Church. 
The choir of this church is under the di- 
rection of William H. Shaw. 





Conservatories Engage Richard Arnold 
The Liszt Club, of Newark, N. J., 
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To a Music Master 
O master of music Casazza! 
Whose method undoubtedly hazza 
Great pull with the folks at the Plaza 
And other resorts of that ilk, 
Where ladies in satin and silk 
Come in to sip tea and drink milk— 


Your coming has been a great theme, 
A sort of a lyrical dream, 

To us who are tired of the scream. 
That pleases the creme de la créme. 


So everywhere on the piazza, 
"Mong maidens blazzay or blazazza. 
We hope in you only, Casazza! 


You could if you would, 
And surely you should, 
Try, Gatti, oh, try to make good! 
J. J. M. in the New York World. 
ee 

“You sent for me, Mrs. Muchmoney ?” 

“Yes; you are a musician, I am told. | 
want you to compose something for our 
automobile chime.”—Fliegende Blaetter. 

* * * 

The London Musical Times has been dis- 
covering a fresh batch of “Gems from a 
Musical Examination Paper.” Among them 
the following rank high: 

Senza Sordini.—Without sordiness—that 
is, the music is not to be played or sung 
in a dull manner. 

Suspension.— The 
pended. 

Schumann’s music is especially noted for 
the rippling vivace style, rippling, running 
music for the treble, and slow, firm bass 
work. His music generally consists of 
flats, or written in a minor mode, 

Mendelssohn generally writes in sharps, 
and he is particularly fond of chords. 





music is to be sus- 


‘ + 

Towne.—I heard your daughter urging 
the Kadleys to move into that vacant house 
next door to you. 

Browne.—Ah! yes; she 
her take singing lessons, 
so far. 

Towne.—Er—really—I don’t see the con 
nection. 


wants me to let 
but I’ve refused 


Browne.—Well, she knows the Kadleys 
hate that sort of thing, and she knows | 
hate the Kadleys.—Catholic Standard and 
Times. 


es 

Long—T hat violinist’s execution was sim- 
ply marvelous. 

Strong—Wasn’'t it, though! You could 
see the audience hanging on every note.— 
Boston Transcript. 

* * * 

Two members of a Chicago high school 
glee club were recently asked to sing at 
the funeral of a man in the neighborhood. 

The following day they said to their Eng- 
lish teacher: “Our club is becoming noted. 
We sang at Mr. X.’s funeral yesterday. 


NORDICA OPENS HER 
TOUR IN ROCHESTER 


Large Audience Hears Concert that 
Gave Rare Enjoyment in 
Convention Hall 


Rocuester, N. Y., Oct. 12.—Lillian Nor- 
dica opened her Fall tour in this city Wed- 
nesday night, appearing before a large 
audience in Convention Hall. Emma 
Showers, pianist, and Frederick Hastings, 


baritone, were the assisting artists. The 
program gave rare enjoyment. 

Mme. Nordica began her program with 
an aria from “Tannhauser.” An English 


group followed, and it was interesting to 
note that she sang Strauss’s “Serenade” 
in English. The second group aroused es- 
pecial enthusiasm in the two Italian songs 
by Gomes and ag yoo the latter be- 
ing repeated. In the German group there 
was a fine dramatic atmosphe re in Schu- 


mann’s “Waldgesprach.” The encores were 
numerous, and included Nevin’s “Mighty 
Lak a Rose,” Rogers’s “The Sweetest 
Flower that Blows” and the “Valkyr” cry. 


Miss Showers played the A Flat Polo- 
naise of Chopin and Liszt’s Second Hun- 
garian Rhapsody, her encore to the latter 
being Sinding’s “Rustle of Spring,” and 
Mr. Hastings sang the Prologue to “I 
Pagliacci” and a group of English songs 
with Lane Wilson’s “Ould Plaid Shawl” 
as an encore. The concert was under the 
local management of James E. Furlong. 





Helen Augusta Hayes has reopened her 
New York studios for the season. Miss 
Hayes spent the Summer with Frank King 


Clark, one of the foremost teachers of 
Paris, of whose method she is an excel- 
lent exponent. Mr. Clark has authorized 


Miss Hayes to announce herself as fully in 
possession of his successful methods, and 
states frequently that he considers Miss 
Hayes unusually gifted as teacher. 





One of the coming events in Providence, 
R. 1, although the date has not yet been 
announced, is William Ludwig’s song re 
cital, assisted by the Einklang Singing So- 
ciety. 





The Special Fall Issue 


i _ Cuicago, ILL, Oct. 10, 1908. 
lo the Editor of MusicaL AMERICA: 


What a musical ee. aoe 
BANG! H. S. Perkins. 
7 ROXBURY, M Ass., Oct. 11, 1908. 
lo the Editor of Mu SIC AL AMERICA: 


| have just read Musicat America’s Fall 
issue, while sitting on the veranda this 
May-October day, and occasionally gazing 
upon the beautiful changing foliage and re- 
maining colors in the flower gardens. Truly 
the Fall number of Musitcat America, in 
diversity of thought and picture beauty, 
harmoniously accompanied the autumnal 
varied plan of nature’s color scheme. It 
was ideal—it held “the mirror up _ to 
nature.” 

Continued success to the “American com- 
position and its composers.” 

Sincerely yours, 
ALLEN DAVENPORT. 


Richard Arnold, the concert-master of — [ht . J., began “Indeed,” said the teacher. | ae 
the Philharmonic Society of New York, _ its fifth season with a meeting of its mem- Yes, and after the _ Services Mrs. X. New York, Oct. 11, 1008. 
has accepted the directorship of the violin _ bers at the University of Music on Tuesday herself came and told us to select any play a thee Bitie sol Wathen b sataiied 
department of the Conservatories of Mu- night of last week. The plans for the sea- we'd like to see—and she’d buy the tickets. o a so Of MUSICAL AMERICA: 
sical Art, No. 214 Lenox avenue, New son were discussed, and it was decided to “What play did you choose? [ wish to congratulate you upon the 
York, and Broadway and Arion place, give two concerts this Winter, on Novem “The Merry Widow.”—Milwaukee Her- very beautiful edition of your last paper. 
Brooklyn. ‘ ber 11 and in April. ald. Sincerely, AuGusta CoTtLow. 
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ORGANIZE ORCHESTRA 
AT COLORADO SPRINGS 


Josephine Trott Heads New Amateur 
Musical Society—H. Howard 
Brown Begins Activity 


Cotorapo Sprincs, Cor., Oct. 10.—An or- 
chestra composed entirely of students has 
been organized here through the efforts of 
Josephine Trott, 
for the advancement of art in this city. 
The purpose of the organization will be 
primarily to afford its members the oppor- 
tunity for ensemble playing, and if suffi- 
cient progress is made, one or more public 
concerts may be given toward the end of 
the season. Miss Trott, who at one time 
directed the students’ orchestra at Lewis 
Institute, Chicago, has volunteered her serv- 
ices to this new society. 

H. Howard Brown, the former New York 
vocal teacher, began his services as director 
of music at the First Presbyterian Church 
last Sunday, with the following quartet at 
his command: Mrs. H. Howard Brown, 
soprano; Mrs. Kingsley Ballou, contralto; 
Vernon G. Clark, tenor; H. Howard 
Brown, baritone. 

Eleanor Painter, the contralto, who de- 
lighted concert-goers several times during 
the past Summer with her refined and ar- 
tistic singing, has returned to New York 
City, where she is engaged as soloist at 
Dr. Parkhurst’s Church. 

Nelda Felter, a pupil of Arthur Hart- 
man and Sevcik, was the assisting soloist 
at Bertram Wheatley’s second organ re- 
cital in this year’s series at St. Stephen’s 
Church last Tuesday evening. 

After an absence of several months in 
Europe, Edwin Dietrich, violinist and teach- 
er, has resumed his duties as director of the 
violin department at the Colorado State 


School for the Blind. W.S 





Mr. Fellows at Special Musical Services 


Townsend H. Fellows, the baritone, was 
the soloist last Sunday night at a special 
musical service in the Twenty-third street 
Presbyterian Church. Mr. Fellows also 
sang at the First Baptist Church in Bridge- 
port, Conn., on the occasion of a special 
musical service in that edifice the week 
previous. 





Admiral Evans Hears Miss Eyre Play 


Agnes Gardner Eyre, pianist, gave a re- 
cital at Mountain House, Lake Mohonk, on 
October 6, before a large audience, at which 
Rear Admiral Robley D. Evans and his 
wife were present. While there Miss Eyre 
was the guest of Mrs. Samuel R. Weed. 





Henry J. Wood, the English conductor, 
has scored the funeral march from Chopin’s 
Sonata, Opus 35, for symphony orchestra. 


an indefatigable worker 


MUSIC IN WASHINGTON 


Organists’ and Choirmasters’ League 


Holds Its First Meeting 


Wasuincrton, D. C., Oct. 12.—An inter- 
esting studio recital was given last week 
by Frank Comstock, assisted by Mrs. Syd- 
ney P. Hollinsworth and Mrs. George F. 
Lippitt. 

The Organists’ and Choirmasters’ League 
held its first meeting last week, with Ed- 
gar Priest as host. H. H. Freeman gave 
an interesting talk on the new organ at 
Ocean Grove and other topics of interest 
were discussed. The meeting closed with 
refreshments. 

The Rebew Orchestra gave a concert to- 
day, assisted by Adele Davis and A. W. 
Crmmings. 

Rev. and Mrs. Albert Evans entertained 
the company of Mountain Ash Male Sing- 
ers, who have been heard here in concert. 
Quite unexpectedly during the evening the 
guests were delighted by several numbers by 
Welsh composers rendered by the singers. 

Creatore and his band will te heard 
here next Sunday at the Auditorium. 

Clara Drew is preparing to give a series 
of song recitals, devoting each evening to 
the works of a different country. The first 
recital will bring forth the compositions of 
the French composers. 

Mrs. Ralph Barnard, contralto, and Ar- 
thur Mayo, pianist, gave a joint recital in 
the concert hall of the Library of Congress 
last week. 

Word has been received from John B. 
Bovello, director of the Greater Washing- 
ton Band, from Milan, where he will spend 
some time, returning to America next 
month, sailing from Naples. W. H 





Concert in the Greek Theatre 


BERKELEY, CAL., Oct. 8.—At the second 
concert of the Indian Summer series in the 
Greek Theater the Paul Steindorff Orches- 
tra gave this program: 

Coronation March from “The Prophet” 
(Meyerbeer) ; “Hymn to the Sun,” from 
“Tris’ (Mascagni); “Tales from Vienna 
Woods,” valse (Johann Strauss) ; “Malag- 
nina,” from “Boabdil” (Moszkowsky) ; 
Grand Fantasia ‘“Mefistofele” (Boito) ; 
vocal solo; overture, “Pique Dame” 
(Suppe); Nocturne from “Midsummer’s 
Night's Dream” (Mendelssohn) ; selection, 
“When Johnnie Comes Marching Home” 
(Edwards). 





Edward Johnson in Europe 
Edward Johnson, the well-known con- 
cert and oratorio tenor, is at present abroad, 
and intends to study for a year or so, with 
a view to a grand opera career on his re- 
turn. 





Mary Garden sang Ophélie, in “Hamlet,” 
at the Paris Opéra last Friday, for the 
first time. 


THE BACH PIANOFORTE 
SCHOOL OPENS IN BOSTON 


Henry Dellafield, the Director, Has Met 
With Success as Teacher and 
Composer 


Boston, Oct. 12.—One of the successful 


local educational institutions is the Bach 
Pianoforte School, which is under the able 
directorship of Henry Dellafield, the well- 
known pianist and composer. The present 
school year opened with a large registra- 
tion, and Mr. Dellafield announces that 


HENRY DELLAFIELD, 


Director of the Bach Pianoforte School 
of Boston 


this will be one of the most successful sea- 
sons of the institution. Every year since 
Mr. Deilafield established his school there 
has been an increase in attendance. Mr. 
Dellafield has surrounded himself with a 
faculty competent in every particular to 
teach the large class of pianoforte students. 
The school offers instruction to pupils in 
private or small classes day and evening, 
and pupils’ recitals are given frequently 
during the year. 

Mr. Dellafield has given much of his 
attention in recent years to composition 
and has composed many excellent things 
for the piano. DLL 


DRESDEN’S COMING CONCERTS 


Royal Opera Orchestra to Introduce a 
Number of Novelties 


DrespEN, Oct. 6.—Among the novelties 
that will be brought out by the Royal 
Orchestra in this season’s Symphony Con- 
certs are: Suite by Th. Dubois, Prologue 
by Youferoff, Symphony by F. Schmidt, 
Symphony by H. Huber, Schulz-Beuthen, 
Variations by W. Berger, Dramatic Over- 
ture by Max Reger. 

The grand philharmonic concerts under 
Ploetner’s artistic guidance boast of the 
following soloists: Mme. Preuse-Matzen- 
auer, Adolph Borchard, Franz Naval, Hugo 
Becker, Eugéne Ysaye, Teresa Carrefo, 
Vernon d’Arnalle, Ferruccio Busoni, and 
others. The concert agency of H. Bock 
will arrange a series of orchestral concerts, 
the soloists of which will be Lola Rally, 
Max Pauer, Joan Manén, Ellen Gulbran- 
son, Henri Marteau, Jaques van Lier, 
Mona Durigo and others. 

Irma Tervani, Aino Ackte’s sister, has 
appeared with success at the Royal Opera 
as Orpheus. She has also sung smaller 
parts in other operas. A. I 





Sauer with Pohlig Orchestra 


Two programs of interest are announced 
by Bernhard Ulrich, for the roth at Car- 
negie Hall, New York, and for the 2oth at 
the new Brooklyn Academy of Music. 
These concerts will enlist the services of 
the Philadelphia Orchestra, of ninety musi- 
cians, under the leadership of Carl Pohlig, 
and will also introduce, after an absence of 
ten years, Emil Sauer, the great German 
pianist, who, it is said, will retire perma- 
nently from the concert room after this 
year. Sauer will interpret his own E Minor 
Concerto at the Carnegie Hall concert, and 
the one of Schumann in Brooklyn. The 
Sauer work has been given in Europe over 
sixty times, and is considered a work of 
great value. 





Baltimore Orchestra Begins Practice 


BALTIMORE, Oct. 12.—The Music Lovers’ 
Association, Fritz Gaul, director, has begun 
its work for the coming season with in- 
creased numbers. The association was or- 
ganized last January by Mr. Gaul, as an 
orchestral school. Beginning with a mem- 
bership of forty, it now has an orchestra 
numbering eighty musicians. W. J. R. 





Mr. Huber’s Choir in Special Program 
BALTIMORE, Oct. 12.—A_ special musical 
program was recently given by the choir of 
St. Patrick’s Catholic Church, under the 
direction of Frederick R. Huber. Guil- 
mont’s “Ave Verum” was sung by the fol- 
lowing quartet: Mrs. George J. Coy, Mrs. 
William A. Carr, Charles A. McCann and 
Edward J. Geis. A violin solo was given 
by Harry Sokolove, of the Peabody Con- 
servatory. sc 
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ST. PAUL SCHUBERT CLUB 
HONORS ITS PRESIDENT 


Reception for Mrs. Briggs—Ten Com- 
mittees in Charge of Society’s 
Work This Season 


St. Paut, Minn., Oct. 12—The Schu- 
bert Club season for ’o8-’09 opened with a 
reception by the president, Mrs. W. S. 
Briggs, on Wednesday afternoon. About 
three hundred members were in attendance, 
and made of the occasion an auspicious 
opening to a promising year. A program 
was rendered by Borghild Balstad and 
Katherina Arimond, both dramatic sopra- 
nos, in accordance with the club’s custom 
to present to its members newcomers to 
the musical circles of the city. 

The present season’s work will be con- 
ducted by ten standing committees, all 
under the general direction of the executive 
board, which meets weekly throughout 
the season. 

The program committee has for its 
chairman Elsie M. Shawe, and is in charge 
of ten of the season’s programs. 

The student’s section committee has been 
greatly enlarged, and under the leadership 
of Mrs. C. G. Titcomb is preparing for 
three students’ programs and seven study 
afterncons, when the St. Paul Symphony 
Orchestra programs will be studied. 

in addition to the thirteen recitals and 
seven study programs, to which all classes 
of members are entitled, the executive board 
has arranged for two extra public con 
certs by Christine Miller, contralto, and 
Augusta Cottlow, pianist, tickets for which 
will be sold with a reduction in price to 
club members. 

Particular interest attaches to the an- 
nouncement of the philanthropic commit- 
tee, under the chairmanship of Mrs. C. O. 
Krieger. 

The chairmen of the remaining commit- 
Active 





tees are as follows: membership, 
Mrs. R. E. Olds; reception, Helen Bunn; 
hospitality, Mrs. W. R. Wood; house, Mrs. 


J. T. Engersoll; press, Mrs. James Schoon- 
maker; printing, Jennie Pinch. 

‘Lhe executive board includes the club’s 
officers: Mrs. W. S. Briggs, president; 
Mrs. C. E. Furness, vice-president; Cor- 
nelia Lusk, recording secretary; Alice Per- 
ry, assistant recording secretary; Gertrude 
E. Hall, corresponding secretary ; Marie 
Hartsinck, assistant corresponding secre- 
tary; Mrs. H. S. Cole, treasurer; Mrs. 
J. W. Thompson, librarian ; Mrs. D. F. 
Colville, assistant librarian; Mrs. D. 5. 
Elliott, federation secretary; also the chair- 
men of the standing committees and Mrs. 
R. R. Dorr and Mrs. Denis Follett. 

7 & G B. 





Ernst von Schuch, director of the Dres- 
den Court Opera, has had to refuse an in- 
vitation to conduct the “Ring” tetralogy 
and “Salomé” in Barcelona and Lisbon, on 
account of the “Elektra” rehearsals, which 
will be begun in November. 
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PIANIST En Tour 1908-1909 
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DENVER SINGERS 
CARRY OFF PRIZE 


Henry Houseley’s Chorus Wins 


at Salt Lake City 
Eisteddfod 


Denver, Coro., Oct. 10.—Laden with the 
fruits of a notable victory over several 
worthy competitors in the choral contest 
at the Salt Lake City Eisteddfod last week, 
Henry Houseley and his splendid aggrega- 
tion of singers returned, jubilant in spirits, 
to their native city last Monday. The ad- 
judication which gave Denver the first prize 
was rendered by Daniel Protheroe, the sole 
adjudicator at the Eisteddfod and reads 


as follows: “Syivia.’”—Fine body of voice, 
balancing and blending perfectly. The 
tempo was correct; the enunciation and ex- 
pression very clear. There was a little 
tendency to sing too heavily, but the ex- 
cellent attention to expression, detail, and 
the clearness of the part singing in the 
last movement were very effective. “Chal- 
lenge of Thor.”—The opening of the chorus 
was really superb. The parts moved to- 
gether with excellent unity. The tempo 
was correct and the fortissimo, “Forever,” 
was thrilling. The “risoluto” was given 
with fine rhythmic swing, the tempo for 
the first time being correct. Fine “A” 
by the tenors on the “Nation.” “This is 
my hammar” with breadth of tone. At- 
tack again clear. Plenty of vigor and fine 
tone. The “C” sharp on page II. was 
beautifully sung. The tempo in the maesto- 
so correct and the passage given in the 
regal authority. “Thou art a God, too,” 
was full of mysticism. There was dra- 
matic intensity in the last two pages, and 
they were also given with superb tonal 
quality. 

Mr. Houseley was victorious in the con- 
test for choirs of fifty voices at the St. 
Louis Fair in 1903, in which many eminent 
Fastern societies were entered, and that 
victory, coupled to his recent significant tri- 
umph, has served to arouse an intense de 
sire in both Mr. Houseley and his en 
thusiastic supporters for an opportunity to 
compete for the prize at the great Eistedd- 
fod, to be held in Wales next Spring. 

With this object in view, a movement 
has been started to provide means for 
sending a chorus of sixty trained singers, 
under Mr. Houseley’s direction, to that 
country early next year. While this may 
seem an ambitious undertaking, the pro- 
moters of the project feel no lack of con- 
fidence in their ability to bring their plan 
to a successful issue, nor in Mr. Houseley’s 
qualifications as the one man to lead such 
a chorus on to victory. 

Mrs. Bessie Dade Hughes, 
Jones, George L. Bradbury, J. Tomp- 
kins and Charles W. Brown, who were ac- 
corded enthusiastic receptions upon their 
respective appearances in the concert with 
the Denver competitive chorus at Salt Lake 
two days before the contest, are well known 
soloists of this city. 

Four of the Metropolitan Opera Com 
panv’s stars, Rappold, Jacoby, Martin and 


Llewelyn 


Campanari, will be heard in a program 
consisting of arias and concerted numbers 
from the grand operas at the Auditorium 
on October 21. These artists were origin- 
ally engaged by Raffoelo Cavallo, con- 
ductor of the Denver Symphony Orches- 
tra, for an appearance with his organiza- 
tion on that date, but the unsettled state 
of the orchestra, occasioned by the plan 
for enlarging and making it permanent, has 
prompted Mr. Cavallo to present this quar- 
tet in a special concert. W. S. 





MLLE. TRYONE GOES WEST 


Young New York Musician Will Open 
Studio in San Francisco 


After five years of voice study, the last 
two years spent under the guidance and 
direction of Isadore Luckstone, of New 
York, Gertrude Tryone has left New York 
for San Francisco, where she is to make 
her home. Mlle. Tryone is a native of the 
West, having hailed from Topeka, Kan., 
where she took a course of vocal instruc- 
tion at the Washburn College. She also 
studied piano under Annie Perry Bundy, 





GERTRUDE TRYONE 


Concert Singer and Teacher Who Will 
Open a Studio in San Francisco 


in Topeka, very well known throughout 
that section of the country. 

Mlle. Tryone was soprano soloist in the 
First Baptist Church of Topeka, and also 
had a large class in both vocal and in 
strumental music during her last year in 
that city. At that time, having decided to 
make a specialty of voice training, she 
moved to New York, to further the culti- 
vation of her voice and to teach. 

Mlle. Tryone, during her stay in New 
York, often appeared in recital and con- 
cert work, under the management of J. | 
Francke, who is her Eastern manager, and 
on each occasion both the press and the 
music-loving public were warm in praise of 
her voice. 





Ernest van Dyck, the Belgian Wagnerian 
tenor, who is in Paris to sing Siegfried in 
“Die Gotterdammerung” at the Opéra, will 


MISS CLEMENS WITH 
PAUR'S ORCHESTRA 


Mark Twain’s Daughter Engaged 
as Soloist—$30,000 in 
Subscriptions 


PirtrsspurG, Pa., Oct. 12.—The total sub- 
scriptions to the seat sale of the Pittsburg 
Orchestra concerts for the season now 
amounts to $21,000, and the auction sale 
of the choice seats will begin at the Nixon 
Theater October 22. It is expected that 
the premiums paid will bring the total sub- 
scriptions up to $30,000. In 





addition to 
the large array of soloists secured, as men- 
tioned in the last issue of MustcaL AMER- 
IcA, contracts have since been closed with 
Clara Clemens, the daughter of Mark 
Twain, who is said to possess a rich con- 
tralto Marie Nichols, a_ talented 
violinist who is touring the United States, 
and Mme. Fremstad. It is stated that the 
contracts signed for the appearance of the 
soloists at this season’s concerts call for an 
outlay of nearly $20,000, more than was 
ever spent in this city, to secure the appear- 
ance of great artists in connection with the 
orchestra. 

A luncheon was given last week for the 
ten members of the Bostonia Orchestra, 
who played before the delegates to the 
Woman’s Club convention in Boston last 
June. Mrs. Belle Yeaton Renfrew, the 
leader of the orchestra, was the special 
guest of honor leading the way to the ta- 
bles with Mrs. Levi Bird Duff, president of 
the Congress of Woman’s Clubs. 

Beulah Martin, a daughter of James Ste- 
phen Martin, director of the Pittsburg Male 
Chorus, has gone to New York to pursue 
her musical studies. 

Frank A. McCarrell, who was the organ- 
ist at the East Liberty Presbyterian Church 
for years, but now organist of the Trinity 


voice; 


Methodist Episcopal Church, Denver, is 
visiting in Pittsburg. 
A concert was given last Friday night 


at Carnegia Music Hall by the Misses Eliza 
beth Downer, Elizabeth Dowling, Esther 
Levine, Edna ‘O’Brien, Myrtle Maysle Wal 
rond, Ruth Williams, Gertrude Walrond. 
Edna Zimmerly, Mrs. Pluma Hervery and 
Herbert Finglehor, to commemorate the 
ninety-seventy anniversary of Liszt, the 
composer. ‘They were assisted by Mrs. 
Jessie Yuille-Yon, Frank Kohler and Mrs. 
Flora Colbt Pratt. The program was made 
up of Liszt compositions and was greatly 





enjoyed.. E. C. 

The body of Pablo de Sarasate, the 
Spanish violinist, who died at Biarritz on 
September 20, was buried at Pamplona, 
Spain, Friday, September 25. A large part 
of the population followed the coffin 


through the streets to the mayoralty, where 
it lay in state until the burial in the after- 
noon. 





“Zaza” is one of the novel- 
the Berlin Komische 


Leoncavallo’s 
ties to be given at 
Opera this season. 
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TEACHER OF SINCING 


NEW YORK COLLEGE OF MUSIC 


CARL HEIN, 
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ECIAL DEPARTMENT FOR BEGINNERS. All instru- 
mental and vocal students receive free instruction in harmony, counterpoint, vocal sight | 


Eleanor McLellan 


TEACHER OF SINGING 


Atelier Building, 33 W. 67th St., New York 
HONB, 4225 COL. 

Prominent pupils are—Daniel Beddoe, Tenor; Tom 
Daniel, Bass; Edward Strong, Tenor; Beatrice Fine, 
Soprano; C Charles Kictchell, Tenor, Antoinette Hard- 
ing, Contral to. 





BEATRICE VAN LOON ULRICH 


from the rudiments of Tone plac- 
ing to artistic finishing for Con- 
cert, Oratorio and Opera. 

Director of the Boston School of Singing 
Huntington Chambers, Boston, Mass. 


(Write for Pampblet * bs 
the Choice offia eacher” ; 








Directors: 


Private instruction in Piano, Sin 
unsurpassed forits excellence. S 
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JOHN WARREN 


also appear as Tristan during his engage- 
Carnegie Hall 
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|THE EMINENT PIANIST 
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KATHARINE RUTH HEYMAN 
REFUSES VENICE OFFER 


Gail Gardner and Other Americans Now 
in Berlin for* Special 
Music Study 


Bertin, Oct. 12.—Katharine Ruth Hey- 
man, the American pianist, is here on her 
way to London from Italy. She spent the 
Summer in Venice, where she was heard in 
recital. While in Venice she was offered 
a position at the Liceo, of which Ferrari 
is director, and which corresponds in prom- 
ience in Italy to the Royal High School in 
Berlin. Miss Heyman has a heavy concert 
season booked for the Winter in London 
and the provinces and in Germany, and 
was obliged to decline the offer. She ap- 


pears five times in London in November. 

She played the Grieg Concerto with the 
Wiesbaden Orchestra this Summer and se- 
cured a return engagement. 

Francis Maclellan, the American tenor 
at the Royal Opera, gave a splendid per- 
formance of Rhadames in “Aida,” with 
Mme. Gadski, of the Metropolitan, as Guest, 
this week. Both artists scored heavily, and 
cheering, which is seldom heard here, fol- 
lowed the big arias, instead of being de- 
ferred till the close of the act. 

Mme. Arthur Nikisch opens her Winter 
season this month and will teach in Miss 
Mcllwee’s studio, on Neue Winterfeldt 
Strasse. 

Helen Neuhs, of Wisconsin, has been 
studying with Miss MclIlwee and Frank La 
Forge since last December. She leaves 
shortly for Vienna, to study with Leschet- 
izky. 

Florence L. Pease, of New York, has 
been spending the Summer studying with 
Ossip Gabrilowitsch, in Berlin. She has 
left for home and will reopen her studio 
immediately on her arrival, for the Winter 
season. 

Frank La Forge gave a reception last 
week, and Ellison Van Hoose, the Ameri- 
can tenor, sang. His numbers were the two 
arias from “Aida” and a group of La Farge 
songs. Mr. and Mrs. Van Hoose have 
taken an apartment on Aschaffenburger- 
strasse for a year. Mr. Van Hoose is en- 
joying the first rest he has had in six years. 

Miss Bushnell, of Washington, D. C., 
formerly of Western College, Oxford, 
Ohio, is in Berlin to study singing in the 
Fergusson studios. 

Gail Gardner, the Michigan contralto, 
who has been distinguishing herself in 
Paris, is here working up her programs 
for her coming concert tour of Germany, 
France, Spain, Belgium and Holland with 
the Chaigneau Trio of Paris. 





Carrie Sweezy, of Briercliff College, is 
continuing her piano studies in Berlin. 


J. M. 
WEIGESTER RESUMES WORK. 





New York Teacher Had Successful Sum- 
mer Term in Elmira, N. Y. 


Robert G. Weigester, the New York 
teacher of singing, has resumed teaching in 
Carnegie Hall, where he has opened new 
and attractive studios. Mr. Weigester has 





He Has Had Marked Success as a 
Teacher of Singing and Choral Di- 
rector 

been in New York only a few years, but 

has achieved success and has a large num- 

ber of pupils. During the past Summer he 
conducted a Summer school in Elmira, 

N. Y., where between thirty and forty stu- 

dents from all parts of the country were 

assembled. Weekly recitals were given by 
the students in the studio, and two large 
concerts in the Rorick’s Glen Summer 

Theater. A tribute to the results of Mr. 

Weigester’s instruction is the fact that his 

pupils are in constant demand for posi- 

tions. 

Mr. Weigester is director of music in the 
Washington Avenue Baptist Church of 
Brooklyn, which has one of the finest choirs 
in the borough. He is also director of the 
Brooklyn Chorus, of two hundred and fifty 
voices. 
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THE On ty New VIOLIN 
WITH THE IRUE 
Op ITALIAN IONE 


Lyon & Healy CREMONATONE Violins are made under the sunny skies of southern Europe by the foremost 
ing Italian and French Violin-makers, in shops under our exclusive control. "be 4 ’ 
‘the CREMONATONE compares very favorably with the best of the old Italian instruments in tone quality. 
This result is obtained (1) By using the best old Italian wood, garret-seasoned for more than a century; 
(2) By reproducing the best exampics of the work ot Stradavari and Guarnerius; (3) By using a soft ol 
vannish from a recipe undoubtedly the same as that of the old masters; (4) By extending the varnishing 
and drying-out process over a period of from two to five years. ; . 
We are thus able to offer a new Violin of smooth, even tone that becomes sweeter and more flexible with every 
month of use. We have long been known as the world’s leading dealers in high-zrade Violins, our annual sales 
being from 20,000 to 30,000 Violins. The CREMONATONE is the result of more than 40 years’ experience and is 


backed by the reputation of this house. 
No. G 112: 


A reproduction of the famous King Joseph Guarnerius, of the Hawley collection, 


recently sold by us for $12,000__broad, sweet tone. Sold on easy monthly payments, $100.00. 





NOTE.—Professionals who bave 
despaired of ever obtaining 8 satisfac- 
tory Violin outside of the limited stock 
of high-priced old ones, are cordially 
requested to order 8 CREMONATONE 
on seven days free trial. 


Homer Norris 


Harmony Counterpoint Composition 
St. George’s Memorial House, 
207 East 16th Street, New York City 























GEORGIA ROBER 





FREE Write today for a FREE copy 
of the new Lyon & Healy 
Musical Hand-book. Contains color- 
types of Lyon & Healy Ureinonatone 
Violins. 300 pages, illustrations, prices 
and descriptions of over 25,000 Musical 
Instruments, all of good quality. 
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WESTERN MUSICIAN BOTH 
COMPOSER AND PUBLISHER 


Helena Bingham Has Used Verses of 
Well-known Writers for 
Her Lyrics 





Cuicaco, Oct. 12.—A recent newcomer 
to Chicago is Helena Bingham, song writer 
and publisher, who hails from the Northern 
part of Illinois, where she was brought up 
in a home pervaded by real musical at- 
mosphere. 

Miss Bingham has been a singer from 
her earliest childhood, and she writes her 
songs with a singer’s sympathy and intui- 
tion., One of her best efforts is her setting 
of Tennyson’s ‘Crossing the Bar.” Since 
writing it she has been the publisher of 

















HELENA BINGHAM 


Chicago Composer Whose Lyrics Are 
Sung by Leading Singers 


all her compositions, which represent a wide 
variety of subjects. Her child songs are 
the kind that appeal to both the child and 


adult mind. “I Wish I Was a King” never 
fails to bring smiles and tears in turn to 
the listeners. A new song called “Tommy” 
and a love song, “Jes’ You Wait,” are also 
among her best lyrics. Miss Bingham has 
a graceful poetic gift, and her delicate 
thoughts and perceptions have been ef- 
fectively voiced in these songs. 

Among the writers from whom she has 
drawn texts for musical settings are W. D. 
Nesbit, of newspaper fame, Frank —L. 
Stanton, Frank Dempster Sherman, Lena 
M. Cauley and Richard Watson Gilder, 
whose little verse “Spare Me My Dreams” 
was a special inspiration to her. 

A new patriotic poem that recently fell 
into her hands has been given a very ef- 
fective setting, and, as arranged for quar 
tet, had a prominent place on the official 
program of the National G. A. R. en 
campment at Toledo. The old soldiers 
were enthusiastic over the anthem “Free 
dom’s Empire.” The poem was written by 
one of their members, Rev. A. A. Haskin 
“Of What Is My Heart Singing?” is a 
new waltz song dedicated to Ragna Linne. 
who will introduce it this season. 


C. W. B. 
FERGUSSON CHANGES ADDRESS 





Well-known Berlin Teacher of Singing 
Moves Into New Studio 


Bertin, Oct. 5.—George Fergusson, the 
well-known teacher of singing, has moved 
his studios from Kleist Strasse, where hx 
was located for many years, to Augsburger 
Strasse, 64, 

Matja von Niessen-Stone, the contralto, 
now of New York, who is to sing at the 
Metropolitan this season, has just com 
pleted a special course of study with Mr 
Fergusson, following a month’s study at 
Bayreuth. Another of his most distin 
guished pupils, George Wilber Reed, the 
American tenor, has just returned to the 
Trier Opera, where he is one of the prin 
cipal artists, after spending six weeks her¢ 
having daily instruction with Mr. Fergus 
son. 


Gadski Recital on Sunday 

Mme. Gadski will give her annual r« 
cital at Carnegie Hall Sunday afternoon, 
October 18. This will be Mme. Gadski’s 
only New York appearance in concert. In 
the opera she will sing the three Briinn 
hildes, the Countess in “The Marriage of 
Figaro,” /solde and other roles. She will 
make her first appearance November 18 in 
“Die Walkure.” 








Vernon Stile’s Début 
S. C. Bennett, the New York teacher 
of singing, has received word by cable that 
Vernon Stiles, his gifted pupil, made his 
début in Gounod’s “Faust” at the Royal 
Opera in Vienna on October 6. 





New Mead Quartet Violinist 
Laura Wheeler has been engaged to play 
second violin in the Olive Mead Quartet 
Miss Wheeler studied about seven years 
with Edmund Severn, and has recently re 
turned from Belgium, where she has bee 
working under Yserye. 
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LATEST COMPOSITIONS OF 


Carrie Jacobs Boné 
“The Dark Lament,” “His Lullaby,” being sung by 
Mme. Schumann-Heink. 
“Love and Sorrow,” being sung by David Bisphan 
“Doan’ Yo’ Lis'n,” being sung by Sibyl Sammis. 
ON SALE AT ALL MUSIC SHOPS. 
Address: 5535 Drexel Ave., CHICAGO 
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MUSIC TOPICS OF A 
WEEK IN CLEVELAND 


Local Soloists Getting Ready for 
Tours Throughout the 
Middle West 


CLEVELAND, O., Oct. 12.—Mrs. Herbert 
Gray Ashbrook, soprano, will be heard in 
concert work this Winter. Felix Hughes, 
the baritone, is to return to this country 
from Berlin next month, to make a tour 
of the Eastern States as soloist with the 
Russian Symphony Orchestra of New York 
City. 

The Lakewood Choral Society, under the 
direction of Ralph Everett Sapp, will de- 
vote a part of each rehearsal to a study of 
tone production. 

Herbert J. Sisson will give a series of 
six monthly recitals of original organ com- 
position at the Epworth Memorial Church 
the last Tuesday evening of each month. 

Edwin Arthur Kraft, organist, is having 
large audiences at his recitals at Trinity 
Church. 

T. Stephen Eichelberger, a promising 
tenor of Akron, O., is now coaching wth 
H. Evan Williams. 

The »semi-Chorus of the Rubinstein Club 
has been engaged for a number of outside 
concerts this season. 

William Madoc Roberts, organist for a 
number of years at the Euclid Avenue Bap- 
tist Church, has accepted the same position 
at the First Christian Church, of this city. 

M. H. Hanson, the New York manager, 
was in the city last Monday, en route West. 

The opening reception and musicale of 
the season will be given at the Colonial 
Club, October 14. Miss F. Oakley, con- 
tralto, Fred Buxton, violinist, and George 
Gale Emerson, accompanist, will take part. 

William A. Becker, the local pianist, bet- 
ter known in Europe than America, has 
accepted an offer from the European man 
ager, Hermann Wolff, for another Euro 
pean tour, to begin in January. This will 
be his fifth tour in Europe, and on this 
one he will play in Berlin, Leipsic, Munich, 
Dresden and other musical centers. Upon 
his return, in March, Mr. Becker is booked 
to play in New York City and Boston. 

Ralph Everett Sapp is the new director 
of the Circle Disciple Church Choir, and 
Ida Haefele is the organist. 

The Chaminade Club gave its fortnightly 
musicale on Tuesday afternoon, October 6. 
Miss Krause gave a violin solo, and Irene 
Faulheber sang. The piano accompani 
ments were played by May Walsh, the di 
rector. 

The musical season here has opened 
rather earlv this year, and this time by 
Manager Faetkenheuer, of the Hippodrome, 
with grand opera, which will continue for 
a number of weeks. A. F. W 





A Severn Pupil Opens Studio 


Mrs. T. E. Russell, of Pittsburg, Tex., 
who has been in New York for some 
months studying with Mrs. Edmund Severn, 
has returned to her home, where she will 
open a studio. Just before Mrs. Russell 
left New York Mrs. Severn gave a mu- 
sicale for her, when, among the numbers 
sung by the Texas artist, who possesses 
a dramatic soprano of wide range and a 
marked degree of temperament, were “Ah, 
fors e lui,” Verdi; “Hear Ye, Israel,’ Men 
delssohn; “Heaven Hath Shed a Tear,” 
Kucken; “Her Violin,” Severn; “You and 
Love,” D’ Hardelot. 





The New York Symphony Orchestra, 
under the direction of Conductor Walter 
Damrosch, will give a series of four con- 








ILLINOIS GLEE CLUB REHEARSES FOR SEASON’S CONCERTS 











Cuicaco, Oct. 12.—The Euterpean Glee 
Club of Morgan Park, IIl., was organized 
by its present director in response to an 
urgent call for something in the nature 
of a choral study class. It was organized 
as a double quartet with no other object 
than the enjoyment of the classics for 
men’s voices, but the scope of the organi- 


zation was broadened by the addition of 
new members from time to time until at 
present there are twenty-four in the chorus. 
The Euterpeans offer a season of three 
concerts with the assistance of high-grade 
soloists of Chicago and surrounding cities, 
under the direction of Edward T. Clissold, 
the director. Mr. Clissold, who has been 
in music in and about Chicago for several 


years, is a pupil of Frederick W. Root. He 
is soloist and choir director at the Normal 
Park Baptist Church. Officers of the Eu- 
terpean Glee Club for the season of 1908-09 
are Harry B. Gear, president; Justin D. 
Barnes, vice president and business mana- 
ger; Orlo E. Blew, secretary, and Archer 
W. Lipe, treasurer. 
Sos Wee, ae 





certs in the Orange Theater, Orange, N. J., 
on Thursday nights, November 12, Decem 
ber 10, January 28 and March 4. The solo- 
ists will be Alexander Saslavsky, violinist, 
and George Barrere, flutist. ~ 


ORCHESTRA FOR MISS DUNCAN 





Dancer Will Be Accompanied by the 
New York Symphony Players 


Miss Isadora Duncan, who recently filled 
an engagement at the Criterion Theater, is 
to appear to the accompaniment of the New 
York Symphony Orchestra in a series of 
dances, to be given at different dates in 
November in Carnegie Hall. Although Miss 
Duncan has often appeared in Europe to 
the accompaniment of a full symphony or 
chestra, this will be the first engagement 
of the kind that she has filled in America 

Walter Damrosch has taken a deep in 
terest in Miss Duncan’s dancing, and will 
conduct in person at each performance. 

Miss Duncan's first appearance will be 
on November 6, when she will dance to 
Seethoven’s F Symphony and a number of 
Chopin’s mazurkas, preludes, nocturnes and 
waltzes. At the later performances, among 
other dances Miss Duncan will appear in 
Gluck’s “Iphigenia in Aulis” and in Tschai 
kowsky’s sixth symphony. 





Christine Miller’s Bookings 
As an interpreter of old Scotch ballads 
Christine Miller, of Pittsburg, is in great 
demand this season. Her engagements in 
the near future for such work include 
Crafton, Pa., October 13; the Sixth Pres 
byterian Church, Pittsburg, October 23; 
Sewickley, Pa., November 18; the Second 
Presbyterian Church, Pittsburg, November 

19, and Bellevue, Pa., December 1. 


GATTI-CASAZZA IS 
AGAIN IN NEW YORK 


Metropolitan Impresario Comes 
with Additional Plans for 
the Season 


Giulio Gatti-Casazza came to America 
for his second time on Sunday, October 11, 
on the French steamship La Touraine. With 
him was Giulio Setti, the new chorus-mas 
ter for French and Italian operas at the 
Metropolitan Opera House, and Francesco 
Romei, one of the new assistant conductors. 
Thirteen members of the new _ Italian 
chorus came also, 

M. Gatti-Casazza appeared to be in the 
best of health, although he said he had 
had a fatiguing Summer listening to 
singers in the search for new material for 
the opera house. He announced that Tos- 
canini during the third week of the Metro- 
politan season would direct the production 
of “Die Gétterdammerung” in German, in 
which Mmes. Fremstad and Homer and 
MM. Schmedes and Feinhals are to sing. 

Caruso will sing Turiddu in “Cavalleria 
Rusticana” for the first time in New York. 
Emmy Destinn will be the Santuzza, The 
opera will have an entirely new mise-en- 
scéne, painted by the artists of La Scala. 
Puccini’s “Le Villi” mav be given during 
the fourth week, with Mme. Alda and MM. 
Bonci and Campanari, and Toscanini con- 
ducting. For the revival of “Falstaff” the 
cast will include Mmes. Farrar, Alda and 


Maria Gay, and MM. Scotti, Grassi and 
Campanari, 

M. Gatti-Casazza said he had obtained in 
Paris the rights for “Ariane et Barbe 
blue.” Paul Dukas composed the music and 
Maurice Maeterlinck wrote the book. M. 
Gatti-Casazza has a now one-act opera by 
Maurice Ravel, called “L’ Heure Espagnole.” 
This work is to be heard this Winter at the 
Opéra Comique, in Paris. 

Other plans for the Metropolitan have 
already been announced in MvusIcAL 
AMERICA. 


MME. SEMBRICH’S PLANS 


Will Participate in Busy Season and 
Sing All Her Rédles. 


Mme. Marcella Sembrich, who is to ar 
rive on the Kronprinzessin Cecilie in a 
few days, has announced her American 
plans. She will fill engagements in New 
York, Boston, Chicago and Philadelphia, re- 
maining in New York until the middle of 
February, and during her stay here she will 
sing all the roles in her répertoire. 

She will also appear in a new role, that 
is, Susanna, in Mozart’s “Figaro’s Hoch 
zeit.” This opera has not been heard in 
New York for some time, and will be 
staged as in Vienna, and under Herr Mah- 
ler’s direction. 

Mme. Sembrich will also appear in Mo- 
zart’s “Don Juan,” singing the part of Zer 
line. She will go back to Europe during 
the latter part of February. 

Anton Gloetzner, the composer and pian 
ist of Washington, D. C., has returned from 
Hamilton, Va., where he passed the Sum- 
mer with his family. He has resumed his 
work at the Georgetown University. 
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Riccardo Lucchesi has taken charge of 
the vocal department of the Von Stein 
Academy of Los Angeles, Cal. 

. 6 6 

The Passaic, N. J., Glee Club has started 
its rehearsals for the season, under the 
direction of C. Jerome Coleman. 

* * * 

Rose Stangé, the vocal teacher, has re- 
sumed teaching at her studio, No. 30 East 
Twenty-third street, New York. 

* * * 

Mrs. Grace Larom Stellner, the New 
York vocal teacher, has resumed instruc- 
tion at her studio, No. 237 West Fifty- 


second street. 
s * 


There is talk in Montclair, N. J., of hav- 
ing the Bach Festival only once every two 
years in the future. This has not yet been 
fully decided upon. 

Se 

Albert T. Baldwin, a pianist of Port- 
land, Ore., and a pupil of Leschetizky, has 
moved to Los Angeles, where he intends 
to reside in future. 

** * 

Edward Fajans, a promising young vio- 
linist of Montclair, N. J., has resumed teach- 
ing at Herald Hall, that city. He studied 
several years in Berlin. 

i oe 


Eula Howard, the young San Franciscan 
pianist, opened the season of the Fresno 
Musical Club, near San Francisco, Cal., 
last Saturday. 

* * * 


The Minetti Quartet, of San Francisco, 
Cal., will give a series of three concerts 
at Century Hall on the afternoons of No- 
vember 6, 20 and December 4. 

* * * 


Maud Martin, of Cincinnati, O., has been 
made a member of the faculty of the Ohio 
Conservatory of Music and Dramatic Arts, 
in the department of elocution. 

* * * 

The Seattle Philharmonic Orchestra, now 
numbering nearly sixty players, have start- 
ed their rehearsals for the season, under 
the direction of James Hamilton Howe. 


x* * * 


Mark Andrews, the organist, gave an or- 
gan recital in St. Luke’s Church, Montclair, 
N. J., on Thursday last. The program con- 
sisted of selections from the works of 
Wagner. 

* * + 

L. Carrol Beckwith, organist and choir- 
master of the First Presbyterian Church of 
Newark, N. J., has arranged to give a 
series of organ recitals during the next 
seven months. 

ae 

Wenzel Kopta, violinist, will be heard in 
recital at Simpson Auditorium, Los An- 
geles, Cal., on Thursday evening, October 
23. He will be assisted by Mrs. Nunce 
Sabini Bitmann. 

o2 

Emma Calvé was heard at the Court 
Square Theater, Springfield, Mass., on 
Wednesday evening of last week, singing 
selections from the grand operas in which 
she has won popularity. 

* * * 


I. Victor Saudek, of Milwaukee, Wis., 
has been engaged as flutist with the Pitts- 
burg Orchestra, and will leave for that city 
shortly. Mr. Saudek has played with some 
of the best organizations in the country. 

¢ 2 ° 

The Kneisel Quartet will give a recital 
in Detroit on November 29, that being the 
only date available. Katharine Goodson, 
pianist, will give a recital in that city on 
the evening of March 2. 
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a) 


After a vacation of three months spent 
quietly in the Catskills and Cape Cod, 
Viola Waterhouse has returned to New 
York, where she has opened her new stu- 
dio at No. 41 West Thirty-sixth street. 

=e oy 


Harriet Arline Shaw, the harpist who 
played with the Boston Symphony Orches- 
tra last season, has returned to that city 
after spending the Summer at Brunswick, 
Me. She was accompanied by her mother. 

** * 


Teaching its pupils to .“think music,” a 
latter-day development, seems to be the aim 
of the Caruthers Normal School of Piano, 
which has a Milwaukee studio at No. 287 
Oakland avenue, under the charge of Aldyth 
J. Irwin. 

* * + 

A piano recital was given at Sherman- 
Clay Recital Hall, Portland, Ore., on 
Tuesday evening, Sentember 29, by Misses 
Elaine and Eloise Clouse. Catherine Co- 
vach, soprano soloist at St. Mary’s Cathe- 
dral, assisted. 

* * * 

Frederick Wheeler, the oratorio and con- 
cert baritone, in company with Florence 
Hinkle, Ada Campbell Hussey, Lois L. 
Davidson and Reed Miller, are winning suc- 
cess in Kansas, where they are making a 
concert tour. 

* * * 

Eduard Dethier, the Belgian violinist, has 
added to his répertoire d’Ambrosio’s new 
concerto, which has not yet been rendered 
in America. Dethier is to play in a series 
of orchestral concerts this season under 
the management of R. E. Johnston. 

oe 2 


The first meeting of the Ladies’ Musical 
Club of Seattle, Wash., was held October 
6, in the Y. M. C. A. building. Bowman 
Ralston, who trained the Musical Club 
Chorus for the Damrosch concert last 
May, has been reengaged for this season. 

ie 


The Seattle Choral Symphony is taking 
up the weekly rehearsals for the five con- 
certs to be given during its third season. 
Active work is being done on “The Mes- 
siah” and “The Creation,” which are to 
be given early in the year at the Moore 
Theater. 

* * * 

The musical literature promised for the 
new season will contain nothing quite so in- 
terestine as the volume of “Beethoven’s 
Letters,” which is soon to be issued. The 
translator, J. S. Shedlock, has brought 
together more than eleven hundred letters 
and notes by the master. 

os. 


The Bostonia Orchestra, an organization 
of fifty women under the leadership of 
Belle Yeaton Renfrew, were at the Pitts- 
burg Exposition last week. The program 
was selected with a view to meeting all 
tastes, and classical numbers were inter- 
spersed with popular melodies. 

* * * 

Ferullo and his band, at the Milwaukee 
Hippodrome, have made such a hit that the 
management has decided to extend his en- 
gagement for another week. Ferullo is 
described as an interpretative genius of the 
first order, and his readings of some famous 
scores have been wonderfully instructive 
and interesting. 

x * * 

Victor Benham will start his course of 
lecture-recitals at the Michigan Conserva- 
tory of Music Tuesday afternoon, Oc- 
tober 20. These recitals will take place 
weekly throughout the season, and will be 
devoted to all subjects appertaining to the 
development of musical understanding and 
appreciation. 

« * * 

Ethel M. Frank, a well-known soprano 

of Dorchester, Mass., near Boston, was 


married to Arthur W. Brigham, di- 
rector of the People’s Bank of Roxbury, 
Mass., on Wednesday, October 14. Mrs. 
Brigham is soprano soloist of the Natick 
Congregational Church, and is a graduate 
of the Whitney School of Music. 

* * * 

Eleanor Smith, head of the Department 
of Music in the School of Education in 
the University of Chicago, has prepared a 
music course called “The Eleanor Smith 
Music Course,” in four volumes. These 
books are intended to form the means by 
whjch children may be taught to sing by 
note. 
| * * * 

Frederick Hastings, the Boston baritone, 
accompanies Nordica on her five months’ 
tour this season, at the close of which 
he is to fill a number of engagements with 
the Dresden Philharmonic Orchestra, 
rounding out an exceptionally busy season. 
Mr. Hastings’s concert season is under the 
‘mahagement of R. E. Johnston. 

* * 

Walter Damrosch and his New York 
Symphony" Orchestra will open the musical 
Music Hall, on 


season in Cincinnati, at 
Monday evening, October 26, with a con- 
cert of symphonic mrsic. In view of the 


fact that there will be no regular series 
of orchestra concerts in Cincinnati this 
Winter, mvch interest has been aroused in 
Mr. Damrosch’s’ proposed visit. 

* * * 

The Los Angeles (Cal.) Symphony Or 
chestra has received the indorse nent of 
the Chamber of Commerce of that city, and 
there is talk of raising a subscription of 
no less than $25,000 to carry on its work 
on a larger scale than heretofore. A chorus, 
to work in conjunction with the symphony 
‘orchestra for the presentation of the works 
of the great masters, is planned. A misic 
festival to be held in March is being dis 
cussed. 

* * * 

A program of unusual interest was given 
on Sunday at the Greek Theater, Berkeley, 
Cal., under the direction of Alexander 
Stewart. The Misses Carrie M. Bright 
and Sydney Miller and Marinus L. Lytjen 
and Charles H. Blank constituted a string 
quartet, assisted by Mildred Porter at the 
piano. A vocal trio consisting of Edith 
Hubbard, Mrs. E. W. Florence and Marion 
Morrow were heard in Elgar’s “The Snow.” 

, * * * 

Efforts toward establishing an organiza- 
tion to promote the musical interests of 
Cincinnati will find expression at a meet- 
ing to be held in the Walnut Hills Busi- 
ness Club this week. Invitations have been 
sent out for this meeting by the following 
musicians: Theodor Bohlmann, Henry 
Froelich, Edwin Glover, Adolph Hahn, Vic- 
tor Saar, W. S. Sterling and Philip Werth- 
ner. 

* * * 

The first rehearsal of the People’s Choral 
Union, of Paterson, N. J., was held last 
week at Orpheus Hall, and between four 
and five hundred persons were present. 
The music festival next Spring, for which 
the present rehearsals are the preparation, 
will be more elaborate than that of last 
season. During the recess C. Mortimer 
Wiske, director of the wnion, announced 
that the organization would be permanent. 

x * * 


The Musical Art Society, of Cincinnati, 
O., had an excellent attendance at its first 
rehearsal, held last week. The program for 
the first concert will possibly be the best 
the society has yet offered its subscribers. 
Louis Victor Saar’s “Ritornello,” for six- 
voiced choir and small orchestra, will be a 
work of particular interest, which is to be 
heard at the second concert. Mr. Glover 
hopes to bring on Arnold Dolmetsh, with 
his old instruments, for the third concert. 

* * * 

Frieda Koss, a Milwaukee contralto, has 
returned to that city after an absence of 
six years, during which time she sang with 
success in Germany and in the Western 
States. Miss Koss is a member of the 
faculty of the J. Erick Schmaal School of 
Music, and will reappear in public at a con- 
cert to be given at the Jefferson Studio 
Hall, Milwaukee, on Thursday evening, 
October 22. She will be assisted by Eliza- 
beth Ernst and J. Erich Schmaal, both well- 
known local artists. 

* ¢ 

The benefit concert, at which Mme. Emma 
Kames has volunteered to sing, for the New 
York Anti-Vivisection Society, will take 





place on November I0 at 4 P.M., at the 
Waldorf-Astoria, Among the patronesses 
are Mrs. John Jacob Astor, Mrs. Edward 
Lauterbach, Mrs. Lovell Hall Jerome, Miss 
Caroline de Forest, Mrs. Robert G. Inger- 
soll, Miss Mary Callender, Mrs. Paul Mor- 
ton and Mrs. Harkness Flagler. The so- 
ciety has been organized for the purpose of 
restricting vivisection. 
« * * 

A vesper musical service was given at the 
First Congregational Church, Montclair, 
N. J., last week. The soloist was Dr. Ion 
Tackson, tenor of the Collegiate Church of 
St. Nicholas, of New York. The following 
numbers were sung—‘“Roll Out, Oh Song,” 
by D. S. Smith; “Adore and Be Still,” by 
Gounod; “How Long, Oh Lord, Wilt Thou 
Forget Me?” by Buck; “So Through the 
Desert Forth They Went,” by Berlioz; and 
two Biblical songs, (a) “God is My Shep- 
herd,” (b) “I Will Sing New Songs of 
Gladness,”” by Dvorak. 

* * * 


The Nowland-Hunter Trio, recently or- 
ganized in Los Angeles, Cal., will give a 
series of ensemble concerts, one a month, 
during the season. Eugene Nowland is first 
violinist; Fordyce Hunter, pianist, and 
Frederick Gutterson, ’cellist. The first pro- 
gram will include the Mendelssohn D Mi- 
nor Trio, the Brockway G Minor Sonata, 
and the Grieg “Peer Gynt” suite. The 
Brockway number is the novelty of the 
first recital Mr. Brockway is a young 
American composer, whose works are gain- 
ing mvch favor in this country and in Eu 
rope. 

a 

Lois Ewell, ore of Max Faetkenheuer’s 
(Cleveland) prima donnas, has _ studied 
German and French opera, and has sung 
with success in Monte Carlo and Munich. 
“Tt’s just about as much work to learn 
‘Romeo and Juliet’ in English as it would 
be to learn a new role,” said Miss Ewell, 
the other day. “I’ve sung the part many 
times in French, but never before in my 
native tongue. While it’s a French opera, 
I am thoroughly in accord with those man- 
agers who insist upon English for the 
Americans, and I am glad to study my 
répertcire over again in translation.” 

* * * 

The Festival Society of Louisville, Ky., 
has issued a booklet describing its plans 
for the festival to be given next Spring, 
and strongly urging the singers of the Falls 
City to make the choral feature a success 
by filling up the big chorus at once. The 
many advantages to be derived from mem- 
bership in such a chorus are pointed out, 
among them the opportunity to study the 
works of the masters under the direction 
of so competent a conductor as Mr. Goo- 
kins, and to sing them in concert with 
Walter Damrosch and his orchestra and 
the notable grand opera stars that have 
been engaged for the event. 

So .@ 


In Hamilton, near Toronto, Canada, the 
Elgar Choir is making active preparation 
under Bruce A. Carey’s direction for two 
concerts this season, one to be given with 
a visiting orchestra. The programs will 
include Verdi’s “Manzoni” Requiem, the 
finale from Verdi’s “Ernani,” Mendels- 
sohn’s “Judge Me, O God”; Elgar’s “Chal- 
lenge of Thor,” and “Aspiration”; Brahms’s 
“Serenade,” and Bridge’s “Bold Turpin.” 
R. S. Ambrose’s “One Sweetly Solemn 
Thought” will be sung in memoriam of the 
Hamilton composer, and a part-song for 
women’s voices by his son, Paul Ambrose, 
of New York, will. also be given. Other 
numbers will be Dr. A. S. Vogt’s “Indian 
Lullaby,” for women’s voices, and Mac- 
Dowell’s “Cradle Song,” for male voices. 

** * 


Louis Arthur Russell, of the Normal In- 
stitute of Music, Carnegie Hall, has re- 
turned to his teaching duties, and reports a 
most promising season of teaching. The 
early Summer session of the Institute 
brought a number of teachers for the study 
of Mr. Russell's Modern Systems of Music 
Study. These works, which supply both 
the philosophy and the practice material 
for all grades of students in Pianoforte 
and Voice Culture, are “taking hold” of 
serious-minded teachers throughout the 
country. The publishers of Mr. Russell's 
works have recently issued an interesting 
circular called “Appreciation,” which re 
cords some most extravagant words of 
praise and reports of results, in schools and 
studios through all sections of the country. 
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publication. 
INDIVIDUALS 
Baldwin, Samuel A.—College of New York, Oct. 
18, 21, 25 and 28; Nov. 1, 4, 8, 11 and 15s. 
Becker, Dora—Mendelssohn Hall, New York, 
Oct. 21. 
Calvé, Emma—Pittsburg, Nov. 6 and 7 
Chammade, Cecile—Carnegie Hall, Oct. 24; Phila- 


delphia, Nov. 6 and 7. 


Cumming, Shanna—Deutsches Theater, New York, 


Nov. 1. 

Della Rocca Giacinta—Hippodrome New York, 
Oct. 18. 

Elvyn, Myrtle—Chicago, Nov. 15. 

Farrar, Geraldine—Boston, Nov. 9. 

Gadski, Johanna—Carnegie Hall, New York, 
Oct. 18. 

Hartmann, Arthur—Boston, Oct. 26; New York, 
Nov. 13 and 14. 

Hinkle, Florence—River Falls, Wis., Oct. 17; 
Tomah, Oct. 19; Platteville, Oct. 20; Oshkosh, 
Oct. 21; Milwaukee, Oct. 22; Coldwater, Mich., 
Oct. 23; Chicago, Oct, 24; Adrian, Mich., Nov. 
2; Monroe, Mich., Nov. 3. 

Hudson, Caroline—Oberlin, O., Oct. 20; Fremont, 
O., Oct. 21; Westfield, N. J., Nov. to. 

Hussey, Adah Campbell—River Falls, Wis., Oct 
17; Tomah, Oct. 19; Platteville, Oct. 20; Osh- 
kosh, Oct. 2:1; Milwaukee, Oct. 22; Coldwater, 
Mich., Oct. 23; Chicago, Oct. 24; Adrian, Mich, 
Nov. 2; Monroe, Mich., Nov. 3. 

Kotlarsky, Sam—New York, Nov. 6. 

Lhévinne, Josef—Carnegie Hall, Oct. 31. 

Merritt-Cochran, Alice—Brooklyn, Nov. 5s. 

Nordica, Lillian—Washington, D. C., Oct. 15. 

Ormsby, Louise—New York, Nov. 18. 

Schroeder, Alwin—Brooklyn, Oct. 22. 

Schwahn, Bertram—Delmonico’s New York, 
Nov. 14. 

Sembrich, Marceila—Chicago, Oct. 25. 

Spalding, Albert—Carnegie Hall, New York, 
Nov. 8 and 10. 

Swickard, Josephine—-Deutsches Theater, New 


York, Nov. 8. 
Thompson, Edith—Brooklyn, Nov. 109. 
Verne, Adela—Carnegie Hall, Oct. 17. 
Wright, Nellie—Saginaw, Mich., Oct. 29. 
Wiiliner, Ludwig—Mendelssohn Hall, New York, 


Nov. 14; Boston, Nov. 16 and 18. 





ORCHESTRAS, QUARTETS, ETC 

Apollo Club, Hall, 
Nov. 9. 

Boston Symphony Orchestra—Boston, 
24, 30 and 31; New York, Nov. 5; Brooklyn, 
Nov. 6; New York, Nov. 7; Boston, 
and 14. 

German Liederkranz—New York, Nov. 22. 

Klein’s Sunday ‘“‘Pops’’—Deutsches Theater, New 


Boston—Symphony Boston, 
Oct. 17, 22, 


Nov. 13 


York, Oct. 18 and 25; Nov. 1, 8 and 15. 
Kneisel Quartet—Cooper Union, Nov. 13; Men 
delssohn Hall, Nov. 17. 
Maud Powell Trio—Deutsches Theater, New 


York, Oct. 25. 
New York Arion Society—New York, Nov. 15. 
New York Symphony Orchestra—Brooklyn, Oct. 
31; New York, Nov. 1, 8, 10, 14 and 15. 
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People’s Symphony Concerts—New York, Nov. 6. 

Philadelphia Symphony Orchestra—Philadelphia, 
Oct. 17; New york, Oct. 19; Philadelphia, Oct. 
23, 24, 30 and 31; Nov. 6, 7, 13 and 14. 

Philharmonic Society—Carnegie Hall, New York, 
Nov. 13. 

Pittsburg Male Chorus—Pittsburg, Oct. 22. 


Russian Symphony Society—Carnegie Hall, New 
York, Nov. 13 and 14. 

Sousa’s Band—New York, Oct. 18. 

Theodore Thomas Orchestra—Chicago, Oct. 17, 
23, 24, 30 and 31; Nov. 6, 7, 13 and 14. 

Volpe Symphony Orchestra—Carnegie Hall, New 


York, Nov. 19. 


NEWS OF BALTIMORE’S 
COLONY OF MUSICIANS 


Teresa Lansinger’s New Position—Fine 
Programs by the Cathedral Choir— 
Edgar T. Paul’s Appointment 








BALTIMORE, Oct. 12.—Teresa Lansinger, 
formerly organist of the Immaculate Con- 
ception Catholic Church, has been reap- 
pointed, succeeding Arthur C. Leonard, who 
resigned. Miss Lansinger was organist 
of this church for eleven years, and re- 
signed last year on account of ill health. 

The Cathedrai Choir, under the direc- 
tion of F. X. Hale, gave an excellent mu- 
sical program Saturday afternoon, in cele- 
bration of the return of Cardinal Gibbons 
from Europe. The selections were Gou- 
nod’s “Lovely Appear,” Wiegand’s “O 
Salutaris,” Verdussir’s “Tantum Ergo,” 
Hummel’s “Alma Virgo” was charmingly 
sung by Mary McCloskey, soprano. The 
program concluded with “Te Deum.” Al- 
fons W. Schemsit, director of the Maryland 
College of Music, was the organist. 

Edgar T. Paul has been appointed or- 
ganist and choirmaster of St. Mark’s Cath- 
olic Church, Catonsville, Md., recently va- 
cated by his brother, Robert L. Paul, who 
has been ointed organist of Corpus 
Christi Chureh, Baltimore. Robert L. Paul 
was recently appointed instructor of piano 
and harmony at the Maryland College for 
Women, Lutherville, Md. 

Elaborate musical programs are rendered 
at the musical vesper services on Sunday 
evenings at Grace Methodist Episcopal 
Church. The soloists are Mrs. William 
Gibson, soprano; Elsie Bishop, contralto; 
Frederick H. Weber, tenor, and Charles 
H. Gerhold, basso. The quartet is assisted 
by a large chorus. Mrs. Jenny Lind Green 
is organist and choir director. Mrs. Green 
recently gave an inaugural recital on the 
new $10,000 organ of Trinity Methodist 
Episcopal Church, Trenton, N. J. She was 
assisted by Adelaide Jenkins, contralto. 

W. J. R. 





Musical Providence 
Providence (R. IL) Evening 
Telegram] 

may be elsewhere, in the 
North the music season opens with the 
coming of the hand-organ men in the 
Spring, and it continues until the following 
March without intermission. As nearly as 
can be ascertained, all the events propose 
by performers, professional and amateur, 
come off as announced in the advertisement 
or on the program. Not a single musical 
number, not a single song, nor piano solo, 
nor chorus, fails of “rendition.” There is 
music everywhere and at all hours, and 
music-lovers are delighted—or should be. 
We have street music and chamber music; 
music below stairs and music above stairs; 
church, dinner, grand opera, ordinary and 
comic opera music, and music classical and 
jig. Boxes fitted with funnels break forth 
in duets and quartets, and almost every- 
thing and everybody breathes music. 


An American Musician in England 


From the Worcester Festival in England 
Dr. Rhys-Herbert has written to a friend 
in St. Paul of the feast of good music 
he has been enjoying. He says: “I find 
that I have changed a good deal in three 
years, and find myself, while not one whit 
less a Welshman, a better American. Our 
standard (the American) is high, and if 
we could only get our audiences to go to 
concerts prepared to have a feast of mu- 
sic we would beat the world. I have studied 
this point a great deal since here, but | 
feel that I cannot express myself as I 


[From 


However it 

















The MEHAN STUDIOS 
CARNEGIE HALL, NEW YORK 
sun‘betnts MEHAN 
JOHN DENNIS 
AND ASSISTANTS 
Voice Development and 
Expressive Singing. 

Studios Open for Season of 1908-1909 on 

MONDAY, SEPiEMBER 21 


Summer Term, DENVER, COLORADO 
August, 1909 


























with Farrar and “Marta” with Frieda 
Hempel. He will sail for New York on 
October 27 and sing Faust, to Miss Far- 
rar’s Marguerite, at the opening of Brook- 
lyn’s new Academy of Music, on Novem- 
ber 14. 


wish to yet. They really go to concerts  acci” 
here as if to a banquet, and they seem to be 
like Bosco, the snake-man—ready to eat 


it alive.” 





Agramonte in New York Again 





Signor Agramonte, the vocal teacher and 


¢ é Choral Study Class Formed 
conductor, has returned to New York after 


tr : “ON 1 Lac, Wis., Oct. 12.—Music-lov- 
an absence of several months’ sojourn in Fonp pu Lac, Wis., Oct. 1 fusic-I 
Kansas City, and St. Joseph, Mo., where he °° of Fond du Lac have organized the 
had tad sil classes during the past Soe. Choral Study Club, under the leadership 
He “il Suaume his omedly this of Dr. Louis A. Brookes, formerly of Len 
— ; : Bg don and now organist at St. Paul’s Cathe 


week at his new studio, No. 103 East Six 


canaty street Work has been started by the club 


which will be made the 


M. N.S 


dral. 
on “The Messiah,” 
subject of special study. 








Caruso Singing in Germany 


No Apology Necessary 


Enrico Caruso began a short series of 


“guest” appearances at the German opera To the Editor of MusitcaL America: 
houses last Monday, when he sang the Duke Erclosed please find check for $2, re- 
in “Rigolette” at the Wiesbaden Court newing my subscription for another year. 
Opera. He will sing twice in Frankfort-on- You need.no apology for increased rate, 
Main, orice each in Bremen and Hamburg for your paper is easily the best reading 
and three times in Berlin, where he will before the musical public to-day. 

appear in “Aida” with Destinn, “I Pagli- New York City. HeLeEN WALDpo. 








Ghe American History and 
Encyclopedia of Music 


CHICAGO IRVING SQUIRE BOSTON 
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ARTHUR F. GOODRICH 
STUDIO: React Fifth Avenue, Cor. 39th St. Tel. 3701-38th. 2 West 38th Street 


SIGHT SINGING ee 


Afternoon and Evening Classes 


HERMANN KLEIN’S SUNDAY POPULAR CONCERTS 


CARNEGIE a ‘LL, NEW YORK 
At the German Theatre 
MADISON AVENUE AND 59th STREET 


Every Sunday Af Afternoon at 3 











For Subscriptions Address 
J. M. PRIAULX 


c,o, Ditson& Co. East 34th Street 
$1.50, $1.00 and 50c 


First American Tour, Season 1908-09 


?>MEYER 


T 
VIOLINIST 


T 
EXCLUSIVE MANAGEMENT: 
HAENSEL & JONES, 


One East 42d Street, NEW YORK 


Prices, - - - 

















CARBERRY STUDIOS: 
63-64 Mack Block, 
mezeukes, Wis 
714 Kimbal) Hall, 
Chicago, III. 


PRapenics v ARBERRY TENOR 
JOHN YOUN G  wagekt Stones» 


West 38th St., New York 


AVAILABLE FOR 








ON TOUR rR DRAMATIC Pa 
OPERA :: CONCERTS 
poston crann MMOLAN D AUI os See 
CPERA SINGERS Direction J. E. FRANCKE, 1402 Sreedway, New York Season 1909-10 





CHICAGO MUSICAL COLLEGE 


FOUNDED 1867 DR. F. ZIEGFELD, President 
COLLEGE BUILDING, 202 MICHIGAN BOULEVARD, CHICAGO, ILLS. 


No school of its kind offers such comprehensive advantages. Has the 
strongest Faculty ever assembled in a College of Musical Learning. 


Investigation will demonstrate the superiority of this institution. 


BOARD OF MUSICAL DIRECTORS: 
Hugo Heermann Dr. Louis Falk Hans von Schiller 
Herman Devries Felix Borowski Mrs. O. L. Fox 


ALLL. BRANCHES OF 
SCHOOL of ACTING SCHOOL of EXPRESSION 
OPERA MUSIC Modern Languages 
HUGO HEERMANN, the world renowned V cet and Instructor, of Germany, will 


continue to direct the violin department. 


the Eminent Italian Pianist, has 

pupils. 
J H. GILMOUR, for the past twenty-five years one of the foremost actors cf Shakespearean and modern 
roles and recently | support with Viola Allen, Maud Adams, Julia Marlowe, Virginia Harned, etc., per- 
sonally directs the School of Acting. 


Dr. F. Ziegfeld Ernesto Consolo 


William Castle 


ERNESTO CONSOLO, Leen re-engaged, will accept a limited number of 


ILLUSTRATED CATALOG MAILED FREE 


PUPILS ENROLLED AT ANY TIME 
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WHAT JOSEF HOFMANN SAYS 
OF THE STEINWAY: 


“TI have tried Russian, Austrian, German, French, 
and English pianos, but only when I play the Steinway 
the critics, musicians, and the public in general comment 
upon the beautiful singing qualities of my piano. In the 
Steinway alone power, tenderness, and daintiness are com- 
bined, while in all other pianos one quality is sacrificed 
for the other. 


“T use the Steinway because I know it is the best, 
and I praise it because good work ought to be encouraged. 
America may well be proud of the achievements of Stein- 
way & Sons.” 


BALTIMORE 















o Hnabe 


the World's Be: Best 
~DPiano— 


W™ KNABE & CO. 


NEW ‘YORK 
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PIANOS 


MADE SOLELY BY 


ESTABLISHED 1823 





For over eighty-five years the leading exponents of the latest developments in pianoforte construction 


CHICKERING @©@ SONS 


BOSTON, U. S.A. 














THE NAME 


erling| 


iO" 


represents the higher 
ideals in Piano and 
Player Piano 
Construction 


DERBY, CONN. 


Mathushek Piano Mfg. Co. 


beh 





Micon & Haulin 


The Stradivarius uf Pianos” 
SE 


Principal Warerooms and Factories 























BOSTON 

















+o WIAs) 


"Made ONLY by us at 
NEW HAVEN, CONN. 


For > Years 


HAZELTO 


PIANO 


has stood for the highest 
in piano construction 


Hazelton Bros. 


66-68 University Place New York 








MADE IN 

CONCERT GRANDS, 
PARLOR GRANDS. 

BOUDOIR GRANDS, 


SUT & HIKORPIRWOS os: Sn 


bins STANDARD OF EXCELLENCE And UPRIGHT GRANDS 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 
‘TE SMITH & NIXON PIANO CO. - - 10-12 East Fourth Street. Cincinnati, 0. 


wee Deblin & Sons 


27 one Grand and Tnverted Grand Pianos 
Are considered by expert judges to be the finest now made 
They contain more valuable improvements than all others 
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Miastreted Art 


Catalogue 






| eve BalOwin rian 


Che Baldwin Company 
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Grand Prix Paris 1900. The Grand Prize St. Louis 1904 
Beautiful quality” of tone, 
with a charm of its own. 


Distinguished by” great 
durability. 








142 West 4th Street, CINCINNATI 





ESTABLISHED 1868 


BRIGGS 
PIANOS 


MADE IN BOSTON 





C. H. DITSON & COMPANY 


New York Representative 


Henry F. Miller 


PIANOS 





| Henry F. Miller & Sons Piano Co. 


BOSTON _ 





= Strich @ Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave. 


If you are interested in the purchase of a piano. 





NEW YORK CITY |THE CABLE COMPANY, 


SEND FOR OUR BOOK OF 


CONOVER PIANOS 


, send for this book. It is richly +—_ with engravings showing 
the various styles of Conover Pianos; and with be we send information of value to piano buyers. Before you buy a Piano, 
investigate the Conover. Let us tell you fully about this instrument, which has the enthusiastic commendation of great 
artists. We will send the Book and other publications upon request. 


Manufacturers, 


CHICAGO 





Federal Printing Ce., N. Y. 











